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Adnirinit  ■lancet  nV  t. 
Mtmrue  (cenicflindAi  K 
(riichi)  focus  on  ib<  < 
N  Y.  ^mphony  1--' 
held  by  DinoDigoou 


IIKV  (-I«P)mh1,  they  whist  left,  tliey  eheeml  —  and  finally 
tliey  lM>il(‘«l  rixht  over  and  Vaughn  Monroe  and  his 

orchestra  at  the  Paramount  in  Xew  York.  Vaughn  lost  his 
cuff  links,  and  his  shirt  was  in  rags.  •  Following  the  rnn  at 
Paramount  came  an  extendefl  engagt'inent  at  the  |M>piilar 
MeadowhnHik,  (’e«lar  (Jrove,  N.  .!.•  In  addition  to  winning 
listeners  in  hordes,  Vaughn  Monnie’s  orchestra  is  pulling 
d«»wn  awards  and  a<s‘laim  in  the  professional  worhl.  Among 
the  factors  csHitrilmting  to  the  sncfs*ss  of  this  |M>piilar  or¬ 
chestra  are  Conn  instruments.  I^eader  Monroe,  for  instance, 
says  he  finds  five  shows  a  flay,  and  three  broadcasts  a  week — 
not  to  mention  rehearsals  and  nssirding  sessions — far  easier 
with  his  easy-blowing  Conn  New  York  Symphony  Sjiecial 
Tnim|»et.  •  Conns  seem  to  please  everjdKKly,  to  judge  by  the 
candid  dressing  rtnim  shots  from  the  Paramount.  Easj’-play- 
ing  Conns  would  helf)  i/om,  tmi.  to  make  the  most  of  //our 
talent.  See  them  at  your  ('onn  dealer’s,  or  write  for  details. 
C.  G.  CONN,  j(H,  !1 12  CONN  BLDG.,  ELKHART,  IND. 
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The  Most  Important  Announcement  Ever  Made 
To  American  Concert  Orchestras 

diampiotL  fijuilkaiiotii,  fiJutuudA,  iha, 

HAMPTON  ORCHESTRA  LIBRARY 

Albert  E.  WIer — Executive  Editor 

An  edition  of  standard  orchestral  music  issued  for  the  use  of  American  orchestras  in  the  professional,  amateur,  high- 
school  and  college  fields.  The  high  cost  of  more  than  a  thousand  works  now  obtainable  only  in  imported  editions,  has  not 
only  created  a  serious  financial  problem,  but  has  often  proved  an  insurmountable  obstacle  In  forming  new  organisations. 
In  addition,  a  system  whereby  many  works  actually  in  the  public  domain  have  been  available  only  at  arbitrary  rental 

i>rices,  has  made  their  performance  too  costly  for  the  majority  of  orchestras  without  subsidies.  It  is  the  mission  of  the 
lAMPTON  ORCHESTRA  LIBRARY  to  remove  both  of  these  barriers  to  the  development  of  orchestras  by  publishing 
standard  works  in  a  format  not  only  superior  to  foreign  editions,  but  also  with  the  significant  advantage  of  prices 
ranging  from  one-half  to  three-quarters  less  than  importations. 

The  Following  Nine  Works  Published  on  October  28,  1941 

The  prices  for  these  works  in  the  HAMPTON  ORCHESTRA  LIBRARY  are  listed  directly  after  the  titles;  for  comprft- 
ison  purposes  the  prices  paid  for  foreign  editions,  now  unobtainable  in  most  instances,  are  quoted  in  parallel  columns. 


Moldau  (Vltava) 

HAMPTON 

FuU  Set  of 
Score  Parte 

EDITION 

F  all  Extra 
Orch.  Parte 

FOREIGN  EDITION 

Full  Set  of  Full  Extra 
Score  Parte  Orch.  Parte 

1. 

Smetana 

$3.00  $5.50  $17.25  $.35 

$  9.00  $20.00  $51.00  $  .75 

2. 

Rumanian  Rhapsody  No.  1 

Enearo 

4.00 

6.00 

20.00 

.40 

10.00 

22.50 

88.50 

2.25 

3. 

“Don  Giovanni”  Overture 

Mozart 

1.50 

2.50 

11.50 

.30 

2.00 

6.50 

19.50 

.40 

4. 

“The  Clock”  Symphony 

Haydn 

2.50 

4.50 

15.75 

.35 

3.00 

13.00 

31.00 

.60 

5. 

Symphony  No.  2,  Op.  73 

Brahma 

3.00 

7.50 

20.50 

.40 

8.25 

17.50 

41.00 

.60 

6. 

“Emperor”  Waltzes 

Strauaa 

2.00 

3.00 

12.,50 

.30 

4.00 

9.25 

23.50 

.40 

7. 

“Sakuntala”  Overture 

Goldmark 

3.50 

4.50 

16.75 

.35 

5.00 

8..50 

28.50 

.60 

8. 

Caucasian  Sketches 

1  ppolitou'-lwanou! 

3.00 

5.00 

18.00 

.40 

5.00 

12.50 

32.50 

.60 

9. 

Classical  Symphony 

Prokofieff 

3.00 

5.50 

17.25 

.35 

1  Formerly  to  be  obtained  only 
on  renud. 

pwni  aliove  price  lists  show  that  the  Hampton  score  of  Mohlttu  costs  $il.00  as  compared  to 

t  tWIwM  I  Iwlw  $9.00  for  the  foreign  edition;  a  set  of  parts  $6..50  as  against  $20.00;  a  full  orchestration  (with 
26  extra  string  parts)  $17.25  as  against  $51.00;  extra  parts  35c  as  against  75c. 

|lM|y|nVAM  Pill  I  finest  ever  prepared  for  the  use  of  American  orchestral  con- 

■WMlwlu  I  UIM  ■  U&aL  OwwlwtO  doctors.  They  are  taken  from  authentic  sources,  printed  clearly  on 
superfine  paper,  making  the  notes  legible  even  under  poor  lighting  conditions,  and  the  abbreviations  for  the  instru¬ 
mental  lines  are  placed  on  ever>’  page.  A  program  note  containing  essential  historical  and  critical  information  is  a 
special  feature;  the  plastic  binding  opens  each  page  absolutely  flat  on  the  stand.  The  sise  of  each  score  is  lOV^  x  13% 
inches. 


HAMPTON  ORCHESTRA  PARTS 


HAMPTON  INTRODUCTORY  MSCOUNTS 


No  orchestra  parts  ever  published  are  the  equal  of  those 
in  the  Hampton  Orchestra  Library.  The  staves  are 
properly  spaced,  and  the  notes  stand  out  clearly  in  ebony  black  on  a  superfine  paper;  turns  have  been  given  careful 
consideration.  All  wind  parts  originally  published  in  foreign  editions  in  horn  keys  other  than  P,  or  in  clarinet  or  trumpet 
keys  other  than  A  or  Bj)  have  been  transposed;  the  1st  and  2nd  trombones  have  been  transposed  into  the  hass  clef.  All 
parts  measure  10%  x  13%  inches;  at  then  corretpond  exact  Ip  to  the  partt  now  in  me  by  tympkony  orrkettrat,  lihrariant 
can  replace  lost  or  torn  parte  from  the  Hampton  Edition. 

to  American  orchestras  during  the  period 
from  October  15  to  December  31,  1941 
will  be  on  an  unusually  liberal  basis.  Hampton  Publications  is  particularly  interested  in  introducing  the  HAMPTON 
ORCHESTRA  LIBRARY  to  every  American  orchestra  at  the  earliest  possible  moment  because  it  is  practically  im- 
{Missible  at  the  present  time,  on  account  of  war  conditions,  to  secure  scores,  complete  sets  or  extra  parts  for  any  of  the 
twenty-four  numbers  to  be  published  in  this  new  edition  before  Dec.  31,  1941. 

A  comprehensive  brochure  containing  information  of  vital  interest 
to  orchestra  conductors  and  librarians  will  be  sent  on  request. 

Hampton  Publications  •  400  Madison  Avenue,  New  York 
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Afk  Your  Dealer  For 
The  New 

3busdbufL 

PLASTIC  REED 


Buying  reeds  always  used 
up  a  lot  of  my  spending 
itaoney.  But  since  I  invested 
a  dollar  in  a  Luellen  Plastic 
Reed,  I  haven’t  spent  a 
single  cent  for  reeds.  I  think 
my  Luellen  Reed  will  last  all 
season!  Our  bandmaster 
says  I’ve  improved  my  play* 
ing,  too. 


It  seems  as  though  every 
Luellen  Reed  plays.  They 
tell  us  a  competent  player 
individually  tests  each  one 
— discards  them  unless  they 
really  perform.  It’s  amazing 
how  this  reed  responds — 
even  when  hone-dry.  I’m 
using  a  Luellen  myself  and 
recommending  it  to  my 
pupils. 


FOR  SAX  or  CLARINET 

5  STRENQTHS  $100 

JOHN  LUELLEN 

1640  Walnut  St.,  Chicago,  DL 


.  .  .  9  IcJuL  mtf,  I 
(Pan,  in  hand. . . .  ! 

Poinfort 

The  SCHOOL  MUSICIA.N:  ! 

Keep  up  the  go0<l  work  In  your  differ¬ 
ent  pointers  on  the  different  Instruments. 

I  gain  valuable  assistance  and  help  from 
them.  The  band  members  here  enjoy  the 
magazine  very  much. — WarlUr  Harlette, 
Dir.  of  In»t.  Muaic,  Hudson,  8.  D. 


What?  No  Majorettes  in  Canada? 


The  SCHOOL  MUSICIAN: 

Please  note  my  new  address.  Please 
send  my  5  counter  MUSICIANS  as  well 
as  my  private  subscription  to  above  ad¬ 
dress.  Have  got  a  real  band  to  teach  as 
well  as  a  real  salary,  with  no  Interference 
with  football  or  basket  ball  or  other  ob¬ 
jections  to  hinder  my  work  like  in  the 
Southern  schools.  They  are  crazy  for  a 
band,  spend  money  liberally  and  support 
their  teacher  and  band  100%. 

Up  here  they  like  a  man  who  has 
American  experience  in  teaching.  .  .  The 
boys  are  very  bright  and  keen  to  learn. 
Canada  is  a  virgin  country  for  school 
band  work.  It’s  a  new  thing  but  they 
are  all  interested  and  learning  fast.  They 
eat  The  SCHOOL  MUSICIAN  up  and  all 
love  It. 

But  they  can’t  understand  those  pretty 
prancing  drum  nmjorettea  Just  don't  go 
In  for  that  sort  of  thing  but  they  are 
learning  and  no  doubt  will  include  the 
female  species  in  ^nd  activities. — Thai. 
LitUe,  Brotcnsbwo,  Quebec,  Canada. 


Military  System  in  the  Band 


The  SCHOOL  MUSICIAN: 

Having  read  Mr.  Stevens’  article  on 
Military  Government  In  your  October  is¬ 
sue,  I  should  like  to  offer  some  comment. 

I  obtained  my  early  band  training  In 
military  units  and  I  have,  for  several 
years  used  the  military  system  In  my  high 
school  bands.  To  my  knowledge,  there 
is  no  system  that  offers  the  chance  of 
advancing,  the  fairness  of  the  self-govern¬ 
ment  that  the  military  system  offers. 

However,  I  would  make  this  sugges¬ 
tion:  never  elect  your  officers.  The  Army 
does  not  ask  a  comiAuiy  to  elect  Its  cap¬ 
tain.  There  is  too  much  politics  involved. 
Appoint  your  officers  and  non-commis¬ 
sioned  officers;  use  tact,  good  sense  and 
plenty  of  head  work  in  this  matter.  Your 
best  player  will  often  be  your  poorest  of- 
flcer. 

In  my  present  unit  of  70  students,  I 
have  the  following  officers:  1  Captain,  1 
first  Lieutenant,  1  second  Lieutenant.  1 
first  Sergeant  (drum  major)  4  line  Ser¬ 
geants  and  5  Corporals. 

My  officers  must  handle  band  conduct. 
Inspections,  band  set-up,  tuning,  trans¬ 
portation  for  tripe,  stage,  instruments  and 
uniforms,  my  library,  reeds,  roll-call  and 
many  details  that  can  be  handled  by  stu¬ 
dents  rather  than  forcing  me  to  do  all  of 
this. 

I  find  that  it  works  wonders.  When  I 
have  a  student  that  shows  the  ability 
to  become  a  Corporal,  I  talk  to  officers 
in  meeting,  suggest  that  they  watch  this 
student  and  make  reports,  then  upon 
checking  these  reports  and  from  my  own 
observation,  I  act  accordingly. 

In  picking  your  officers  to  start  the 
system,  get  the  boy  or  girl  who  can  best 
(Turn  to  page  •) 


Kathleen  Kull 

The  School  Musician's 

Glamour  Girl 

for  November 


Sh«  Won  Rrst  Division  in  Region  9 
on  Her  Cornel 

Oiisppoinlmsnfs  only  served  to  meke 
Ksthleen  Kull  strive  herder  to  reech  the 
top  in  her  school  music  cereer,  end  her 
record  of  progress  on  her  chosen  instru¬ 
ment  is  quite  phenomenel.  Three  yeers  ego, 
Kethleen  competed  in  a  local  preliminary 
music  contest,  did  her  best  but  lost  the 
decision  to  represent  the  Nebraska  School 
of  Agriculture  in  the  district  contest.  Noth¬ 
ing  daunted,  she  was  beck  in  competition 
the  following  year,  won  the  decision  with 
flying  colors  and  came  out  second  at  the 
district  meat.  Her  real  glory  came  in  1941 
when,  after  piecing  first  in  the  district  con¬ 
test,  she  traveled  to  the  Regional  to  be 
awarded  the  sought  after  Hrst  division 
rating. 

A  member  of  the  outstanding  Aggie 
band  which  is  directed  by  Eugene  Ells¬ 
worth,  Kethleen  is  also  connected  with  the 
orchestra,  the  girls'  glee  club  and  chorus, 
the  braM  sextet,  cornet  trio  and  the  school 
jazz  orchestra.  She  has  been  outstanding 
as  a  soloist,  making  numerous  appearancas 
with  the  bend  playing  her  accompaniment. 
In  dramatics,  too,  Ka^leen  has  been  active, 
playing  the  leading  roles  in  class  plays  and 
other  productions.  A  graceful  and  talented 
tap  dancer,  she  is  much  in  demand  for 
school  and  community  affairs.  But  her  love 
of  music  comes  first  and  she  is  planning  to 
continue  her  music  studies  in  collage. 


On  the  Cover 

Audrey  Stark,  First  Division  Cellist  of  Pipes¬ 
tone,  Minnesota,  prominent  member  of  the 
high  school  bend  and  orchestra  directed 
by  W.  J.  Anderson.  Some  of  her  other 
ectiv'itias  are  Cheerleader,  G.  A.  A.,  String 
Quartette,  Class  Play,  Drum  Major,  Reed 
Ensemble,  Seztatte,  Cello  Trio,  Student 
Council,  Declamation,  Glee  Club,  National 
Honor  Society,  Annuel  Staff,  Salutatorian 
and  Chorus. 
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READY  NOW! 

GAMBLE  S  SpinningW^% 


What  Are  Spiimins 
Guns? 

Dummy  rifltt  d«ii9n«d  for  oiocu- 
fion  of  tko  Manuol  of  Arm<  and 
fha  spocfacular  spins,  turns,  throws 
and  flourishas  introducad  into  qun 
drills  by  tha  Famous  Franch  Zouavas. 

What  Is  Their 
Present  Purpose?  . 

To  giva  naw  and  sansational  pag- 
aantry  to  school,  collaga,  civic  and 
Lagion  Bands  and  marching  organi¬ 
sations. 

What  Is  Their 
Advantage  to  YOU? 

Gambia  Spinning  Guns  will  put  your  band,  drill  taam, 
color  guard  or  marching  unit  in  tha  spotlight  of ‘crowd 
popularity,  always  providing'a  good  "show."  Thay  will 
ba  an  incantiva  to  proficiancy  in  tha  Manual  of  Arms. 
Thay  will  provida  a  timaly  and  valuabla  form  of  training. 

How  Can  YOU  Learn  and  Teach 
Gun  Spinning? 

with  two  Gambia  Instruc¬ 
tion  looks.  Gun  look  1  and 
Gun  look  2.  In  thorn,  tha 
Art  of  Gun-SpInnIng  Is  taught 
by  axpart  damonstratlon.  Each 
tachniqua  and  r  o  u  1 1  n  a  Is 
claarly  lllustratad  with  plc- 
turas  from  "Idagic  Eya"  movla 
saquancas. 

Gun  look  I  taachai  Manual 
of  Arms  and  tha  Zouava  styla 
of  axacutlon  of  tha  Manual. 

Gun  look  2  Is  davotad  ai- 
clusivaly  to  Zouava  Trick  and 

Turn  Gun  Spinning.  _ 

With  thasa  books,  tha  tima 
raquirad  to  maitar  this  ipactacular  Art  Is  vary  short. 

MODELS 


Part  of  tha  spactac- 
ular  Zouava  action  In¬ 
troducad  Into  tha  Man¬ 
ual  of  Arms  routina; 

"Ordar  Arms  to 
Prasant  Arms." 


CiMBll  K'NGIO  MUSK  "  (NXALO 


ON  APPROVAL 
OFFER 

If  you  wish  to  tost  and 
axamina  Gun  and  Instruc¬ 
tion  Books  bafora  placing 
dafinita  ordar,  ONE  Gun 
and  ONE  aach  Gun  Books 
I  and  2,  will  ba  sant  on 
10-day  approval. 


Is  tha  Krag-Zouava  Spinning 
Gun  mada  In  2  lengths,  40*  and  42",  matal 
barrat,  naar  cantar  balance;  weight  approx. 
TXh  lbs.,  standard  finish;  white  anamal  stock, 
black  enamel  barrel,  blaak  rubber  butt  plate 
and  barrel  tip. 

THE  ZOUVEHE  SPINNING  GUN  Is  an  all-wood 
modal  for  use  where  a  slightly  lighter  gun 
Is  desired.  Design,  finish  and  appearance 
duplicate  tha  Krag-Zouava.  READY  SOON  I 

PRICES 

Guns,  all  models  fGuOOiBii 

Gun  Books —  n.oo^ 


Prices  are  subject  ^to  10%  school  discount. 


postage  extra. 
4>/|  pounds. 


gun  shipping  weight. 


GAMBLE 

HINGED  MUSIC  CO. 

?18  So.  Wibish  Avi.  Chkiio,  IH. 


Entered  a,  second  citts  matter  at  the  post  ogee  at  Chicago,  Illinoit,  under  the  Act  of  March  t,  1870.  Published  monthly  except  July  attd 
August  by  the  School  Musician  Publishing  Co.  Subscription  Rates:  One  year.  Domestic,  fl.OO.  Foreign  countries,  fl.tO.  Sin^  copies,  lie. 


I  Take  My  Peiv^in  Hand 


fijmsufdtijnq. 


{Continued  from  pngr  4) 

Interpret  your  orders,  who  is  well  liked 
and  who  has  a  level  head.  Make  this 
person  your  Captain,  then  pick  the  next 
best  and  so  on,  for  other  ofllcem.  Try 
to  Ket  representation  in  all  band  sections 
and  ranks. 

Make  It  well  known  that  an  order  from 
an  officer  is  an  order  from  you  and  any 
Infraction  of  these  orders  will  be  severely 
punished. 

Hold  frequent  officer  meetings,  talk  over 
band  plans,  let  them  feel  and  know  that 
they  must  run  the  band. 

Never  criticise  an  officer  In  front  of 
the  band. 

Don't  countermand  an  officer's  orders ; 
make  the  officer  do  It. 

Your  officers  can  put  throuah  anythin! 
that  you  want  in  the  band  if  you  handle 
the  officers  riaht. 

Nearly  every  day,  af>me  of  my  officers 
can  be  found  teachlns  backward  students 
to  play  or  to  march.  It  is  not  at  all  nec¬ 
essary  for  me  to  even  sunest  this  work. 

Above  all,  be  sure  that  your  officers 
wear  chevrons  of  their  rank — at  present  I 
am  using  the  West  Point  style  chevron. 
The  Captain  wears  four  stripes  above  the 
elbow ;  the  first  Ueutenant  wears  three 
strips  and  lyre ;  the  second,  two  stripes 
and  lyre;  first  Sergeant,  three  stripes 
and  crossed  batons ;  line  Sergeants,  three 
stripes  below  the  elbow ;  Corporals,  two 
stripes  below  the  elbow. 

Show  respect  for  your  officers  and  be 
sure  that  your  band  shows  that  respect. 

My  officers  are  very  proud  of  their  posi¬ 
tions  and  know  that  they  have  a  very 
definite  Job  to  do,  and  that  if  they  don't 
do  the  Job,  they  will  lose  their  chevrons 
to  someone  else. 

Should  anyone  be  interested  in  setting 
up  an  organisation  on  military  lines,  I 
will  be  glad  to  answer  any  questions  that 
I  possibly  can. — L.  K.  PUlon,  Abrrdern, 
Mississippi,  Public  Schools. 
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Eariy  Subscriber 


The  SCHOOL.  MUSICIAN: 

Yours  is  the  best  nmgaxi  le  for  music 
students  on  the  market,  and  I  don't  want 
to  miss  a  single  issue.  Have  been  a  con¬ 
tinuous  subscriber  since  you  first  started 
msmy  years  ago.  The  old  volumes  make 
fine  reference  books. — f?.  H.  Brovm,  Di¬ 
rector,  Manhattan,  Kana.,  school  system. 


H.  A.  Gruetzmacher,  Carroll,  Iowa 


For  •i9kf  year*,  Mrj  H.  A.  Gruefxmacher  hat  workad  with  tha  Carroll,  Iowa  high  school 
band  which  ha  hat  davalopad  to  such  a  point  of  axcallanca  that  thay  hava  ratad  First 
division  twica  at  tha  National,  baan  stata  champions  for  tha  past  sis  yaart  in  Clast  B,  and 
winnar  both  timas  thay  hava  compatad  in  tha  Ak-Sar-Ban  marching  contast  at  Omaha. 
Nabratka.  Mr.  Gruatxmachar,  who  want  to  Ellsworth  Colla9o  and  was  awardad  hit  B.  A 
da9raa  from  Iowa  Stata,  attandad  VandarCook  School  of  Music  and  is  now  camp  mana9ar 
for  VandarCook't  Iowa  Camp  and  instructor  of  marchin9  band  at  VandarCook  summer 
sauion.  Ha  hat  baan  in  tha  music  taachin9  field  for  21  yaart,  tha  first  twelve  of  which 
ha  spent  taachin9  band  and  coachin9  athlaties.  Hit  principal  hobby  it  deti9nin9  and 
craatin9  band  equipment.  Ha  hat  dati9nad  an  electric  stride  mater,  a  new  circular  buqla 
which  hit  9lamour  squad  of  tan  twirlars  carry  and  play  whan  not  twirlinq  and  ha  has  a 
patent  on  a  band  and  orchastra  desk  made  of  wood.  Durinq  his  spare  time,  Mr.  Gruati- 
machar  coaches  tha  F.  F.  A.  (farm  boys)  in  basketball. 


Raymond  Bootfer 


The  SCHOOL  MUSICIAN: 

May  I  comment?  I  think  the  column  by 
Mr.  Wm.  Raymond  is  the  moat  valuable 
and  nenalble  feature  in  your  book.  I  am 
nmking  the  comparison,  of  course,  with 
feature  articles,  not  other  columns.  They 
are  also  excellent.  But  I  like  Raymond's 
attitude  toward  the  school  teaching  busi¬ 
ness  in  general,  with  special  attention  to 
the  inflated  ego  of  the  average  high  school 
“soloist"  and  his  utter  lack  of  experience. 
This,  of  course,  is  not  the  fault  of  the 
student.  It  is  not  the  fault  of  the 
teacher.  The  fault  lies  within  the  system. 
The  teacher  has  a  Job  to  do  In  order  to 
sustain  his  salary,  and  the  easiest  and 
most  effective  way  is  to  teach  his  band 
three  or  four  tunes,  memorlaed,  in  order 
that  the  dumb  public  can  see  a  big  flash. 
It's  all  a  matter  of  business  and  when¬ 
ever  music  is  regarded  In  the  schools  as  a 
major  subject,  of  cultural  Importance,  and 
not  as  a  plaything  for  the  kids,  then  we'll 
see  some  valuable  material  come  out  of 
them.  These  statements  are  general  with 
regard  for  exceptions.  When  I  was  a  Na- 
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tloiutl  Guard  band  leader  I  learned  a  great 
many  things  In  connection  with  this  sub¬ 
ject  and  as  an  Army  band  leader  I’m 
having  the  same  problems.  I  receive 
^electees  with  school  “experience".  In 
ninety-nine  cases  out  of  a  hundred,  they 
can't  read,  can't  phrase,  can't  march,  don't 
know  the  first  principles  about  business 
musicianship.  Still  my  superiors  hand  me 
names  (information  from  classification 
cards)  and  say,  “Here  are  some  fine  musi¬ 
cians.  Put  'em  to  work."  Fortunately,  I 
have  the  alternative  of  rejecting  those  who 
are  hopeless.  These  poor  kids  feel  hurt, 
naturally,  and  I  repeat.  It  Isn't  their  fault, 
t'an't  something  be  done  about  this  situa¬ 
tion?  I  think  Mr.  Raymond,  if  given  a 
feature  page,  could  help  out  a  lot. 

You  may  think  I  am  trying  to  put  over 
something  for  Mr.  Raymond.  My  atti¬ 
tude  in  not  because  we  are  brother  band 
leaders.  I  don’t  know  him  personally,  I 
have  seen  his  picture  and  read  his  col¬ 
umns.  That  la  all  and  my  impression  is 
that  he  is  a  solid,  sensible,  practical  busi¬ 
ness  musician.  And  we  need  more  of  his 
kind.  If  I  have  said  anything  unkind,  it 
was  not  so  intended.  Anyway,  this  letter 
nuty  re|>ose  in  your  waste  basket  for  all  I 
care.  Just  thought  you  were  good  people 
to  complain  to  and  here's  the  check. 
Thanks  for  reading  this  far. — Roland  B. 
Hook,  Warrant  Ojflcer  tSUh  Infantry, 
Camp  San  Luis  Obispo,  Calif. 

Well,  Mr.  Raymond,  it  seems  to  be  up  to 
you. — Ed. 


Pltstt  mention  THE  SCHOOL  MUSIC! AS  when  sntwerimg  adverlurmenls  in  this  magaiine. 


“iLimiR,  YOU  WIN  THE  GOLD 
INLAID  SWEET  TOOTH",  M  Scufd 

you  know  Johnny  Green  .  .  .  the  kid  that  lives  over 
on  Oak  Street?  The  one  that  blows  such  a  lot  of 
sweet  Trumpet? 

"Elmer,"  he  says  to  me  the  other  day,  "you  win  the  gold 
inlaid  sweet  tooth."  "But  what  the  deuce  do  I  want  with 
a  gold  inlaid  sweet  tooth,"  I  says.  "And,  anyway,  why 
should  I  win  it?" 

"Because,"  says  Johnny,  "my  folks  just  bought  me  one  of 
your  new  Elkhart  Trumpets.  Let  me  tell  you,  Elmer,  it's  really 
a  pipl  Blows  like  a  million,  the  keenest  horn  I've  ever  laid 
eyes  on.  I  think  with  instruments  like  that  in  your  Elkhart 
line  you  deserve  to  be  the  grand  prize  winnerl" 

"Thanks,  Johnny,"  I  says.  "Just  don't  forget  to  tell  your  pals 
and  your  band  director,  too,  about  how  swell  your  horn  is 
.  .  .  and  don't  forget  to  mention  the  price." 

"I  won't,  Elmer,"  he  says,  as  he  was  walking  away. 

"Hey,"  I  yells  at  him.  "How  about  that 

Jgold  inlaid  job?"  And  I'll  be  durned  if 
he  didn't  pull  it  out  of  his  pocket  and 
hand  it  to  me. 

"LOOK  FOR  THE  ELK  IN  THE 
HEART  ON  THE  BELL" 

L  Nw 

||j^  aKHART  BAND  INSTRUMENT  CO. 

DOT.  11S3  A  ELKIMtT,  mOIANA 


Exam 

What  are  the  purposes  of  the 
National  School  Orchestra  Asso- 
ciatUmt  (See  page  8) 

Uoto  can  I  determine  which 
scholars  should  study  music? 
(See  page  9) 

When  a  French  horn  beginner 
has  learned  to  strike  a  tone, 
what  two  things  should  then  be 
developed?  (See  page  10) 

Name  three  famous  men  In  the 
music  world  who  play  the  viola. 
(See  page  12) 

Why  is  it  wise  to  have  oboe, 
bassoon,  flute  and  baritone  sax 
musicians  take  care  of  the  twir¬ 
ling  in  the  band?  (See  page  13) 

Why  should  music  be  sched¬ 
uled  as  a  regular  class  in  the 
school  curriculum?  (See  page 
14) 

What  should  a  drum  major 
IfHou;  about  marching  forma¬ 
tions  in  contest?  (See  page  15) 

In  what  high  school  band  did 
Benny  Goodman  play?  (Seepage 
16) 

How  can  I  use  my  camera  to 
advantage  in  my  music  work? 
(See  page  18) 

How  should  a  trombone  player 
breathe  when  playing?  (See  page 
33) 

What  means  can  I  employ  to 
get  my  pupils  to  practice  more? 
(See  page  25) 

Shall  3,000,000  school  children 
pay  “war’'  tax  on  their  instru¬ 
ments  of  learning?  (See  page 
19) 
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The  Inner  Workings  of  the 
National  School 
ORCHESTRA  Association 


•  THE  NATIONAL  SCHOOL  MUSIC 
Competition  F'estivals  have  undoubt¬ 
edly  been  one  of  the  xreateat  motivat¬ 
ing  forcea  in  the  rapid  development  of 
public  school  vocal  and  instrumental 
music  during  recent  years.  The  pres¬ 
ent  organisation  plan  of  holding;  na¬ 
tional  finals  in  ten  regions  is  the  out¬ 
growth  of  years  of  careful  planning 
and  experimentation  in  various  types 
of  contests.  The  high  standards  of  at¬ 
tainment.  the  system  of  adjudication, 
and  the  regulations  now  in  use  are 
some  of  the  fine  results  which  have 
sprung  from  these  years  of  experi¬ 
mentation. 

Credit  for  achievements  to  date 
must  be  extended  first  of  all  to  the 
excellent  officers  of  the  National 
School  Orchestra.  Rand  and  Vocal  As¬ 
sociations;  secondly,  to  the  many  dis¬ 
trict.  state,  and  regional  officers  and 
competitors,  who  all  have  contributed 
to  the  sum  total  graphically  set  forth 
in  our  “School  Music  Competlfion  Fes¬ 
tivals  Manual”  and  the  new  “1941  Re¬ 
ports  Manual”. 

In  assuming  leadership  of  the  Na¬ 
tional  School  Orchestra  Association, 
your  newly  elected  President,  First 
Vice  President,  and  Second  Vice  Presi¬ 
dent  fully  recognize  the  fact  that  de¬ 
velopment  of  school  orchestras  has  not 
kept  pace  with  that  of  bands  and 


By 


Louis  G.  Wersen 
President 

Tacoma,  Washington 


choral  groups.  The  apparent  lag  in 
orchestra  development  has  been  rec¬ 
ognized  by  music  educators,  school  ad¬ 
ministrators.  and  members  of  the  pub¬ 
lishing  and  Instrument  manufacturing 
trades;  the  result  of  this  recognition 
has  been  a  sincere  endeavor  on  the 
part  of  all  concerned  to  Join  forces  in 
directing  greater  attention  to  orches¬ 
tra  work  in  the  schools.  In  no  way 


do  we  advocate  lessening  of  interest 
and  activity  in  behalf  of  bands  and 
vocal  groups,  but  we  do  advocate  in¬ 
creased  activity  in  behalf  of  the  or¬ 
chestra  so  that  it  gains  equal  impor¬ 
tance  in  the  curriculum,  thus  making 
possible  a  Imlanced  music  education 
program. 

In  this  article  it  Is  not  my  Intention 
to  attempt  the  solution  of  problems 
which  at  present  handicap  orchestral 
development,  but  to  state  some  of  the 
problems  in  need  of  solution. 

1.  Need  for  school  music  directors 
thoroughly  trained  in  orchestral 
work. 

2.  Need  for  pre-orchestra  instru¬ 
ments. 

(At  present  almost  all  instruments 
such  as  tonette,  saxette,  etc.,  are 
designed  to  stress  training  for 
band  instruments) 

2.  Need  for  an  orchestra  glamour 
program. 

(Uniforms,  interesting  stage  re¬ 
vues.  community  and  civic  appear¬ 
ances — these  would  make  orches¬ 
tra  membership  as  attractive  to 
the  pupil  as  membership  in  the 
colorful  marching  band  or  the 
priestly  robed  a  cappella  choir, 
which  appear  so  often  on  service 
club  programs,  and  at  civic  func¬ 
tions) 

4.  Need  for  inclusion  of  music  novel¬ 
ties  and  a  few  modern  type  com¬ 
positions. 

(Dramatization  of  Haydn’s  Toy 
Symphony,  Farewell  Symphony, 
clever  pizziccato  selections,  or¬ 
chestral  novelties  depicting  char¬ 
acters,  etc.,  such  as  Carnival  of 
the  Animals,  new  modern  arrange¬ 
ments  similar  to  many  of  the  re¬ 
cent  band  publications) 

5.  Need  for  research  in  the  possibili¬ 
ties  of  future  employment  open  to 
proficiently  trained  orchestral 
players. 

(It  is  interesting  to  note  that  pro¬ 
fessional  opportunities  available  to 
orchestra  players  is  far  greater 
than  the  combined  opportunities 
available  to  band  and  vocal  per¬ 
formers) 

6.  Need  for  explanation  of  the  social 
position  given  the  symphony  or- 


"Developznent  of  school  orchestras  has 
not  kept  pace  with  that  of  bands  and  choral 
groups. ..  .1  do  not  feel  that  we  should  be 
unduly  perturbed  over  this  present  status. 
There  are  many  highly  developed  school 
orchestras  which  do  outstanding  work. 
It  should  be  our  task  to  bring  school 
orchestra  development  all  over  the 
country  to  a  standard  of  attainment 
relative  in  degree  to  that  of  the  many  fine 
symphony  orchestras  which  are  heard  in 
the  larger  cities  of  the  United  States."  >  > 


cbestra  in  relationship  to  ait  other 
music  pursuits. 

(No  one  medium  of  music  expres¬ 
sion  is  glren  higher  social  Import 
than  orchestra) 

7.  Need  for  development  of  the 
string  ensemble. 

(There  is  a  veritable  storehouse 
of  music  literature  available  for 
the  string  orchestra.  The  string 
orchestra  develops  player  initia¬ 
tive,  sensitivity  and  independence 
on  almost  a  par  with  string  quar¬ 
tet  experience) 

8.  Need  for  developing  the  attitude 
that  the  skill  needed  for  playing 
in  the  wind  section  of  the  orches¬ 
tra  is  so  great  that  only  the  out¬ 
standing  wind  players  in  the  band 
are  qualified  for  a  place  therein. 

9.  Need  for  developing  a  long  term 
sequential  orchestra  training  pro¬ 
gram  starting  in  the  elementary 
grades. 

(It  is  a  recognized  fact  that 
strings  require  more  training  than 
winds  to  produce  equal  music  re¬ 
sults) 

10.  Need  for  integration  of  the  or¬ 
chestra  music  program  with  com¬ 
munity  life. 

(The  public  schools  should  spon¬ 
sor  a  community  recreational  or¬ 
chestra  for  those  who  have  gradu¬ 
ated  from  school  and  are  desirous 
of  continuing  their  orchestral  pur¬ 
suits.  The  orchestra  roster  can 
be  supplemented  by  the  outstand- 
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ing  players  from  the  school  or¬ 
chestra,  thereby  further  stimulat¬ 
ing  their  interest  and  practice  in 
orchestra  playing) 

11.  Need  for  research  into  the  tradi¬ 
tional  interpretations  of  orchestral 
literature. 

(There  is  available  to  orchestra 
players  and  conductors  many  pho¬ 
nograph  records,  more  so  than  in 
any  other  music  field.  Also,  most 
of  the  fine  music  heard  on  broad¬ 
casts  is  performed  by  orchestra) 

12.  Need  for  instructors  and  students 
to  acquaint  themselves  with  avail¬ 
able  publications  written  by  many 
noted  musicologists  on  the  ques¬ 
tion  of  interpretation,  traditional 
and  historical  background  of  com¬ 
positions  and  composers. 

I  fully  realize  that  the  problems 
herein  stated  are  not  all  inclusive,  but 
they  have  been  set  forth  with  the  hope 
that  the  readers  of  this  publication, 
whether  they  be  students,  educators, 
private  instructors,  or  parents,  may  be 
prompted  to  submit  articles  indicating 
their  solution  to  one  or  more  of  them. 

I  do  not  feel  that  we  should  be  un¬ 
duly  perturbed  over  the  present  status 
of  school  orchestras.  There  are  many 
highly  developed  school  orchestras 
which  do  outstanding  work.  It  should 
be  our  task  to  bring  school  orchestra 
development  all  over  the  country  to  a 
standard  of  attainment  relative  in  de¬ 
gree  to  that  of  the  many  fine  sym¬ 
phony  orchestras  which  are  heard  in 
the  larger  cities  of  the  United  States. 

- vp-. 


The  Talent  Scout 
Gets  Your  Man 

By  Edgar  Loot,  Jr. 

Director  of  Music 

Ways*  and  R.  Gay  Schools 
Kanova,  W.  Va. 


•  AT  THE  BEGINNING  of  each 
school  year,  nearly  every  high  school 
bandmaster  is  confronted  with  the 
problem  of  replacing  lost  instrumenta¬ 
tion.  Each  September,  he  finds  that 
the  number  of  students  who  have 
graduated  or  moved  away,  have  left 
quite  an  unbalanced  organization. 

I  had  Just  graduated  from  a  con¬ 
servatory  in  Chicago  and  was  start¬ 
ing  on  my  second  year  of  teaching 
experience,  when  this  problem  con¬ 
fronted  me. 

After  I  had  carefully  studied  the 
problem,  I  outlined  a  program  so  de¬ 
signed,  that  as  approximately  one- 
eigbth  of  my  band  graduated  each 
year,  I  would  start  Just  about  twice 
that  many  beginners  in  the  fourth  and 


fifth  grades.  By  the  time  they  came 
to  high  school  they  would  be  likely 
candidates  for  the  Concert  Band. 

Now  came  the  question,  whom  shall 
1  encourage  to  start  studying  instru¬ 
mental  music  in  the  lower  grades,  in 
order  to  have  the  best  possible  re¬ 
sults?  Good  music  students  should  be 
chosen  from  the  brighter  groups;  the 
quick  thinkers;  the  ones  who  are 
most  likely  to  make  good  grades  in 
their  other  classes,  in  spite  of  the 
periods  missed  to  take  lessons  on  their 
instruments. 

While  talking  over  my  plans  with 
other  bandmasters  and  principals  of 
the  schools  in  which  I  work,  I  de¬ 
cided  to  make  me  of  some  of  the 
talent  tests  so  designed  as  to  bring 
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out  the  traits  which  are  essential  to 
the  musician. 

In  my  search  for  a  suitable  set 
of  tests,  I  found  that  most  of  them 
are  too  complicated  for  use  in  the 
lower  grades.  I  happened  to  think  of 
a  test  of  which  I  had  heard,  compiled 
by  Doron  K.  Antrim  and  recorded  by 
R.  C.  A.  I  secured  a  copy  and  after  lis¬ 
tening  to  it  several  times  very  closely, 

I  decided  to  use  it.  It  is  very  easily 
understood  by  most  fourth  graders 
and  would,  no  doubt,  show  definite 
traces  of  talent  in  the  upper  grades. 

Naturally  there  are  some  factors  not 
covered  by  a  test  of  this  kind,  such 
as  various  physical  differences,  fluc¬ 
tuation  of  interests  and  novelty,  which 
tend  to  operate  more  adversely  for 
children  than  for  adults.  However, 
every  bandmaster  has  his  own  ideas 
about  these  factors.  On  the  other 
hand,  Mr.  Antrim’s  test  shows  excel¬ 
lent  results  in  testing  for  sense  of 
pitch,  rhythm,  melody,  and  chord  pro¬ 
gression. 

The  test  was  given  to  all  the  stu¬ 
dents  from  the  fourth  to  and  Including 
the  eighth  grades.  . 

In  the  Wayne  Graded  School  the 
test  was  given  by  carrying  a  portable 
electric  record  player  from  room  to 
room  until  every  room  had  taken  the 
test  separately.  I  was  fortunate  in  re¬ 
ceiving  the  assistance  of  Renick  Wil¬ 
kinson,  principal  of  the  school,  who 
had  written  his  Master's  Degree 
thesis  on  the  use  of  the  various  intel¬ 
ligence  and  adaptability  tests. 

In  the  Fort  Gay  School,  all  the 
grades  mentioned  were  assembled  in 
the  auditorium  and  the  test  was  taken 
by  all  of  the  pupils  at  the  same  time. 

After  all  the  papers  were  graded, 

I  made  a  list  for  each  home  room 
teacher,  listing  the  ten  students  of  her 
room  who  made  the  highest  grades,  in 
the  proper  order. 

Then  the  teacher  announced  the 
results  to  her  students  and  encour¬ 
aged  the  students  to  talk  to  their  par¬ 
ents  about  music  study.  With  the 
help  of  the  local  newspapers,  and  a 
follow-up  program  bjf  a  local  music 
store,  I  had  the  material  to  make  a 
fine  band. 

During  nine  months  of  concentrated 
training,  the  School  Board  and  a 
Newly  Organized  Band  Sponsors  Club 
raised  a  thousand  dollars  for  new  uni 
forms  and  equipment  for  these  groups. 

When  the  band  was  exactly  nine 
months  old.  they  entered  the  West 
Virginia  State  Band  Festival  in 
Huntington,  W.  Va.,  and  won  the  rat¬ 
ing,— “EXCELLENT." 

I  sincerely  believe  that  much  time 
and  labor  was  saved  by  using  the 
Antrim  Test  in  selecting  my  prospec¬ 
tive  students.  Some  similar  means 
should  be  used  by  every  bandmaster 
who  really  wants  results 
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The  French  Horn 
Has  its 
Problems 


enHemlile.  Not  one  where  parts  are 
doubled,  but  a  quartet,  four  players, 
each  with  an  individual  part,  l^ch 
player  should  be  helped  until  he  knows 
his  part  and  then  the  full  group  put 
together.  This  work  encourages  and 
elates  each  member  and  many  times 
he  will  give  up  even  football  practice 
to  work  with  his  group. 

There  was  one  boy  I  taught  when 
I  was  E]ast.  He  was  a  football  fan 
and  didn’t  particularly  care  for  prac¬ 
ticing  on  his  instrument.  I  formed  a 
quartet  of  horns  and  all  members 


By  Bertrcan  N.  Hcdgh 

Michigan  State  College 

East  Lantinq,  Michigan 


•  CONTACTS  WITH  SCHOOL  MU¬ 
SICIANS  THROUGH  concerts  and 
contests  have  brought  scores  of  ques¬ 
tions  concerning  the  French  horn  and 
how  to  play  it. 

So  many  wonder  why  they  have 
trouble  with  solo  or  band  or  orchestra 
passages.  In  the  course  of  the  con¬ 
versation.  warming-up  is  mentioned, 
and  when  they  tell  me  their  method. 
I  am  convinced  that  is  one  of  the 
chief  reasons  for  their  difficulties. 

A  sportsman  does  not  go  to  bis 
game  or  race  from  the  table,  or  relax¬ 
ation.  He  goes  through  a  series  of 
exercises  to  prepare  himself  for  the 
event.  The  French  horn  and  brass 
players  should  do  the  same.  I  like 
to  start  with  a  series  of  attacks  on 
notes  that  are  sustained  a  little.  Then 
to  intervals,  both  up  and  down,  stac¬ 
cato  and  legato,  followed  by  scales 
and  a  few  (very  few)  sustained  tones. 
To  close,  play  a  melody,  a  Scbubert 
song,  or  a  Foster  melody. 

This  should  be  done  before  the  stu¬ 
dent  or  player  attempts  to  practice 
or  play  with  an  ensemble.  I  feel  that 
practice  is  being  handicapped,  due  to 
lack  of  good  methods  for  the  horn.  I 
write  many  exercises  for  students  and 
used  to  use  the  second  book  of 
Schantl.  but  this  cannot  now  be  im¬ 
ported.  I  know  of  no  method  as  satis¬ 
factory  as  this  Schantl  second  book. 
Rooks  that  contain  fine  material  have 
been  written  by  Kopprasch.  Oscar 
Franz.  Belloi  and  Alphonse.  Rut  none 
of  them  alone  present  the  all-around 
practice  the  player  needs. 

When  a  beginner  can  strike  a  tone, 
then  two  things  should  be  developed — 
his  attack  and  his  embouchure.  For 
the  attack,  the  intervals  as  used  in 
the  warm-up  should  be  continued,  and 
made  larger  in  distance;  scales,  ar¬ 
peggios  and  easy,  simple  melodies 
should  be  added.  In  addition  to  their 
making  the  practice  more  interesting, 
they  train  toward  better  phrasing. 

After  the  student  has  a  range  of 
an  octave,  and  a  fair  control  of  at¬ 
tack,  I  believe  he  should  Join  a  small 


promised  to  attend  the  rehearsals  reg¬ 
ularly.  Football  season  arrived  after 
the  quartet  had  been  together  a  few 
weeks.  Bill  came  and  said  he  didn't 
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want  to  miss  football  practice,  nor  did 
be  want  to  miss  the  quartet.  I  re¬ 
minded  him  of  his  promise,  and  it  was 
arranged  so  that  he  made  all  the  quar¬ 
tet  rehearsals  and  most  of  the  football 
practices.  But  finally  he  did  have  to 
drop  one.  Which  was  It?  Well.  It 
was  not  the  quartet,  for  train  and  boat 
trips  to  school  and  church  concerts 
had  made  his  music  more  interesting 
to  him  than  football. 

A  practice  I  condemn  is  one  1  find 
u.sed  a  lot.  In  one  place  I  was  teach¬ 
ing.  1  was  preparing  trumpet,  comet, 
baritone,  horn  and  bass  players  for 
contest  appearance.  All  went  well 
until  winter  began  to  wane  and  the 
director  took  his  band  out  to  march. 
They  marched  before  school;  they 
marched  after  school.  Students  came 
for  lessons  with  the  excuse,  "No  time 
to  practice."  They  came  with  lips 
that  were  bleeding.  I  spoke  to  the 
director  and  he  said  that  the  march¬ 
ing  was  as  important  as  the  playing. 
Is  that  so?  If  lack  of  playing  and 
practicing  the  instrament  continues, 
the  embouchure  goes.  There  is  then 
no  need  to  try  for  the  solo  contest. 
They  can’t  make  it  anyway  and  they 
become  less  useful  players  to  the  con¬ 
cert  band. 

If  the  director  considers  the  march¬ 
ing  so  important,  why  can’t  he  let  the 
first  chair  players  (especially  on  cor¬ 
net  and  FYench  horn)  and  anyone  who 
is  to  play  a  solo  in  the  contest,  out  of 
the  marching.  The  marching  appear¬ 
ance  of  the  band  will  not  be  hurt 
1  and  his  school  will  make  a  better 
I  showing  in  the  contests. 

I  To  return  to  the  horn.  Don’t  use 
the  Arban  or  some  other  cornet  book. 
Use  a  horn  method,  the  ones  above 
named  being  the  best,  though  they 
are  not  for  beginners.  I  am  sorry  that 
I  know  of  no  method  I  can  recommend 
I  for  beginners. 

I  In  practice,  watch  the  position  of 
the  mouthpiece  on  the  lips;  be  sure 
that  air  does  not  cause  pockets  near 
or  around  the  mouthpiece  and  that 
the  cheeks  don’t  bulge.  This  weakens 
the  muscular  control  of  the  cheeks 
and  facial  muscles.  Another  serious 
mistake  that  can  be  easily  avoided 
was  made  by  a  director  last  spring. 
He  had  a  brass  player  who  was  very 
good,  and  who  could  also  play  a  little 
I  on  another  instrument.  Instead  of 
working  in  a  new  player  on  this  other 
instrument,  he  changed  the  good 
.  player  to  that  instrument  and  when 
the  good  player  entered  the  contest 
on  his  original  instrument,  be  lost. 
His  embouchure  had  weakened,  and 
was  no  good  on  either  one.  PLAY 
BUT  ONE  WIND  INSTRUMENT, 
j  The  right  hand  should  be  cupped. 

iand  the  weight  of  the  horn  supported 
with  the  knuckle  of  the  thumb  and 
first  Anger  of  the  right  hand.  The 


other  three  Angers  rest  lightly  against 
the  upper  side  of  the  bell.  There 
should  be  about  three  Inches  between 
the  palm  of  the  hand  and  the  near  side 
of  the  bell. 

Should  we  use  the  double  or  the 
^Tngle  horn?  How  many  times  we 
are  asked  such  a  question.  Why  is 
the  double  horn  better? 

There  are  two  single  horns  in  use 
today — the  F  and  the  B  Aat.  The  F 
horn  has  about  147  inches  of  tubing 
to  the  110  inches  of  the  single  B  Aat 
horn.  The  more  tubing,  the  more 
breath  and  strength  we  need  to  play, 
but  the  37  inches  additional  in  the  F 
horn  is  worth  it  because  of  the  better 
quality  of  tone. 

The  double  horn  in  common  use  to¬ 
day  is  a  combination  of  the  F  and  of 
the  B  Aat  horn.  There  is  an  additional 
valve,  worked  by  the  thumb.  When 
the  valve  is  normal,  the  horn  is  in  F. 
IMien  the  valve  is  lowered,  the  horn 
used  is  the  B  Aat  horn. 

If  this  thumb  valve  is  taught  as 
being  a  fourth  valve,  and  making  notes 
with  a  certain  Angering,  instead  of 
reading  as  a  B  Aat  instrument,  the  use 
of  the  double  horn  is  easier  to  under¬ 
stand.  For  instance,  top  space  E  Is 
open  on  the  F  horn.  It  is  a  Aat  note, 
and  happens  to  be  the  note  to  which 
the  orchestra  tunes  (concert  A).  If 
this  note  is  tuned  to  be  accurate  with 
the  bell,  the  horn  will  play  sharp,  as 
the  E  has  had  to  be  boosted  up  to 


meet  the  vibrations  that  the  bell  or 
oboe  has  played. 

On  the  double  horn,  this  fourth 
space  E  is  Angered  by  using  the 
thumb  and  second  valve.  If  the  F 
and  B  Aat  horns  are  tuned  together, 
this  note  Is  much  easier  to  play  on 
the  B  horn.  In  fact,  from  E  up,  the 
B  Aat  horn  should  be  used. 

The  double  horn  is  heavier  to  hold, 
but  it  is  easier  to  play  because; 

(1)  It  facilitates  playing  by  use  of 
alternate  Angerlngs. 

(2)  It  makes  for  easier  control  of 
high  notes  on  the  B  Aat  and  low  notes 
on  the  F  horn. 

(3)  It  makes  for  better  and  easier 
slurring  of  notes. 

A  junior  high  school  student  would 
do  better  to  start  on  the  single  F  horn 
and  when  he  grows  older,  then  change 
to  the  heavier  double  horn.  It  is  too 
heavy  for  the  Junior  high  boys  or  girls 
to  hold,  although  exceptional  cases 
might  disprove  this  rule. 

So  my  advice  to  student  and  direc¬ 
tor  is  this:  work  out  a  warm-up  drill 
for  the  lips,  and  make  it  a  steadfast 
rule  to  play  this  dally  before,  prac¬ 
ticing  soli,  ensemble,  band  or  orches¬ 
tra  work.  Check  up  on  your  hand 
position;  do  no  marching  if  you  are 
to  enter  a  contest  or  play  soli.  It 
wrecks  the  lips.  Under  no  circum¬ 
stances,  change  instruments  or  even 
mouthpieces.  And  If  your  physique 
permits,  acquaint  yourself  with  the 
double  horn. 


Coming  Next  Month 

My  Happy  Association 

With  Mr.  Sousa  Herbert  L  Clarke 

One  of  Amerlca'i  leading  cornetitfs  presenH  an  intimate  picture  of 
his  association  with  John  Philip  Sousa.  Mr.  Clarke  played  under 
Mr.  Sousa's  direction  and  tells  of  his  requirements  of  the  members 
of  his  organlxatlon,  his  exceptional  business  sense;  and  as  a  close 
friend  of  the  March  King,  Mr.  Clarke  gives  a  vivid  rendition  of  the 
great  man's  personality.  Don't  miss  this  gripping  revelation  In  the 
December  issue  of  The  SCHOOL  MUSICIAN. 

The  Importance  of  the  Strings  . M.  F.  Scott 

The  culture,  the  tradition,  the  undestroyabla  background  of  the 
orchestra  and  Its  Importance  In  our  school  music  system  Is  set  forth 
In  an  Interesting  manner  by  Mr.  Scott,  who  will  never  believe  that  the 
orchestra  Is  dying  in  our  schools.  He  presents  solutions  to  the  prob¬ 
lems  of  the  orchestra  director  that  every  leader  will  went  to  read 
and  study.  The  advantages  of  the  orchestra, — the  masters  in  orches¬ 
tral  music, — the  Immortal  symphonies, — the  wonderful  opportunities 
for  the  orchestra  musician,— everything  gives  reason  that  the  orchestra 
will  never  die.  Read  Mr.  Scott's  arguments  In  the  December  Issue. 

Modernize  Your  Marching 

Procedure  . J.  T.  H.  Miie 

Tired  of  the  old  marching  techniques?  Anxious  for  new  ways  to 
brighten  your  marching  band?  Then  lend  an  ear  to  a  man  who  is  an 
old  hand  at  skilfully  devising  up-to-date  modes  for  the  marchers. 
Mr.  Mixe  "sounds-off"  In  an  Interesting  article,  giving  the  latest  dope 
on  the  best  use  for  your  marching  band  Instruments.  You'll  find  it, 
along  with  a  wealth  of  other  helpful  material,  in  the  December  issue  of 
The  SCHOOL  MUSICIAN. 
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A  New  Deal  for  the 


VIOLA 

By  Gene  Chenoweth 

Supervisor  of  Instrumontal  Music 
Elkhart,  Indiana,  County  Schools 

"It  is  a  well  known  fact  that  once  you  get 
a  violinist  to  taste  the  experience  of 
playing  the  viola,  he  will  never  want  to 
return  to  the  violin  section, — yea,  even  the 
first  violin  section.  Dr.  Joseph  E.  Maddy 
once  related  this  fact  to  me  in  his 
experience  with  the  boys  and  girls  at 
Interlochen.  So  you  see,  it  is  a  normal 
desire  to  love  the  viola.  Most  violinists 
simply  don't  know  what  they  are  missing!" 


•  “WHY  SHOULD  THE  VIOLA  BE 
the  much  abused  member  of  the  or¬ 
chestra  that  it  is?  Between  Ketting 
amused  sniffs  from  the  aristocratic 
violinists,  threatening  and  stormy 
glances  from  the  masculine  ’cellists. 
Barrymore  leers  from  the  oboists,  and 
occasional  smirks  and  chuckles  from 
the  bassoons  (of  all  places)  the  vio¬ 
lists  have  turned  into  the  most  modest 
and  cowed  group  in  the  average  or¬ 
chestra.  The  early  composers  so  ac¬ 
customed  them  to  being  sandwiched  in 
between  the  huge  jaws  of  the  cellos 
and  double  basses  that  when  an  oc¬ 
casional  solo  passage  was  thrown  to 


Mr.  Chnnewnfh 


them  they  fairly  snapped  at  it  in  de¬ 
light.  Hence,  they  learned  to  be  grate¬ 
ful  for  the  little  things  in  life  and  con¬ 
tented  themselves  with  being  the  ‘soul’ 
if  not  the  body  of  the  string  section.’’ 

The  aforementioned  paragraph  ap¬ 
peared  more  than  ten  years  ago  in  a 
now  extinct  little  Journal  devoted  to 
the  arts  and  published  in  Indianapolis. 

I  was  the  author  .  .  .  and  at  the  time 
of  writing  I  thought  that  I  was  right. 
Happily.  I  have  discovered  the  error 
of  my  ways  and  hereby  publicly  apolo¬ 
gize  to  all  who  pride  themselves  as 
violists.  By  the  by,  you  do  not  qualify 
for  this  apology  if  you  play  viola  only 
in  the  far  recesses  of  your  attic  or 
basement.  Rather  than  secret  and 
selfish  indulgence  for  your  own  plea¬ 
sure,  you  must  openly  declare  your 
love.  And  good  violists  being  as  scarce 
as  they  are,  you  are  distinctly  anti¬ 
social  if  you  are  not  a  member  of  your 
local  orchestra  or  a  good  string  quar¬ 
tet.  I  urge  all  public-minded  citizens 
to  immediately  write  to  their  congress¬ 
man.  Hoarding  your  skill  on  the  viola 


should  be  made  a  government  offense. 
It  is  far  more  dangerous  to  our  nati¬ 
onal  life  than  the  hoarding  of  gold. 
After  all,  does  the  government  know 
as  much  about  the  fine  art  of  making 
good  viola  players  as  it  does  about 
metallurgy? 

A  long  while  ago  someone  falsely 
accused  all  violists  of  being  second- 
rate.  unsuccessful  violinists.  That  per¬ 
son  was  undoubtedly  a  Jealous  concert- 
meister,  or  a  sleepy  bass  drummer  who 
was  tired  of  counting  his  rests  and 
could  find  nothing  more  constructive 
to  think  about  than  to  malign  the 
busy  little  violists  v^ho  were  making 
honey  in  the  slow  movement.  Now,  if 
anyone  can  contend  that  Georges  En- 
esco.  William  Primrose,  Lionel  Tertis, 
Vladimir  Bakeleinkoff,  Nicholas  Mol- 
davan.  and  many  others  that  I  could 
name  for  many  pages,  are  cast-off 
violinists.  I  think  that  these  gentlemen 
would  be  Justified  in  suing  for  libel. 

Toscanini  has  regarded  the  art  of 
William  Primrose  so  highly  as  to  cast 
him  in  the  role  of  soloist  with  the 
N.B.C.  Symphony.  I  once  had  the  rare 
pleasure  of  hearing  Enesco  in  the  role 
of  soloist,  pianist,  composer,  and 
finally  as  a  second  violist  with  the 
Flonzaley  Quartet. — all  in  one  after¬ 
noon.  Enesco’s  love  of  the  viola  is 
amply  shown  in  the  solo  passages  for 
principal  viola  which  adorn  his  Rou¬ 
manian  Rhapsodies. 

A  great  many  of  our  leading  con¬ 
ductors.  past  and  present  have  been 


either  violists  or  cellists.  It  has  been 
suggested  that  this  may  be  due 
to  the  fact  that  the  violas  and  cellos 
sit  in  an  enviable  position  to  hear  all 
parts  of  the  score  and  thus  when  they 
arrive  at  the  conducting  status  they 
are  aided  hy  their  excellent  auditory 
memory.  Frederick  Stock,  Conductor 
of  the  Chicago  Symphony  Orchestra, 
stepped  onto  the  podium  from  the 
principal  viola  desk. 

It  is  a  well  known  fact  that  once 
you  get  a  violinist  to  taste  the  experi¬ 
ence  of  playing  the  viola  he  will  never 
want  to  return  to  the  violin  section. — 
yea,  even  the  first  violin  section.  Dr. 
Joseph  E.  Maddy  once  related  this  fart 
to  me  in  his  experience  with  the  boys 
and  girls  at  Interlochen.  So,  you  see 
it  is  a  normal  desire  to  love  the  viola. 
Most  violinists  simply  don’t  know 
what  they  are  missing! 

Do  most  school  directors  have  diffi¬ 
culty  in  getting  boys  and  girls  to  take 
up  the  viola?  If  so.  I  think  I  know 
why.  In  the  first  place,  due  to  our 
system  of  awards  and  placements  and 
competition  we  have  trained  them  to 
place  personal  achievement  ahead  of 
service.  They  want  to  sit  out  on  the 
front  row  so  that  audiences  will  know 
that  they  are  the  “best”.  They  have¬ 
n't  been  trained  to  think  in  terms  of 
the  group.  In  the  second  place  it  is 
as  rare  as  a  day  in  June  to  find  a  full 
size  viola  in  a  school  orchestra.  What 
kind  of  a  cello  section  would  you  have 

(Tarn  to  pogf  St) 
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A  quintet  of  tmeothins  twirls  for  tho  Sniom  Junior  band,  50  musicians  who  are  tops  in 
musicianship  and  marching  ability.  Joa  Hassanstab  directs  the  group  and  the  twirlars 
era  left  to  right,  Georgia  Lea  McClintock,  Beverly  Roberts,  Marjorie  Potter,  Gloria 
Robinson  and  Georgia  Ann  McClintock.  The  McClintocks  are  twins  (as  if  you 

didn't  know). 

•but,  Twirling  Has  its 
Place.  Keep  it  There 


•  BATON  TWIRLING,  UNTIL  a  few 
years  ago,  was  an  art  practiced  by  rel¬ 
atively  few  Individuals.  It  confined 
itself  to  some  of  the  college  bands  and 
a  greater  number  of  drum  corps.  Not 
until  the  schools  adopted  twirling  did 
the  baton  movement  really  mushroom. 
Today  there  are  literally  thousands  of 
hoys  and  girls  spinning  batons,  flags 
and  even  guns. 

The  time  has  come  when  every  seri¬ 
ous  music  educator  must  ask  himself 
two  questions:  "How  much  emphasis 
shall  I  give  to  twirling?”  and  “Is  It 
aiding  our  music  program?”.  Any 
director  who  maintains  a  band  of  fifty 
students  and  at  the  same  time  gives 
instructions  to  a  class  of  twenty-five 
twirlers  should,  in  my  humble  opinion, 
re-examine  his  objectives.  In  too  many 
instances  our  bands  are  presenting 
vaudeville  shows  rather  than  programs 
of  good  music.  I  do  not  wish  to  con¬ 
tend  that  twirling  should  be  discarded. 
On  the  contrary  I  believe  it  is  a  splen¬ 
did  art  which  develops  poise,  grace¬ 
fulness,  and  a  sense  of  rhythm.  It 
makes  for  good  muscular  coordination 
and  provides  healthful  and  stimulating 
exercise.  Baton  twirling  is  a  worth¬ 
while  activity  but  its  place  in  the 
music  department  sould  terve  the 
cause  of  fine,  inspirational  music.  If 
through  showmanship  we  can  bring 
the  public  to  want  more  and  better 
music,  then  our  program  is  sound. 


By  L  W.  Osborn 

RoelifF  Jansen  Central  School 

Hilltdale,  New  York 

Prospective  twirlers  should  be  cho¬ 
sen  from  the  ranks  of  the  band  itself. 
Oboe,  bassoon,  flute  and  baritone  sax 
students  are  good  bets  since  these  in¬ 
struments  are  difficult  to  play  on  the 
march  and  are  not  needed  for  the  type 
of  music  generally  used  for  parades 
and  athletic  events.  On  the  other  hand, 
it  is  often  wise  to  draft  a  non-player, 
who  through  contact  with  the  band 
and  its  music,  will  soon  desire  to  play 
an  instrument  himself.  Physically  at¬ 


tractive  boys  and  girls  should  be  selec¬ 
ted  who  possess  a  "leader-type"  per¬ 
sonality. 

A  word  should  be  said  about  uni¬ 
forms  suitable  for  the  baton,  flag  or 
gun  spinner.  And  I  do  want  to  ex¬ 
press  my  feelings  concerning  the  ab¬ 
breviated  shorts  or  skirt  type  of  uni¬ 
form  worn  by  so  many  of  our  school¬ 
girl  twirlers.  Sexy  outfits  might  have 
their  place  in  floor-shows  and  cheap 
musical  comedies,  but  certainly  not  in 
the  school  band.  A  suitable  twirling 
uniform  for  girls  might  consist  of 
(Turn  to  page  34) 


"Twirling  is  a  splendid  art  which  develops 
poise,  gracefulness,  and  a  sense  of 
rhythm.  It  makes  tor  good  muscular 
coordination  and  provides  healthful  and 
stimulating  exercise.  Baton  twirling  is  a 
worthwhile  activity  but  its  place  in  the 
music  department  should  serve  the  cause 
of  fine,  inspirational  music.  If,  through 
showmanship,  we  can  bring  the  public  to 
want  more  and  better  music,  then  our 
program  is  sound."  >>>>>>>>) 
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Hold  Your  Rehearsals 
During  School  HOURS 

Give  Your  Instrumental  Teaching  Periods  Fixed 
Places  on  the  OUicial  Schedule  of  Classes 


By  Ralph  Burrows,  Principal 

East  Stroudsburg,  Pa.  High  School 


1 


•  MR.  BAND  DIRECTOR,  are  you  in¬ 
terested  in  bringing  your  instrumental 
program  into  the  regular  school  day? 
.Miss  Vocal  Teacher,  do  you,  too,  re¬ 
hearse  long  after  the  other  members 
of  your  faculty  have  left  the  school? 
Mr.  High  School  Principal,  are  you 
anxious  and  willing  to  dignify  your 
musical  activities  by  promoting  them 
from  the  extra-curricular  to  the  curric¬ 
ular?  If  you  and  your  school  face  this 
problem,  Mr.  Clement  Wledlnmyer, 
our  music  supervisor  and  band  direc¬ 
tor,  believes  that  you  would  like  to 
share  with  me  my  solution  to  this 
problem. 

The  Blast  Stroudsburg  senior  high 
school  has  an  enrollment  slightly  in 
excess  of  four  hundred  pupils.  Our 
school  offers  these  pupils  the  aca¬ 
demic,  the  commercial,  the  technical, 
the  agricultural,  and  the  general 
courses.  The  services  of  our  two 
music  teachers,  Mr.  Wledlnmyer  and 
Miss  Marguerite  Cramer,  are  shared 
by  our  elementary.  Junior,  and  senior 
high  schools. 

During  1938-'39  our  band  and  glee 
clubs  rehearsed  at  the  close  of  the 
regular  school  day.  The  glee  clubs 
met  from  “four  o’clock  on”  while  the 


band  rehearsed  “after  supper”  one 
night  each  week.  Although  group  in¬ 
strumental  lessons  were  scheduled 
during  the  study  hall  periods  of  the 
band  members,  the  after-school  rehear¬ 
sals  proved  to  be  a  constant  drain  on 
the  energy  of  the  pupils  and  their 
directors.  Besides  barring  the  partici¬ 
pation  of  many  of  onr  rural  pupils 
from  these  activities,  this  schedule  of 
r^earsals  led  to  a  lack  of  continuity 
in  practice  which,  in  turn,  prevented 
satisfactory  progress  on  the  part  of 
our  pupils. 

Since  I  am  a  musician,  Mr.  Wiedin- 
myer  did  not  have  to  sell  me  the  idea 
of  giving  music  a  place  in  our  regular 
program.  As  a  result  of  this  belief. 
I  instituted  on  September,  1939,  an 
activity  period  for  our  school.  This 
period  was  placed  at  the  end  of  the 
school  day  and  afforded  our  band 
three  rehearsals.  On  Mondays  this 
period  was  used  by  the  entire  school 
for  the  weekly  guidance  lesson.  In 
this  period  on  Tuesday  the  band  re¬ 
hearsed  while  the  rest  of  the  pupils 
had  a  spelling  lesson.  Since  the  activ¬ 
ity  period  on  Wednesday  was  reserved 
for  clubs,  I  called  the  girls’  glee  club 
and  the  band  clubs  and  scheduled 


them  for  a  regular  meeting  at  this 
time.  Thursday’s  activity  period  was 
an  exact  duplication  of  Tuesday's. 
Since  Friday  was  our  day  for  assem¬ 
blies,  I  used  this  period  for  that 
purpose. 

By  placing  the  activity  period  dur¬ 
ing  the  last  period  of  the  day.  I  se¬ 
cured  the  cooperation  of  the  principal 
of  our  Junior  high  school  in  permit¬ 
ting  the  pupils  in  his  building  to  come 
to  our  building  for  these  rehearsals. 
Another  important  reason  for  sched¬ 
uling  the  band  at  this  time  of  day  is 
to  permit  your  director  to  lengthen  his 
rehearsal  if  he  so  desires. 

Although  my  schedule  of  classes  for 

1939- ’40  was  a  boon  to  our  music  de¬ 
partment,  I  realised  its  limitations  and 
planned  accordingly.  As  a  result,  I 
made  our  band  a  regular  class  in  our 

1940- ’41  schedule.  For  this  class  our 
pupils  receive  H  unit  of  credit.  The 
band  was  scheduled  during  the 
seventh  or  last  recitation  period  of 
our  school  day  while  the  activity  pe¬ 
riod  was  moved  to  the  period  Imme¬ 
diately  following  lunch.  In  placing  the 
school  band  in  a  period  in  which  other 
classes  are  held,  the  schedule  maker 
should  endeavor  to  schedule  classes 
which  are  selected  by  the  fewest  num¬ 
ber  of  band  members.  It  is  also  well 
to  schedule  no  required  subject  for 
course  credit  in  which  you  offer  your 
pupils  but  one  class.  Such  a  class  in 
a  school  of  our  sixe  would  be  Latin  II. 
As  in  the  preceding  year’s  schedule, 
our  glee  clubs  rehearsed  during  the 
club  activity  period  on  Wednesday. 
An  interesting  feature  in  this  schedule 
was  the  scheduling  of  our  girls’  trio 
and  ensemble  during  the  study  hall 
periods  of  the  girls  making  up  these 
groups. 

Although  last  year's  schedule  pos¬ 
sessed  many  excellent  features,  it  was 
eight  periods  in  length  and  as  such 
might  prove  difficult  to  duplicate  in  a 
school  accustomed  to  a  shorter  day. 
If  you  are  a  member  of  such  a  school, 
you  will  probably  be  interested  in  my 
schedule  for  1941-’42.  This  schedule 
is  a  seven-period  one  in  which  the 


"Mr.  Band  Director,  are  you  interested  in 
bringing  your  instrumental  program  into 
the  regular  school  dr  ^  ,  Miss  Vocal 

Teacher,  do  you,  too,  rehearse  long  after 
the  other  members  of  your  faculty  have 
left  the  school?  Mr.  High  School  Principal, 
are  you  anxious  and  willing  to  dignify  your 
musical  activities  by  promoting  them  from 
the  extra-curricular  to  the  curricular?  If 
you  and  your  school  face  this  problem. . . . 
I  believe  that  you  would  like  to  share  with 
me  my  solution  to  this  problem."  >  >  >  > 
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band  meets  five  times  a  week  during 
the  last  period.  During  this  same  pe¬ 
riod  our  girls’  glee  club  rehearses 
three  times  a  week  and  our  trio  and 
ensemble  once.  While  the  band  and 
girls’  glee  club  are  rehearsing,  the 
rest  of  our  pupils  are  having  a  super¬ 
vised  study  period  in  their  homerooms. 

In  this  schedule  our  guidance  period 

^ - 

Sight  Reading 

By  John  E.  Phoy 
Director  of  Band 
Lali*  Placid,  Florida 

•  THERE  18  NOTHING  MORE  IM¬ 
PRESSIVE  and  more  inspiring  than 
watching  the  maneuvers  of  the  march¬ 
ing  band.  The  climax  is  the  massed 
band  concert  of  several  thousand  stu¬ 
dents  in  multi-colored  uniforms  as 
they  play  at  the  state  and  regional 
contests. 

Band  after  band  goes  through  the 
paces  of  required  maneuvers,  original 
tricks,  and  dazzling  intricacies.  It’s 
surely  marvelous.  How  in  the  world 
do  they  do  It?  Doesn’t  the  drum  ma¬ 
jor  have  a  tremendous  responsibility, 
in  ordering  the  band  wherever  it 
goes?  ' 

Wait  a  moment!  Let’s  give  the 
drum  major  a  great  big  hand.  He 
certainly  deserves  plenty  of  credit.  He 
must  do  the  right  things  at  the  right 
time,  and  his  job  is  very  important, 
and  cannot  be  eliminated.  But  what 
about  those  signals  that  he  gives,  or 
doesn’t  give,  in  many  bands,  merely 
blows  the  whistle. 

The  band  members  respond  to  the 
whistle  whether  there  is  a  signal  or 
not.  Many  members  do  not  even  try 
to  watch  the  drum  major,  who  is  the 
leader  of  the  band.  Therefore,  when 
the  credit  for  directing  the  band  is 
handed  out,  the  band  members  should 
come  in  for  their  share.  They  are 
drilled  beforehand  to  know  Just  ex- 


is  taken  care  of  by  dropping  a  differ¬ 
ent  period  each  Tuesday.  On  Fridays 
our  assemblies  are  cared  for  in  the 
same  way.  Even  though  this  schedule 
may  be  streamlined,  it,  nevertheless, 
carries  the  refinements  of  my  earlier 
attempts  in  promoting  our  musical  ac¬ 
tivities  from  the  extra-curricular  to 
the  curricular. 

- 

On  the  March 

actly  when  to  do  everything.  All 
they  need  is  a  whistle  blower  to  start 
them  off.  The  rest  can  be  taken  care 
of  by  the  individuals. 

The  orders  might  be:  play  so  many 
measures  of  march  number  one,  and 
then  counter-march,  on  the  beginning 
of  the  second  strain,  right  oblique, 
stop  playing  at  the  end  of  the  third 
strain  and  after  four  paces  halt,  etc. 
Now  we  need  the  drum  major  again, 
or  shall  we  let  the  drummer  start  his 
cadence  and  all  start  marching  when 
he  begins  to  repeat  his  phrase. 

This  gives  some  idea  of  the  work¬ 
ings  of  the  wonderfully  drilled  march¬ 
ing  band.  The  efficiency  of  each  mem¬ 
ber  must  be  depended  upon.  He  must 
constantly  be  thinking  of  what  he  is 
going  to  do  next,  and  at  the  same 
time  be  playing  and  marching.  This 
is  really  quite  remarkable,  but  after 
all  is  said  and  done  this  is  a  trained 
act,  and  it  is  not  a  band  directed  by 
a  drum  major.  The  bandmaster  de¬ 
serves  all  the  credit  for  leadership. 

The  author  is  entirely  in  favor  of 
this  type  of  band  contest,  with  each 
musician  a  highly  trained  individual. 
However,  why  don’t  we  give  the  drum 
major  a  chance  to  lead  the  band? 
Why  don’t  we  make  his  signals  mean 
something?  Therefore,  the  following 
suggestions  are  offered  for  comparing 
“On  Command  Drill  Contest”  with  the 
concert  sight  reading  contest. 

AFTER  THE  TEN  MINUTE  DRILL 
THAT  IS  USED  TODAY,  ONE  JUDGE 


SHOULD  MARCH  WITH  THE  DRUM 
MAJOR  AND  SELECT  IN  IRREGU¬ 
LAR  SEQUENCE,  ALL  OF  THE  RE¬ 
QUIRED  MANEUVERS.  THESE 
SHOULD  BE  GIVEN  TO  THE  DRUM 
MAJOR.  ONE  AT  A  TIME  AND  HE 
SHOULD  PUT  THEM  INTO  EXECU¬ 
TION. 

Some  rules  to  go  by  might  be: 

1.  The  signal  for  each  maneuver 
must  be  given  not  later  than  eight 
paces  after  the  judge  gives  it  to  the 
drum  major.  (Printed  cards  for  each 
order  is  suggested). 

Penalty  for  failure:  Maneuver  dis¬ 
qualified. 

2.  The  entire  maneuvers  shall  be 
done  as  nearly  as  possible  within  four 

iTnrn  to  page  37) 


Mouthpiece  Collectors 

ATTENTION  I 


Have  you  a  pocketful 
of  mouthpieres  that  you 
cannot  use?  If  so,  you 
are  no  exception. 

Many  musicians  seek  to 
economize  by  buying  a 
cheap  mouthpiece,  and 
when  it  fails  to  give 
results,  they  buy  a  suc¬ 
cession  of  others.  Not 
only  *  do  they  spend 
many  times  what  a  gen¬ 
uine  Bach  mouthpiece 
would  cost,  but  by 
using  an  inferior  prod¬ 
uct,  they  suffer  needless 
worry  and  annoyance. 

The  fine  playing  qual¬ 
ities  for  which  Bach 
mouthpieces  are  famous 
are  not  found  in  any  imitations.  So 
why  not  get  a  genuine  Bach? 

Write  for  our  catalog. 


VINCENT 


CORPORATION 

NEW  TOIK,  N.  T. 


A  SAFE  PLACE 

for  your  rocord  colloction 


SptdiUT  detisned  for  this 
purpote  sloM.  s  TONKsblnct 
susrdi  joor  prwrloai  rwords 
Slid  kMPf  then  In  Mtlly 
flndible  ord«r.  TONKiblnstt 
■n  eipmtlr  wraasht  of  brau- 
tlfnl  modi  br  Bn*  fiirnUnr* 
(rtfttmHi :  ir*  dlitlninlslicd 
tddltioni  to  sny  boas. 
WRITE  FOR  fre*  foldw 
■hoitins  lari*  rarlety  at 
itylM  and  ilsat. 

TONK  NFS.  CO.  (D*at.  Ill) 

lOU  N.  HaaaWlaA**.. CMaso* 


Nevambor,  1941 


Pleat*  metUion  THE  SCHOOL  MUSICIAS  when  antwering  advertitementt  M*  ihit  magatine. 


IS 


Swing  isn't 

EVERYthing 

Sif,  £annif,  ’Soodman, 


\ 


•  MUSIC  IS  MANY  THINGS  to 
many  people.  Milliona  regard  it  aa  a 
hobby,  but  to  countless  others  It  is  a 
means  of  iivelihood  and  must  be  taken 
seriously. 

Perhaps  more  people  would  take  up 
music  professionally,  and  a  large  pro¬ 
portion  would  succeed,  if  they  had  the 
right  attitude  towards  It.  Young  folks 
who  listen  to  me  or  any  well-known 
bandleader  may  be  possessed  with  a 
burning  desire  to  become  terrific  Jats 
musicians  immediately,  and  if  their 
technique  fails  them  when  they  try 
that,  they  Just  give  up  in  disgust. 

That  attitude  is  near-sighted.  Prob¬ 
ably  the  average  school  musician,  plug¬ 
ging  away  in  a  small  town  high  school 
hand,  doesn't  realize  that  I  had  the 
same  trials  and  tribulations,  the  same 
hopes  and  disappointments,  during  my 
early  days  in  Chicago,  and  that  I 
didn't  take  a  shbrt  cut  to  technical 
ability  or  musical  success  any  more 
than  the  next  man. 

In  fact,  at  first  I  was  just  like  all 
the  other  kids  in  my  neighborhood; 

I  liked  to  play,  but  didn't  care  about 
practicing.  My  first  private  teacher, 
who  started  teaching  me  and  two  of 
my  brothers  for  about  a  dollar  an 
hour  when  I  was  eleven,  took  several 
months  to  get  me  really  enthusiastic 
about  playing.  Maybe  it  was  because 
he  lived  two  miles  from  my  home  and 
I  had  to  walk  both  ways  since  I 
couldn't  afford  to  ride. 

A  lot  of  the  o.'ganisations  in  Chicago 
then  had  boys'  bands,  and  my  father 
got  me  into  one  that  was  being  started 
at  Hull  House.  He  would  put  me  and 
my  brothers  on  a  sled  during  the  win¬ 
ter  and  drag  us  over  there  for  lessons. 
Of  course  at  this  time  I  concentrated 
on  scales  and  exercises  and  knew  very 
little  about  jazz.  Every  prominent 
dance  musician  you  can  name  has  a 
good  background  of  classical  music 
and  legitimate  study;  it's  no  use  turn¬ 
ing  up  your  nose  at  the  classics,  be¬ 
cause  a  genuine  mutical  background  i$ 
etaential  no  matter  tchat  kind  of  muaic 
gou  are  planning  to  take  up  profeaaion- 
ally. 

After  a  while  I  took  up  studying 
more  seriously  and  consistently  with 
somebody  who  probably  had  more  in- 


lenny  Goodman,  abova,  who  can 
play  anytkinq  from  barrolkouta  swing 
to  a  Bach  Concarto  on  hit  famad 
clarinat  hat  coma  to  ba  rotpactod  by 
tha  clastic  music  lovart  at  wall  at  tka 
idol  of  tha  kap-catt.'  Captain  John 
Barabatk  ramambort  wall  Goodman's 
two  yaart  undar  hit  direction  in  tha 
Harrison  high  school  band. 


fiuence  on  my  music,  from  the  tech¬ 
nical  point  of  view,  than  anyone  else 
who  ever  gave  me  a  lesson.  He  form¬ 
erly  taught  at  Chicago  Musical  College 
and  was  a  strict  disciplinarian,  never 
le'ting  my  slightest  mistake  go  by 
without  correcting  it.  While  I  was 
with  this  teacher,  whose  name  was 
FYanz  Schoepp.  I  got  the  foundation 
for  a  genuine  clarinet  technique. 

I  went  right  through  the  regular 
tuition  books  with  him,  such  as  Baer- 
man.  Klose  and  Cavallini.  I  was  al¬ 
ready  playing  in  the  Hull  House  band, 
but  always  managed  to  keep  my  stud¬ 
ies  and  exercises  quite  apart  from 
whatever  playing  I  did  for  pleasure. 
It's  too  common  a  failing  among  stu¬ 
dents  of  all  ages,  on  all  instruments, 
to  spend  a  few  minutes  paying  close 
attention  to  the  books  and  then  drift 
into  trying  to  play  tunes,  or  start  off 
reading  a  classical  work  and  wind 
up  on  a  series  of  jazz  improvisations. 

Our  band,  playing  in  holiday  par¬ 
ades  and  picnics,  gave  me  a  great  deal 
of  pleasure  and  some  of  my  first  real 
excitement  as  a  musician.  We  would 
play  something  like  "Semper  Fidelis" 
or  "Under  the  Double  Eagle"  and  our 
big  finale  would  be  "Poet  and  Peswant". 
Afterwards,  for  relaxation,  we  might 
have  a  little  jam  session  and  play 
some  of  the  early  ragtime  hits  like 
"Darktown  Strutters'  Ball". 

After  I  began  to  realise  that  I  could 
make  a  little  money  with  my  clarinet, 
and  had  been  encouraged  by  the  op- 


"Perhaps  more  people  would  take  up 
music  professionally  a  and  a  large 
proportion  would  succeed,  if  they  had  the 
right  attitude  towards  it  Young  folks  who 
listen  to  me  or  any  well-known  bandleader 
may  be  possessed  with  a  burning  desire 
fo  become  terrific  jazz  musicians 
immediately,  and  if  their  technique  fails 
them  when  they  try  that,  they  just  give  up 
in  disgust"  >>>>  >>>  >>>>>> 
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portunitjr  to  play  aloncaide  profea- 
■lonal  musicians  on  a  few  occasions, 
my  brothers  and  I  combed  the  neigh¬ 
borhood  for  other  youngsters  who 
could  play  an  instrument.  During  my 
last  summer  at  Shepard  grammar 
school  we  used  to  get  together  every 
Friday  evening  at  the  home  of  one  of 
the  boys — usually  at  mine,  because  my 
parents  objected  less  to  the  noise. 

Then  I  went  to  Harrison  High,  a 
West  Side  school,  and  began  to  know 
some  fellows  who  were  a  little  better 
off  in  the  world  than  I  was.  This  didn't 
mean  anything  to  me  from  what 
you  might  call  a  social  angle,  but  they 
had  ideas  about  the  world  different 
.'rom  my  own,  and  probably  expected 
a  little  more  from  it,  and  that  had  its 
effect  on  me. 

Most  important  were  the  fellows  I 
met  who  also  played  in  the  band. 
Among  them  were  several  who  devel¬ 
oped  into  top-flight  musicians,  princi¬ 
pally  Jimmy  McPartland,  who  today  is 
one  of  the  best  known  trumpet  players 
In  jazE.  We  used  to  get  together  to  play 
for  dances  on  Saturday  afternoons  at 
Garfleld  Park  Refectory,  or  Douglas 
Park  Refectory — that  is,  the  places  in 
the  park  where  they  kept  the  boats 
and  had  a  lunchroom.  There  was  a  big 
room  on  the  second  floor  where  the 
kids  used  to  have  their  dances,  because 
they  could  get  the  places  from  the 
city  for  practically  nothing,  and  pay 
off  the  band  for  a  few  dollars  apiece. 

Actually  we  did  this  sort  of  work 
more  for  the  musical  Joy  we  got  out 
of  it  than  for  the  money.  Trying  to 
imitate  the  bands  we  knew  from  re¬ 
cordings,  and  trying  out  individual 
ideas  of  our  own,  was  a  wonderful  ex¬ 
perience,  and  I  began  to  realize  that 
my  serious  attention  to  practice  and 
technical  details  was  at  last  begin¬ 
ning  to  bear  fruit  and  had  been  worth 
all  the  time  and  trouble. 

After  a  few  months  of  playing  with 
Juvenile  bands,  I  was  approached  by 
someone  who  had  connections  for  some 
professional  work.  Before  being  able 
to  accept  it  I  had  to  Join  the  Union, 
and  shortly  afterwards  I  got  my  first 
card,  when  I  was  Just  thirteen. 

During  the  nineteen  years  that  have 
gone  by  since  then  I  have  seen  every 
side  of  the  music  business  and  have 
been  through  many  bad  breaks  and 
even  up  until  1934,  when  I  formed  my 
first  band.  I  was  often  playing  a  great 
deal  of  music  that  I  didn’t  enjoy.  But 
in  the  end  it  was  still  worthwhile. 

Since  I  have  been  moving  all  over 
the  country  with  the  band  these  last 
few  years,  I  have  only  had  an  oc¬ 
casional  opportunity  to  continue  my 
classical  playing,  but  I  am  very  happy 
that  these  connections  have  not  been 
severed  entirely.  I  have  endeavored 
to  master  the  Mozart  Clarinet  Con¬ 
certo,  which  I  have  played  publicly 


with  several  leading  symphony  orches¬ 
tras,  also  on  records  and  on  the  air. 
Because  I  have  always  believed  that 
there  can  be  no  limit  to  what  can  and 
should  be  learned  on  a  musical  instru¬ 
ment,  I  am  still  studying.  At  every 
opportunity  I  take  a  lesson  with  Eric 
Simon,  a  clarinetist  and  assistant  con¬ 
ductor  of  a  New  York  Chamber  music 
group.  To  play  classics  correctly  I 


have  to  reverse  the  procedure  that 
Jazz  has  taught  me.  Instead  of  impro¬ 
vising  around  the  melody  I  have  to 
play  every  note  Just  as  the  composer 
wrote  it  and  adhere  rigidly  to  the  time 
value  of  the  notes.  Simon  says  he 
would  like  me  to  take  two  years  off 
and  practice  nothing  but  slow  scales, 
to  develop  control  on  slow  passages. 
Maybe  that  day  will  yet  come! 


With  our  four  lines  of  in* 
4truinent8,  the  KING,  the 
CLEVELAND,  the  AMERI¬ 
CAN  STANDARD  and  the 
GLADIATOR,  you  have  your 
choice  from  the  hest  in  qual¬ 
ity  to  the  lowest  in  price  for 
good  reliable  American  made 
instruments. 

When  in  need  of  a  Band  or 
Orchestra  Instrument  may  we 
suggest  that  you  see  your 
KING  dealer  or  write  for  our 
Handy  Reference  Catalogs, 
stating  what  instrument  you 
are  interested  in.  You  will 
be  under  no  obligation. 


Hava  yaa  triad  a  KINO  latalyt  Try  aar  tatazt  laipravad  a»adat 


5225  SUPlRIORAVi.  ruviiANn.DHio. 

I  AMI  -Amvnran  Stiimiiini  ifLltUatcX  Hand  Imtruynents 


It’s  a  Gift.  Do  You  Want  One? 


Th.  old-fathioMd  pmcil  bo.  hM  ton* 
modOTii.  Hw«  it  is,  Mitomatic  pmcU  and 
■clf-filUng  fountai.  pan,  all  ia  ona  baaudful, 
gold-mountad  writiag  inatruinant  ia  ailk-hat 
brilliaacy,  a  tbrUl  to  uaa.  Holda  larga  sup¬ 
ply  of  iak,  warraatad  laak-proof.  Tha  auto- 
aiatk  paacil  aspala  aad  rapals  tba  laad;  has 
aMra  laad  chambar  aad  arasar;  gold  clip. 
Inugiaa  your  jawslsr's  prica  for  this  al^ 


gaat  pan-paaciL  Yat  it’s  yours  abaolutdy 
frsa  for  saading  ia  2  ona-ysar  subacriptioas 
to  Tha  SCHOOL  MUSICIAN  at  SI  sach. 
This  offsr  food  ia  U.  8.  oaly.  Writs  or 
priat  subacnbars*  aamas  aad  mail  addrssass 
piaialy  and  ssad  with  $2.  moasy  ordar  or 
chack  (add  Sc  for  aschaags  to  psrsoaal 
chack)  to  Tha  SCHOOL  MUSICIAN 
Publiahiag  Compaay,  230  North  Michigaa 
Ava.,  Chicago,  lUiaoia. 


AVOID 

missing  valuable  issues  of  this  magazine,  by 
sending  in  your  subscription  NOW! 

Full  year,  $  I  2  years,  $  1 .50 


Novambar,  1941 


PIftst  mention  THE  SCHOOL  MUSICIAN  token  answering  adi-rrtisemmts  is  this  magasine. 
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Brownie  Goes 
to  Rehearsal 


•  MR.  DIRECTOR,  REGARDLESS  of 
whether  or  not  photography  is  your 
hobby,  you  can  use  your  old  Brownie 
camera  (or  what  hare  yon)  to  good 
advantage  in  your  work.  Brownie  may 
>>e  of  real  assistance  to  the  pupil  who 
is  having  emliouchure  or  hand  position 
troubles.  Take  a  close-up  of  the  pupil 
showing  the  faulty  embouchure. 
Mount  this  picture  on  a  small  card 
alongside  of  a  picture  of  another 
pupil  using  correct  embouchure.  This 
gives  the  pupil  a  very  clear  idea  of 
what  he  is  doing,  and  when  he  takes 
the  card  home  it  will  give  him  and 
his  parents  an  opportunity  to  help  rec¬ 
ognize  the  correct  i>osltion.  The  same 
may  be  done  with  faulty  hand  and 
body  positions.  If  you  have  no  por¬ 
trait  attachment,  a  very  good  substi¬ 
tute  may  be  acquired  from  your  op- 


A  photograph  showing  tho  incorroct 
way  to  hold  tha  mouthpiaca  com- 
oarad  with  a  corract  photo  will  halp 
to  claar  up  ambouchura  difficultias. 


tometrist  or  even  the  spectacle  count¬ 
er  of  the  dime  store.  An  old  plus  5 
or  less  lens  will  do.  Mount  the  lens 
over  the  regular  lens — two  strips  of 
cellophane  tape  will  do  in  a  pinch — re¬ 
move  the  camera  back  and  cover  the 
opening  with  tissue  paper.  While  look¬ 
ing  through  the  tissue  paper,  hold  a 
piece  of  printed  matter  in  front  of  the 
camera  and  move  it  backward  and 
forward  until  the  printing  comes  into 
sharp  focus  upon  the  tissue  paper. 
Measure  the  distance  from  lens  to 
printed  matter  and  you  have  the  dis¬ 
tance  for  your  close-up  work.  If  you 
wish  to  save  on  film  and  not  keep 


By 


Director  of  Instrumental  Mus<c 

BsrtiMvilU,  Oklahoma 


these  pictures  for  permanent  flie,  you 
might  slip  a  piece  of  positive  paper 
into  the  camera  instead  of  a  Him  and 
take  the  picture  directly  on  the  paper. 

The  camera  is  a  useful  tool  for  the 
keeping  of  various  records.  If  Brownie 
re<‘ords  the  personnel  of  your  band, 
orchestra,  and  ensembles  each  year 
you  not  only  have  a  very  One  pictorial 
record  of  these  organizations,  but  also 
fine  decoration  for  the  bandroom  walls. 
The  pictures  may  l)e  enlarged  and 
used  on  posters  advertising  concerts 
and  other  activities.  The  local  paper 
usually  likes  to  run  good  pictures  of 
your  groups  just  before  a  concert.  Or 
lietter  still,  buy  a  whole  page  of  the 
paper,  put  the  picture  and  program  in 
the  middle  and  All  up  the  rest  of  the 
space  with* advertising  from  the  local 
merchants  and  band  boosters.  If  you 
use  a  point  system,  a  picture  of  the 
ensemble  mounted  at  the  top  of  the 
certificate  will  keep  the  certificate  out 
in  view  at  home  instead  of  being 
chucked  into  a  drajver.  A  pictorial 
record  of  that  special  stunt  or  drill 
formation  will  not  only  let  you  and 
your  group  see  how  It  looked,  but  will 
also  keep  it  safely  in  your  files  for 
future  use. 


Pictures  of  good  times,  parties, 
trips,  or  comedians  are  fun  for  the 
Imndroom  wall.  The  kids  love  it.  A 
penny  postcard  with  one  of  these  pic¬ 
tures  mounted  on  it  is  always  gladly 
received  by  the  sick  band  menilter 
whom  the  director  Is  too  busy  to  visit. 
Also  they  might  carry  a  pat-on-the- 
hack  to  the  hoy  or  girl  who  has  done 
something  worthwhile  or  needs  an 
extra  boost. 

If  yon  run  out  of  business  or  calling 
cards  and  it  is  a  long  time  till  pay 
day,  why  not  make  some.  One  of  your 


Um  your  camor*  to  maka  your  ows 
Chritfmai  card*.  Tkay  arc  amuting 
and  diffaranf. 


iKiys  who  has  a  Jigsaw  will  cut  out 
your  name,  then  Just  let  yourself  go. 

Brownie,  plus  some  imagination,  can 
make  your  Christmas  cards  musical, 
more  interesting,  and  save  you  money. 

You  may  also  study  yourself  a  bit 
by  having  one  of  your  pupils  take  a 
few  shots  of  you  while  directing. 
Maybe  you  are  as  funny  looking  to 
your  pupils  as  others  are  to  you. 

I.,et  Brownie  hang  around  the  re¬ 
hearsal  room,  drill  field,  and  go  along 
on  trips  for  he  will  continually  find 
new  ways  of  helping  you. 


Photograph  your  instrumastal  group*  often.  Thi*  i*  tha  author'*  Central  high  *choel 
orche*tra  of  BarHeiville,  Oklahoma. 
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PUBUC  SCHOOLS  EXEMPT  FROM  10% 
EXCISE  TAX  ON  BAND  INSTRUMENTS 

Law  IckRowlodiss  Music  Is  Important  Feature  of  Education 


StOOO  Iowa  Musicians 

Compete  in  Contests 

Uf  Moinaa,  la. — 100  high  school  bands 
totaling  nM>re  than  5,000  musicians  from 
Iowa  high  schools  competed  on  (K'tober 
18  In  the  annual  nnarching  band  contests 
s|M>nsored  by  the  Iowa  High  School  Music 
association.  Contests  were  held  at  Storm 
I.ake,  Atlantic,  Osage  and  Fairfield.  L.  K. 
Walters,  secretary-treasurer  of  the  asso¬ 
ciation  said  that  the  purpose  of  the  con¬ 
tests  is  to  Improve  musical  ability  through 
competition  and  professional  criticism. 

Names  of  managers  and  sites  for  the 
state  music  contests  have  been  announced 
by  the  association.  They  are:  School  su- 
lierlntendent  W.  F.  Johnson  at  Spencer, 
Principal  (1.  W.  Kim  at  t'ouncil  Bluffs, 
Superintendent  K.  I).  Noble  at  Oelwein 
and  Su|>erintendent  R.  J.  Carroll  at 
<  iskaloosa. 


Public  schools  in  the  United  States, 
supported  by  popular  taxation,  are 
exempt  from  payment  of  the  10% 
excise  tax  which  otherwise  applies  on 
the  purchase  of  band  and  orchestra  in¬ 
struments. 

Section  316.24  of  the  bili  bearing  on 

K,  M.  E.  A.  At  Wichita 

November  6,  7,  8 


this  point  reads  as  follows: 

A’o  tax  attached  to  artUlea  sold  bp 
the  manufacturer  direct  to  the  United 
States,  any  State,  Territory  of  the 
United  States,  or  any  political  subdivi- 
sion  of  the  foregoing,  or  the  District 
of  Columbia,  for  its  exclusive  use,  pro¬ 
vided  the  exempt  character  of  the  sale 
is  established  as  required  by  these  reg¬ 
ulations. 

An  exemption  certificate  accompany¬ 
ing  the  transaction  is  required  by  this 


REGION  2  CONTEST 
TO  BE  MAY  14-16 

Aberdeen,  a.  li. — May  14-18,  1942,  are 
the  dates  set  for  the  Region  2  l'om|)etitlon- 
Festival  to  be  held  in  Aberdeen  and  Du¬ 
luth,  Minn.  Contest  will  Include  band, 
iin-hestra,  chorus  and  smalt  instrumental 
ensembles. 

The  ttegioii  2  clinic  will  be  held  De<-em- 
ber  29-31,  place  to  be  announced. 

regioITmc 

SEATTLE, NOY.29-30 

Seattle,  Wash. — November  29-3U  have 
been  announced  as  the  tentative  dates  of 
the  Region  1  Vocal  Clinic  to  be  held  here. 

The  Instrumental  Clinic  for  Region  1 
will  be  held  In  Portland,  Oregon  on  De¬ 
cember  8-7.  Band  chairman  is  Chester 
Duncan,  chorus  chairman,  Mrs.  Margaret 
tSoheen. 

Business  meetings  will  be  held  at  Seat¬ 
tle  on  November  29  In  c-onnectlon  with 
the  vocal  clinic  and  at  Portland  Decem¬ 
ber  8  In  connection  with  the  Instrumental 
clinic. 

Coatesville  Host  to 

All-State  Chorus  Fest, 

Pennsylvania — The  All  -  State  Chorus 
Festival  and  clinic  will  be  held  in  Janu¬ 
ary,  1942  at  Coatesville  with  W.  Fred 
Orth  as  host. 

All-State  Orchestra  Festival  and  clinic 
will  take  place  in  March,  1942  at  Reading, 
Host,  Ralph  Fisher  Smith. 

In  May,  1942,  the  All-State  Band  Fes¬ 
tival  and  Clinic  will  be  held  in  Mlllvale 
with  Stanley  Fleming  as  host.  The 
events  are  sponsored  by  the  Pennsylvania 
School  Music  association. 


Wickitu,  Kans. — The  Kansas  Music  Kd- 
ucators  association  held  its  annual  meet¬ 
ing  in  conjunction  with  the  Kansas  State 
Teachers  association  at  Wichita  on  No¬ 
vember  8,  7  and  8..  All  meetings  were 
held  at  the  University  of  Wichita  with 
the  exception  of  the  Thursday  night 
chorus  rehearsal  at  the  Allis  Hotel. 

Oeorge  Howerton,  Director  of  Choral 
activities  at  Northwestern  university  di¬ 
rected  the  second  Kansas  Tea<-hers  chorus 
which  sang  at  the  meeting. 

Participating  In  the  three-day  meeting 
were  Kstell  Klger  .Mohr,  professor  of 
public  school  music  of  the  Colorado  State 
College  of  Kducation,  who  spoke  on  Cur¬ 
riculum;  Audry  Sanford,  of  Wichita  who 
spoke  on  the  clarinet  ;  Carl  Schinner,  who 
conducted  the  Freis'h  horn  demonstration  ; 
Walter  F.  Walker  who  conducted  the  In¬ 
strumental  session  on  the  olK>e :  and 
Howard  Halgedahl,  bass«sinlst  and  band 
dlre<'tor  of  the  k-t.  Hays  Kansas  State 
College,  who  gave  a  demonstration  and 
le<-ture  on  teaching  and  playing  the  bas¬ 
soon.  _ 

UKIA.  CLINICS  SET ' 
FUR  DEC.,  IAN.  FEB. 

Oklahoma — The  State  Vocal  clinic  will 
be  held  December  12-13  at  the  Oklahoma 
Agricultural  and  Mechanical  college, 
Stillwater,  with  Paul  V.  Klingstedt  in 
charge  and  Oeorge  Howerton  of  North¬ 
western  university  af  guest  conductor. 

Band  clinic  will  .'take  place  January 
24-28  at  Stillwater  with  Kverett  Wilcox 
of  Wewoka  In  charge  and  Carleton  Stew- 
>  art  of  Mason  ('Ity,  la.,  guest  conductor. 
February  5-8,  1942,  are  the  dates  set  for 
the  Orchestra  clinic  to  be  held  at  the 
University  of  Oklahoma,  Normal,  with 
Olen  Vamum  of  Stillwater  In  charge. 
The  clinics  are  sponsored  by  the  Okla¬ 
homa  Band  and  Orchestra  association 
whose  officers  are:  President,  Oeorge 
Kyme,  Bristow;  Vice-Presidents,  (Band) 
Everett  Wilcox,  Wewoka;  (Orchestra) 
Glen  Vamum,  Stillwater ;  Secretary- 
Treasurer,  James  Saied,  El  Reno ;  and 
by  the  Oklahoma  Vocal  Music  Educators 
association. 


{Continurd  on  next  payr) 

NYSSMA  Holds  9th  7 
Clinic  Nov.  27-29 

Syracuse,  .V.  K. — On  November  27-28- 
29  the  New  York  State  School  Music  as- 
HtK'iatlon  will  conduct  its  annual  confer¬ 
ence  (9th  annual  clinic)  in  Hotel  Syra¬ 
cuse,  according  to  word  Just  received  from 
Frederic  Fay  Swift,  secretary. 

Participating  will  be  two  all-state  bands, 
an  all-state  orchestra  and  two  all-state 
choirs.  More  than  800  students,  repre¬ 
senting  350  member  schools  will  take  part. 
More  than  800  music  directors  will  attend 
the  various  meetings  which  include  the 
annual  business  meeting  and  the  election 
of  officers. 

tfUest  conductors  will  be  Frederick  Fen¬ 
nell  of  the  Eastman  School  of  Music ; 
Gerald  Prescott  of  the  University  of 
Michigan;  Pierre  Henrotte  of  Ithaca 
Uollege;  Richard  W.  Grand  of  Pennsyl¬ 
vania  State  college  and  Elmer  J.  Hints, 
director  of  music  at  Skidmore  college, 
Saratoga  Sjia.  New  York. 


Grand  Island,  \ebr. — James  F.  Nicker¬ 
son,  Nebraska  W’esleyan  graduate,  suc¬ 
ceeds  John  F.  Hutchins  as  director  of 
vocal  music  In  the  Grand  Island  public 
schools,  Supt.  C.  Kay  Gates  announced 
recently.  Mr.  Nickerson  has  been  teach¬ 
ing  at  Bay  Shore,  Long  Island,  New  York, 
for  the  past  two  years. 

Donald  Dickson  Opens 

Musical  Club  Series 

Stwkton,  Calif. — The  1941-42  season  of 
the  Musical  Club  series  opened  on  October 
9  with  the  appearance  of  Donald  Dickson, 
young  American  baritone  acclaimed  by 
critics  as  "One  of  the  greatest  dramatic 
singers  of  today".  Although  Mr.  Dick¬ 
son  has  appeared  in  several  operatic  roles, 
he  became  familiar  to  American  audiences 
through  his  radio  programs. 

Other  celebrities  to  be  presented  to 
Stockton  music  lovers  by  the  Musical 
Club  are  Oscar  I^evant  and  the  Trapp 
Family,  and  Frank  Thornton  Smith  of  the 
Stockton  high  school  music  department 
urges  all  members  to  take  advantage  of 
these  concerts. 


< 
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Ikbool  jlliicu  iittDS  lection  o(  Cbe  illHCiruii 


2,000  SCHOOL  MUSICIANS  TAKE 
PART  IN  GALA  BAND  FESTIVAL 

Central  Illinois  Bandsmen  Play,  March,  Sing,  Crown  a  Queen, 
Eat  Hot  Dogs,  Drink  Pop  and  See  Free  Movies  at 
Lavish  Peoria  Fun-Fest  on  Octoher  18 


Peoriti,  Itl. — Nearly  2,000  achool  muai- 
clanii  of  ('entral  lllinoiH  came  to  Peoria  on 
ik'tober  18  to  celebrate  the  Tenth  Annual 
Hand  Keetival  Hiionnored  by  the  Byerly 
MumIc  ('ompany.  The  weather  man  obliS' 
ingly  Hupplled  a  beautiful  day  for  the 
event,  allhouKh  It  Ik  doubtful  if  theae 
boyn  and  sirla  would  have  allowed  war, 
Htorm,  or  |>eiitilence  to  atand  In  the  way 
of  their  annual  Kood  lime.  They  tofited 
triumphantly,  marched  tireleaaly,  aanit 
luHtlly,  thoroughly  enj«»yed  their  free 
inoviea,  fcobbled  fiait-long  hot  doRa  and 
Ruzzled  |Mip  with  typical  youthful  fervor. 

Keauty  had  Ita  rightful  place  in  the 
feativlllea  and  |»retty  15-year-old  l<ila  l>*e 
Smith  of  ('anton  waa  crowned  with  all  due 
reRal  ceremony.  Miaa  Smith  will  reign 
over  the  1942  featival,  honora  having  been 
done  thia  year  by  the  1941  queen,  17- 
year-old  Jo  Ann  KIngdon  of  Brlmfleld, 
who,  iierched  on  a  dazzling  throne  atop 
a  white  float,  amiled  and  bowed  gracioualy 
up«>n  her  aweatruck  aubjecta,  throughout 
the  50-minute  parade  and  waa,  needleaa 
to  aay,  the  feature  attraction  of  the  ahow. 

The  parade,  which  waa  attended  by 
thouaanda  of  afiectatora  who  lined  the 
aldewalka  to  cheer  and  applaud,  ended  on 
the  courthouae  lawn  with  a  maaaed  con- 

Condncts  Music  School 

Hkniaiiditah,  la. — Miaa  Winifred  Martin 
conducted  a  muaic  training  a<-hnol  at  the 
Shenandoah  Armory  on  Thuraday,  Octo¬ 
ber  9  from  10  a.m.  to  3:30  p.m. 

In  attendance  were  county  and  town- 
ahlp  home  project  chairmen,  muaic  chair¬ 
men,  4-H  girla’  club  committee,  girla'  club 
leadera  and  aaalatanta  and  one  older  girl 
from  each  townahip  cluh.  Both  Mont¬ 
gomery  and  Page  t'ountiea  iwrticipated. 


cert,  every  muaician  blowing  fur  all  he 
waa  worth  and  preaenting  a  colorful  ap¬ 
pearance  in  their  many  hued  unifurma. 
The  concert  waa  concluded  with  the  Star 
Spangled  Banner  and  the  muaicians 
acrambled  for  the  hot  doga  and  soda  pop. 

Mr.  tleorge  Byerly  preaided  at  a  lunch¬ 
eon  held  for  the  band  directora  and  their 
wivea  and  the  viaiting  prlnci|>ala.  Au¬ 
thorization  to  hold  the  featival  waa  given 
the  Byerly  Muaic  ('ompany  by  the  Illlnoia 
High  S<-h<Hil  aaaoclation. 

Wisconsin  Parents 

Convene  November  6 

mitraukre.  Wise. — The  convention  of 
the  Wlaconain  Parents  of  School  Mual- 
ciana  waa  held  here  November  C. 

Members  of  the  executive  committee  of 
the  group  are  Mra.  O.  W.  Schlebe,  I.,ake 
(leneva,  president;  Mra.  John  Si'hubert, 
Menaaha,  vice-president;  Mra.  K.  C. 
Orieaaen,  Kaukauna,  aet-retary  and  treas¬ 
urer;  and  Mra.  ('has.  N.  Holbrook,  Wau¬ 
watosa,  laiard  of  control. 

K.  S.  T.  C.  Holds 

Annual  Clinic  in  Dec. 

Kmporia,  Kami. — The  Kansas  State 
Teachers  college  of  Kmporia  will  hold  Ita 
annual  clinic  liecember  5,  6  and  7.  As 
usual  there  will  be  a  chorus.  orch**atra 
and  two  bands  made  up  of  students  from 
the  state  to  play  under  the  direction  of 
nationally  famous  directora. 

The  clinic  la  under  the  direction  of  Dr. 
(irvllle  J.  Borchera  and  Mr.  Orlen  Dailey 
of  the  K.  S.  T.  ('.  School  of  Muaic. 


Coaches  18  Captivating  Queens  in  Baton  Calisthenics 


Schools  Exempt  from 

10%  Excise  Tax 


iContimufd  from  fayt  19) 

■ection  of  the  bill  and  shall  be  sub- 
stantialljr  the  following  form: 

I'lXEMPTION  ('ERTIKK'-ATK 
(For  use  by  United  States,  States,  Ter¬ 
ritories,  or  political  subdivlaiona  thereof, 
or  the  Diatrict  of  Columbia.) 

(Date.) 

The  undersigned  hereby  certiflea  that  he 
is  '  —  '  of 

(Title  of  ofVlcer) 

(United  States,  State,  Territory,  or  polit¬ 
ical  subdivision,  or  District  of  C'olumbla) 
and  that  he  is  authorised  to  execute  this 
certillcate  and  that  the  article  or  articles 
apecIRed  In  the  accompanying  order  on 
the  reverse  side  hereof,  are  purchased 

from  -  for  the 

( Name  of  company ) 

exclusive  use  of  - 

(Oovernmental  unit.) 

of  - __ 

( United  States,  State,  Territory,  or  polit¬ 
ical  subdivision,  or  District  of  (Columbia) 
It  in  understood  that  the  exemption 
from  tax  in  the  case  of  sales  of  articles 
under  thin  exemption  certificate  to  the 
United  Staten,  Staten,  etc.,  is  limited  to 
the  sale  of  articles  purchased  for  their 
rxcluMve  uae,  and  it  is  agreed  that  if 
articles  purchased  tax  free  under  thia  ex¬ 
emption  certtfleate  are  used  otherwise  or 
are  sold  to  employees  or  others,  such  fact 
will  be  reported  by  me  to  the  manufac¬ 
turer  of  the  article  or  articles  covered  by 
this  certificate.  It  is  also  understood  that 
the  fraudulent  use  of  this  certificate  to 
secure  exemption  will  subject  the  under¬ 
signed  and  all  guilty  parties  to  a  fine  of 
not  more  than  $10,000,  or  to  Imprison¬ 
ment  for  not  more  than  five  years,  or 
both,  together  with  costa  of  prosecution. 

-  (Signature) 

(Title  of  officer) 

If  the  regular  printed  certificate,  as 
above.  Is  not  available  at  your  point  of 

I  purchase,  you  may  type  your  own  blank, 
making  duplicate  copies.  It  In  important 
to  list  the  description  of  instruments  in 
the  transaction,  giving  size,  catalog  num¬ 
ber,  etc. 

This  provision  is  of  great  benefit  to  the 
program  of  iiistrumental  instruction  In  the 
public  schools.  When  the  bill  was  under 
discussion  in  ('ongress.  The  SCHDOU 
MUSICIAN  made  an  appeal  for  Just  this 
recognition  (May,  1941)  and  it  is  good 
that  the  importance  of  music  education 
has  been  thus  endorsed  by  the  law  mak¬ 
ers. 

First  Flutist 

Whitmire,  8.  C. — 12-year-old  John  Lake 
may  be  small  but  he's  plenty  mighty  when 
it  comes  to  blow¬ 
ing  that  flute  of 
his  for  the  Whit¬ 
mire,  South  Caro¬ 
lina,  high  school 
band.  John  Is  the 
solo  flutist  for  the 
organisation  di¬ 
rected  by  Mrs. 

Klmer  Baker  and 
was  adjudged  a 
most  outstanding 
musician  in  the 
State  contest. 

The  group  of  60 
musicians  who 
make  up  the 
Whitmire  high  ,  ,  .  , 

school  band  has  •'®"" 


A  cleu  of  II  qirlt  tfudie*  twirling  under  tKe  direction  of  Donald  Rettew,  drum  meior 
at  the  Schuylkill  Haven,  Pe.,  high  school.  The  girls  meet  every  Monday  during  school 
sessions  end  have  roused  not  only  the  student  body,  but  the  entire  community  to 
become  twirling  conscious.  Earl  Unger  is  the  bend  director. 


grown  under  Mrs.  Baker's  instruction 
from  the  original  group  of  fourteen,  en¬ 
tirely  lacking  in  musical  knowledge  to 
an  organisation  that  has  won  praise  from 
directors  all  over  the  south. 
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How  to  Make  Practice  Swing-Flags 


MAY  7-9,  DATES  FOR 
N.D.STATE  CONTEST 

Grand  Forks,  S.  Dak. — The  State  Hl^h 
School  Muaic  content  will  be  held  May 
7-9,  1942,  at  the  Unlvemlty  of  North  Da¬ 
kota  in  Grand  Porks.  It  is  sponsored  by 
the  North  Dakota  State  Hiith  School 
Music  contest  committee,  the  chairman  of 
which  is  John  K.  Howard,  Grand  Ptirks; 
executive  secretary,  John  A.  Pace,  Grand 
Forks. 

The  State  Band,  Orchestra  and  Choral 
clinic  was  held  in  connection  with  the 
State  Kducatlon  association  meetinc  Oc¬ 
tober  JO-November  1  at  Minot.  The  an¬ 
nual  business  meetinc  of  the  committee 
took  place  October  St  at  Minot. 

Lanese  Replaces  Doty 

in  LaPorte  Schools 

LaPorte,  Ind. — From  Whitinc,  Indiana, 
where  he  was  for  three  years  assistant 
band  and  orchestra  director,  comes  Jo¬ 
seph  Lanese,  to  take  over  the  (lositlon  of 
supervisor  of  instrumental  music  here,  re- 
placinc  tlerald  Doty  who  reslcned  early 
in  September  to  become  director  of  the 
Indiana  University  band. 

Mr.  I.anese  comes  oriel nally  from  Cleve¬ 
land,  Ohio,  where  he  was  craduated  from 
F^st  Technical  hich  schcKd  In  1933.  He 
craduated  from  the  Northwestern  univer¬ 
sity  school  of  music  In  1937  and  holds  the 
decree  of  Bachelor  of  Music  Kducatlon 
and  Master  of  Music  from  that  Institution. 

Thouch  he  la  a  violinist  and  therefore 
capable  of  civinc  complete  Instruction  on 
strinced  instruments,  Mr.  I.4inese  cau  also 
cive  rudimentary  instruction  in  brass  in¬ 
struments,  has  had  experience  as  per¬ 
cussionist. 

Chicago  Music  Educators 
Open  Season  Oct.  22 

Chicaffo,  III. — The  new  season  of  the 
('hicaco  Public  School  Music  Kducators 
club  has  opened  with  their  first  meetinc 
Oct.  22.  The  hIch  school  district  mem¬ 
bership  chairmen  are:  DIst.  1 — Clare 
John  Thomas,  Von  Steuben ;  DIst.  2 — 
Myra  Cook.  Wells ;  DIst.  3 — Marcel  Ack- 
ermann,  Farracut ;  District  4 — Joseph 
Taylor,  Llndblom ;  Dist.  6 — Mildred  Lar¬ 
sen,  Bowen.  The  collece  membership 
chairman  is  Brhardt  Bercstrasser  of 
Wricht  Junior  college. 

Dates  of  future  meetings  are  February 
18  and  April  22. 

Announcement  was  made  by  Kathleen 
Lane,  president.  Myra  Cook.  General 
Chairman  and  Franklin  R.  Borger,  treas¬ 
urer. 

Joliet  Band  Gives  29th 
Annual  Concert  Oct.  30 

Joliet,  III. — The  29th  annual  fall  popu¬ 
lar  concert  of  the  Joliet  Township  high 
school  band  took  place  in  the  high  school 
auditorium  Thursday  evening,  October 
30th.  A  capacity  crowd  applauded  the 
musicians  and  their  director,  A.  R.  McAl¬ 
lister,  for  their  usual  excellent  musician- 
ship  in  the  rendition  of  well-known  com¬ 
positions. 


By  H.  P.  Jones 

Director  of  Initrumontel  Mutic 
Rochoftor,  Minnetote 
Hince  it  is  the  beauty  of  the  flag  itself, 
combined  with  the  art,  that  makes  flag 
swinging  such  a  pleasure  to  watch,  money 
spent  for  well-made  flags  of  factory  de¬ 
sign  and  make  is  far  from  wasted.  How¬ 
ever,  seeing  the  same  flags  all  of  the  time, 
regardless  of  their  l>eauty,  soon  becomes 
monotonous.  This  makes  it  important  to 
have  many  contrasting  flags,  tiome  of  the 
expensive  flags  should  be  used  for  the 
high  points  In  the  program  and  homemade 


flags  of  different  color  and  design  may  be 
added  tor  variety. 

Recommended  for  practice  flags  and 
letter  flags  is  batiste  or  percale. 

Recommended  for  nice  flags  is  “sheer” 
or  "triple  sheer"  as  it  Is  sometimes  called. 

If  the  color  wanted  cannot  be  jiurchased 
in  the  cloth  desired,  try  buying  white  cloth 
and  dyeing  it  the  desired  color.  If  you  do 
this,  however,  be  sure  to  get  all  available 
information  about  the  dye  you  are  using. 

An  Inexpensive  homemade  shaft  can  be 
made  quite  easily  by  purchasing  a  mop 
stick  and  a  rubber  bicycle  grip. 

The  stick  has  the  same  diameter 
throughout  Its  length,  and  may  or  may 
not  have  the  screw  end.  It  makes  no  dif¬ 
ference  which  is  used.  This  stick  sells 
for  as  low  as  eight  cents  and  comes  in 
brown  or  green.  The  brown  one  looks  best 
with  all  colors  of  flags. 

Several  kinds  of  bicycle  grips  may  be 
purchased.  The  kind  that  can  be  turned 
In  the  hand  and  that  do  not  have  the  red 
glass  in  the  end,  are  preferable.  The  ones 
with  the  glass  allow  the  stick  to  push 
clear  through  and  knock  the  glass  out. 
Some  kinds  of  new  bicycle  grips  will  make 
blisters  on  the  hands  in  a  very  short  time. 
However,  if  the  student  will  swing  the 
flag  by  holding  the  shaft  above  the  grip 
for  a  few  days  he  will  find  that  the  grip 
has  become  smooth  and  slick  and  will 
cause  no  further  difficulty. 

Although  it  in  recognised  that  the  more 
expensive,  well-balanced  and  weighted 
shafts  are  best,  it  has  been  noted  that 


students  will.  If  given  an  opportunity, 
select  the  light  weight  shafts  without  the 
weighted  grips.  They  select  the  lightest 
flag  for  several  reasons ;  they  can  throw 
it  higher  and  make  It  do  more  tricks  in 
the  air ;  they  are  not  afraid  of  being  hit  If 
the  wind  catches  the  flag  unexpectedly, 
and  they  are  not  afraid  of  breaking  the 
shaft  If  they  miss  a  toss.  If  the  wind  is 
blowing,  they  make  the  toss  Into  the  wind 
and  let  it  carry  the  flag  back  to  them. 

ItecoMmrniletl  for  the  shaft,  is  the  eight 
cent  brown  painted  mop  stick  and  the  five 
cent  bicycle  grip.  (They  may  cost  a  little 


more  in  some  places.)  Just  slide  the  bi¬ 
cycle  grip  on  one  end  of  the  mop  stick 
and  you  have  your  shaft  and  grip.  They 
should  flt  perfectly. 

If  you  are  going  to  use  the  light  shaft 
and  grlj),  use  the  following  measurements: 
(If  you  use  a  Jarger  shaft,  increase  the 
size  of  your  flag.)  Make  your  practice 
flags  and  lettered  flags  of  batiste  or  |icr- 
cale.  It  usually  comes  one  yard  wide, 
which  is  all  right  for  the  measurement 
one  way.  Buy  a  yard  and  a  quarter.  Hem 
it  ail  around.  Turn  one  of  the  cut  ends 
back  and  sew  it  making  a  sleeve  large 
enough  to  put  the  shaft  through.  Re-en¬ 
force  the  bottom  where  It  joins  the  shaft, 
by  sewing.  Also  re-enforce  the  upi>er  outer 
corner  the  same  way.  This  corner  gets 
more  hard  usage  than  the  rest  because  it 
often  whips  the  ground,  especially  if  the 
student  Is  short.  Fasten  onto  the  shaft 
with  two  or  thre<*  thumb  tacks.  It  is  best 
to  use  thumb  tacks  which  are  covered 
with  colored  celluloid,  as  they  do  not  tear 
and  wear  out  the  flag  as  it  furls. 

When  making  the  flag  of  "sheer,"  make 
it  the  same  way,  except  it  may  come  In 
a  wider  width.  Make  it  the  same  size  as 
the  one  above.  It  is  also  advisable  to  put 
a  linino  in  the  sleeve,  of  some  heavier 
cloth  which  may  be  white  or  the  same 
color  as  the  flag.  This  is  done  to  keep  the 
thumb  tacks,  which  hold  It  on  the  shaft, 
from  tearing  It. 

Your  finished  flag  for  a  shaft  forty-eight 
inches  long  should  be  approximately 
(Continued  on  page  22) 
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*“  w  Clinic  For  Northeast 

in  inn  t  nnOn^fiA  “»»«  th«re  wm  «n  M^mbly.  W*  also  Ak_  t  O-  a 

*^*^T^^*  knew  ‘The  IMedxe  of  Allesiance”  and  tCanSOS  Otc/I.  DtrOCtOTM 

other  patriotic  declamations  and  there  — . 

By  Pht/tUt  Pmmf  didn't  exist  then  the  emphasis  on  pa-  Wyandotte,  Kan».  —  The  Wyandotte 

•  We  have  reached  the  conclusion,  after  ffiot***"  that  there  la  today.  And  yet — we  high  school  orchestra  under  the  direction 

years  and  years  of  research  and  'study,  ^o**"**  the  followinc  In  the  Evansville,  of  O.  I..ewls  Dali,  will  hold  a  clinic  for 

that  music  directors  are  probably  the  most  Courier.  /U.  new  teacher  In  a  vlsltinit  musicians  and  directors  of  north- 

versatile  humans  In  existence.  They  can  P«*«le«l  by  the  east  Kansas  on  .November  24.  Mr.  Orien 

do  anything,  from  mending  Instruments  *bat.  in  a  period  of  six  months,  she  Dailey  will  be  guest  conductor  of  the 

to  coaching  the  football  team.  They  are  "etrer  heard  The  Star  Spangled  Ban-  clinic  and  will  give  string  class  demon- 

electricians,  rigging  up  the  lights  for  a  by  pupils  and  teachers,  nor  strations  for  the  benefit  of  visiting  dl- 

marchlng  or  concert  demonstration  ;  they  tsltnessed  patriotic  ceremonies  of  any  sort,  rectors. 

make  flags  for  the  twlrlers ;  batons  for  "be  asked  a  colleague  why  the  _ 

the  spinners.  They  devise  the  most  fan-  national  anthem  was  never  sung  In  classes  French  Hom  Agrees  IVIth  Emmrle 

tastic  and  out-of-thls-world  formations  ®’’  “utlltorlum  assemblies.  ‘But  wouldn't  — — — 

the  football  public  will  ever  see  on  this  •**  propagandaT  was  the  remarkable  Hammond,  Ind. — For  three  years,  Er- 

side  of  heaven  ;  they're  father  confessors,  *'*Ply*  murle  Flelden  studied  the  Intricacies  of  the 

pals  and  educators  to  their  pupils;  they're  ®  things  educators  must  know  FVench  hom  un- 

publicity  men ;  they're  diplomats ;  why,  fbese  days !  In  the  examinations  given  der  the  Instruc- 

they're  almost  Inhuman.  Anyway,  the  flrst-asslstant  posts  in  New  York  City  tlon  of  John  D. 
thing  that  brought  this  spiel  up  is  a  little  bigh  schools  In  the  spring  of  1941,  the  Melton,  director  of 
liooklet  we  swiped  off  the  editor's  desk  following  questions  were  asked :  In  what  the  Morton  School 
the  other  day,  edited  by  Floyd  H.  Rodgers,  round  did  Joe  Ixiuis  knock  out  Arturo  band  and  orches- 
sui>ervlsor  of  Instrumental  music  In  Tell  how  to  prevent  nosebleed,  tra,  and  then  he 

Keokuk,  Iowa,  and  Clerald  D.  Boshart.  We  ‘be  sex  of  a  cat  be  predetermined?  entered  the  Re- 

don't  know  If  these  gentlemen  typed.  Fortunately,  these  questions  have  been  glon  S  National 
mimeographed  and  bound  the  bonk  them-  branded  as  "nonsensical"  and  '‘aalnlne”,  competition  In 
selvf^  hut  we  wouldn't  be  at  all  surprised.  according  to  the  New  York  Times,  the  Class  C,  where 

Anyway,  the  content  of  this  little  brochure  *^‘»b  School  Teachers  Association  plans  a  he  was  awarded 

is  miraculous — 70  pages  of  the  workings,  Profest,  asking  the  board  to  throw  out  the  a  First  division 

the  Ideals  and  effects  of  the  Keokuk  music  ot  the  test.  rating, 

department  that  every  musician  ought  to  ®  The  famed  Holdrege,  Nebraska  drum  Krmurle  Is  In 
know  and  the  comprehensive  Index  covers  *'on>s  Is  seriously  considering  a  trip  to  the  10th  grade,  is 
everything  from  Accents.  Feminine  to  Hollywood  where  they  are  certain  they  nfteen  years  old 
rni/ftrmn.  Far  of.  And  no  kidding,  the  be  a  phenomenal  success  In  the  and  his  talent 

IsKtk  Is  interesting,  even  to  the  layman.  “Icbers.  They  recently  broke  Into  the  proves  him  more  ErmuHe  Reldon 
It  might  be  a  good  Idea  for  every  school  a  newsreel  taken  at  the  I.ieglon  than  Just  an  average  high  school  mu- 

music  department  to  have  one.  (This  Is  ‘Convention  held  In  Milwaukee  and  seem  sician. 

one  reason  why  we  cross  the  street  when  be  quite  photogenic.  Morton  is  a  two-year  high  school  with 

we  glimpse  a  busy  bandmaster  coming  #1*0x10  directors  become  smarter  and  an  enrollment  of  190.  However,  they  have 
towards  us.)  Honest.  It's  Just  a  sugges-  "tParier.  The  director  of  the  C.C.H.S.  won  First  division  In  the  state  contest 
ti„n.  band  of  Imperial.  Nebraska  became  quite  for  the  past  three  years,  competing  with 

•  M'dosh !  We  can't  understand  It !  *••■*<*  burning  the  midnight  oil,  evolving  four-year  high  schools  In  Class  C. 

When  we  were  young  and  In  school,  (yes,  formations  for  his  band  show  at  the  - 

we  did  go  to  school)  we  werr  all  required  football  games  so  he  enlisted  the  help  of  When  Does  Mr.  Jorden  Sleep? 
to  know  the  words  to  the  "Star  Spangled  band  members  who  came  through 

with  such  a  multiude  of  ingenious  Ideas  Page,  Nebr. — Since  1928,  Edward  L. 


Hammond,  Ind. — For  three  years,  Er- 
murle  Flelden  studied  the  intricacies  of  the 


When  Does  Mr.  Jorden  Sleep? 


_ _ _  _ _ _ with  such  a  multiude  of  ingenious  Ideas  Page,  Jfebr. — Since  1918,  Edward  L. 

-  that  Mr.  Director  can  be  original  at  every  Jorden  has  directed  instrumental  music 

How  to  Mako  Practice  Swing  (Hagt— -Cont'd.  performance.  in  the  Page 

thirty-flve  Inches  square  Including  the  •  ^r.  Harold  Heisinger  decided  recently  schools  and  be- 


Hleev#  when  it  in  on  the  shaft. 


that  all  was  not  clean  In  Denmark  when  sides  this  Job.  Is 


A  longer  shaft  will  take  a  correspond-  r*  counted  the  vote,  at  the  recent  .Stock-  superintendent  of 


ingly  larger  flag. 


ton,  California  high  school  student  band  schools,  teacher  of 


If  you  wish  a  letter  or  design.  It  may  ‘'""'JPctor  elertion.  There  was.  It  seemed,  three  academic 

he  sewn  on  the  flag  so  that  when  holding  "“bjects.  super- 

the  flag  in  front  of  the  body  with  the  anxious  to  get  the  director's  Job  and  after  vises  the  hot  lunch 

shaft  in  the  right  hand.  It  can  be  read  by  «>«nt'nK.  recounting,  counting  again  and  program  which 

the  audience  In  front.  However.  It  Is  Mr.  Heisinger  decided,  alas,  that  feeds  an  average 


much  better  to  cut  the  desiirn  or  letter  in 


it  was  true,  he  had  84  votes  and  there  of  125  students 


such  a  way  as  to  set  It  in  the  flag  and  not  '"‘‘mbers  In  the  hand.  Well,  each  noon,  and  a 

merely  on  It.  This  is  done  by  cutting  the  Podlum  snatcher  was  fooled,  for  the  WPA  renovation 
letter  or  design  out  of  a  different  colored  held  again  and  this  time  only  program  which  re- 

materlal  of  the  same  weight  and  tracing  ballots  were  distributed.  Phil  Chese-  finished  the  school 
it  on  the  flag.  The  design  is  then  cut  out  brough  was  chosen  the  lucky  sub  for  Mr.  furniture  last 
of  the  flag  smaller  than  the  one  to  be  sewn  Heisinger.  ■.  year. 

In  so  that  they  will  overlap  not  leas  than  •Celebrities  indeed  are  Russell  L.  Oee  gpjte  of  this 

one  quarter  of  an  Inch  all  around  and  bis  Glenvllle  high  school  choral  club  heavy  program,  Jorden 

preferably  a  little  more.  The  design  Cleveland,  Ohio.  Professor  Morten  J.  Jordan  has  built  up  an  excellent  mu- 
should  then  be  sewn  In  on  each  side  about  Luvaas,  head  of  mt»ic  at  Allegheny  Col-  department.  In  the  past  three  years, 
one  quarter  of  an  Inch  apart  so  the  edges  I«*ge  has  wrlttena^jBw  composition  for  a  students  have  scored  12  Superior 

are  not  too  rough.  Batiste  and  percale  cappella  choir  esp^iaily  for  and  dedicated  28  Ehccellent  ratings  In  State  corn- 

letters  are  easy  to  read  and  look  nice  from  ‘be  choral  club  and  Its  director.  The  petition.  In  National,  1 1  entries  have  re- 
the  stands.  Stars  and  other  designs  are  proud  singers  are  planning  to  perform  celved  First  division,  8  Second  division, 

nice  If  made  of  triple  sheer.  the  composition  at  the  annual  fall  concert  2  Third  division  ratings.  Additional 

c  If  \A/  j  *^*‘*^’’’ber  4.  activities  include  a  number  of  students 

Spelling  Word*  0Our  most  unmusical  neighbors  com-  chosen  each  year  for  membership  in  Ne- 

The  name  of  the  school  and  city  should  plained  about  our  phonograph  going  all  braska  Clinic  bands,  festivals  and  radio 

be  factory  made  flags  because  they  will  night  so  we’ve  had  to  keep  It  quiet  for  a  broadcasts.  Mr.  Jorden  also  gives  In- 
be  used  more  than  the  other  flags.  By  while.  But  we’re  planning  to  attach  ear-  structlon  during  the  summer. 

using  the  Initials  of  visiting  schools  and  phones  and  will  have  some  hot  reports  - 

letters  of  your  own  school,  other  words  on  records  next  month.  Richmond,  Va. — ^The  John  Marshall 

may  be  worked  out.  For  Instance ;  Wei-  -  high  school  band  under  the  direction  of 

come.  Dads,  Grads,  Armistice,  etc.  Cards  Ida  Orove,  la. — The  Ida  Grove  high  Capt  J.  H.  Donohue,  was  awarded  a  su- 
about  the  same  sise  as  the  flags  can  be  school  marching  band  participated  in  the  perior  rating  and  1150  at  the  annual 
used  to  (111  In,  so  that  letters  used  only  Buena  Vista  college  homecoming  at  Storm  Turkey  Festival  held  recently  In  Harris- 
once  will  not  need  to  be  made  Into  flags.  Lake  on  October  25.  onburg,  Virginia. 


iNiMic  iirtHs  i^tign  •(  IMlool  ilincician 


23 


J^loAlfL^ 

Witten,  H.  O. — The  xchool  band  has 
lieen  reorganised  with  Mr.  Propkop  as 
instructor. 

Il’fMMlMsr.  la. — A  M-hool  band  Is  being 
iirganlsed  at  Mondamin  by  Mr.  Nielson 
and  Mr.  Faust  who  will  be  directors. 
Plans  are  being  made  to  raise  funds  for 
the  purchase  of  instruments  which  will 
Iss'ome  the  property  of  the  school. 

Sidney,  .Vebr. — The  music,  dramatic  and 
athletic  departments  of  Kidney  high  school 
collaborated  in  a  variety  show  at  the 
high  school  auditorium  on  Monday,  Octo¬ 
ber  20. 

I'heyenne,  Wyo. — The  festival  pageant, 
"Musical  Americana"  In  which  700  Chey¬ 
enne  public  school  students  participate, 
s'as  presented  for  the  third  time  by  popu¬ 
lar  request  on  October  21,  under  the  dl- 
iwtlon  of  Miss  Jessie  I.ieffel,  director  of 
music  In  the  Cheyenne  schools. 

.Atlantic,  la. — Orlswold  and  Carroll  high 
s<-liool  bands  were  rated  No.  1  in  the 
<'lasK  B  section  of  the  district  marching 
band  contest  held  here  October  18  spons¬ 
ored  by  the  Iowa  High  School  Music  as¬ 
sociation. 

mltun,  W.  Vn. — A  new  bass  drum,  the 
shell  decorated  in  school  colors ;  approxi¬ 
mately  $65  worth  of  new  music  and  one 
sousaphone,  two  mellophones  and  one  barl- 
tf>ne,  all  reconditioned,  were  presented  to 
the  high  school  band  at  the  beginning  of 
the  fall  term.  Harold  Harshbarger  is  the 
band  director. 

HutUton,  S.  D. — The  Hudson  high  school 
alumni  association  and  the  Hudson  high 


I  CiiKinnati  Peraissionists  Know  Their  Rudiments 


The  Cincinnati,  Ohio  All-Star  Rudintantal  Drum  ansambla  wai  orqanixad  and  tauqkt  by 
Mr.  Louis  Swikart,  fourth  from  tha  left,  and  tha  Mitat  ha«  boon  honored  often  for  itt 
aicaptional  ability.  All  are  mambart  of  tha  National  Aatociation  of  Rudimantal  drum- 
mart  and  tha  Amarican  Drummers'  association.  Left  to  right,  Mitt  Jean  Laib,  Fred  Von 
Stain,  Dick  Moahiman,  Mr.  Swikart,  Don  Mahan,  and  John  Millar. 


school  band  sponsored  the  Homecoming 
Dance  held  on  October  24  at  which  Lloyd 
Wells  and  his  orchestra  played.  The 
money  raised  will  go  towards  the  buying 
of  kettle  drums,  which  the  band  hopes  to 
feature  during  the  spring  concert  season. 

Fremont,  Xebr. — Frank  H.  Bennett,  dl- 


NISBOA  Holds  Clinic 
Nov.  21-22  in  Mich.  City 

Valyaritiao,  hid. — According  to  recent 
release  from  tJeorge  L.  Myers,  secretary- 
treasurer,  the  Northwestern  Indiana 


By  Roger  Lee 


PCojUl  Jto  JiOJUd, 

CL  Bedton, 

This  now,  right  up-to-tha-minuta  edition 
of  "How  to  Twirl  a  Baton"  is  tha  most  com- 
plata,  authoritative  and  officially  accurate 
baton  twirling  instructor  avar  published. 
Covers  37  subjects,  including  all  rudiments 
and  all  officially  required  twirls  and  routines 
used  in  school  contests. 

Don't  delay.  Gat  in  tha  front  now.  Send 
for  your  copy  today,  sure. 

If  you  send  check,  add  5c  for  aschange. 
Currency  or  postage  stamps  acceptable. 

The  School  Musician 

230  No.  Michigan  Ave.  Chicago,  III. 


rector  of  the  Midland  college  orchestra 
and  band,  has  been  named  director  of 
the  Fremont  Community  symphony  or¬ 
chestra  for  the  second  consecutive  year. 

Spencer,  Xebr. — The  Spencer  high  school 
band  sponsored  a  carnival  at  the  Com¬ 
munity  Hall  on  November  7  and  will 
present  a  series  of  concerts  beginning  No¬ 
vember  14  to  raise  money  for  new  band 
uniforms. 

Billinga,  Mont. — On  November  8,  the 
music  department  of  Billings  high  school 
entertained  the  adults  who  long  for  the 
I  "good  old  days”  at  an  old  time  dance. 

Travels  40  Miles  to  Play  with  Band 

Morriatoirn,  Tenn. — Band  captain  and 
student  conductor  of  the  Morristown 

high  school  band  _  _ 

is  E.  A.  Poe.  Jr., 
trombonist  who 
won  first  division 
rating  in  the  Na¬ 
tional  Region  8 
contest  held  at 
Richmond,  Virgin¬ 
ia  last  spring.  He 
was  also  awarded 
2nd  division  rat¬ 
ing  for  his  work 
as  student  con¬ 
ductor. 

Last  year,  E.  A.'s 
parents  moved  to 
Knoxville,  Tennes¬ 
see.  a  much  larg-  cab  i 
er  city  with 

larger  high  school  bands,  however,  he 
has  chosen  to  commute  the  forty  miles 
dally  by  train  to  remain  in  the  Morris¬ 
town  high  school  band  and  cooperate  in 
kOAVvAGue  I  this  band’s  improvements.  Director  of 
Chicago,  III.  I  band  is  Wm.  D.  Mathes. 


School  Band  and  Orchestra  asso<'iation 
will  hold  Its  clinic  November  21-22  at  the 
Isaac  Elston  high  school  in  Michigan 
City,  Indiana. 

Band,  orchestra  and  vo<'al  clinics  and 
solo  and  ensemble  sessions  for  Instru¬ 
ment  and  voice  will  make  up  the  program. 
Russell  Harvey  will  conduct  the  hand, 
Oleorge  Dasch  the  orchestra  and  the  vocal 
director  is  yet  to  be  decided  upon. 

The  Hobart  high  school  band  will  par¬ 
ticipate  and  the  clinic  band  and  the  clinic 
orchestra  will  he  made  up  of  students 
from  Whiting,  LaPorte  and  Michigan 
City.  The  Michigan  City  students  will 
supply  the  vocaT  music. 


Earn  Credits  and  a  Degree 

by  Home  Study  and  Summer 
Sessions 

Band,  Orchestra,  Choral  Directors, 
Teachers  and  Supervisors.  Practical 
courses  leading  to  BM  and  MM  de- 
nees,  personally  taught  by  nationally 
known  faculty.  Reasonable  prices.  Ad¬ 
dress  Secretary  for  complete  infornia- 
tioo. 

VanderCook  School  of  Music 

1655  Washington  Bivd.  Chicago 


FRENCH  HORN 

In 

School  Aitcmbliet  and  in  Concertituck  for 
two  homi  with  School  Orchcitra 

Hmw  Cwwhiat  sad  AMlitaaw 
■CgraAM  N.  HAIBH 
MIbbm»«IIi  laad  Ctavataad  SywpkMy 

AiMreii 

Mnlt  OasartaMirt,  MMilfM  Start*  C*ll*t* 

East  Lamlnt.  Mldiltaa 


(I)  Miami,  Fla.  high  tckool  band,  First  Division  Ragional  winnar  for  two  succassiva  yaars.  Diractad  by  Al  6.  Wright.  (2) 
Tan  pratty  southam  ballas  strut  tor  tha  Lumbarport,  W.  Va.  band.  Nicholas  Lomakin  is  thair  director.  (3)  lill  McAllistar 
(4)  Marilyn  Schwanka,  (S)  Jim  Ahlgrani  comot  trio  of  Morton  school,  Hammond,  Indiana,  won  Rrst  division  in  Ragion  3.  Thay 
ara  all  taught  by  John  D.  Malton  thair  director.  (6)  Sam  Crouch,  Region  t  Rrst  division  cornatist  of  Evarts,  Kentucky.  Direc¬ 
tor  is  Forrest  Schenks.  (7)  The  Glasgow  Montana  Kilties  were  formerly  directed  by  Wm.  D.  Lea,  who  has  now  been  called  to 
service  in  tha  U.  S.  Army.  (I)  Eddie  Sacks,  star  twirler  of  Johnstown,  Fa.  (9)  William  H.  Beck,  Jr.,  directs  the  Valley  Falls, 
Kansas  girls,  glee  club.  (10)  Jim  Tom  Henderson  of  Wichita  Falls,  Tei.,  Rrst  division  trombonist,  is  tutored  by  H.  N.  Lawhom. 

(II)  J.  J.  Tassitore  directs  tiM  Etowah,  Tenn.  high  school  band  which  has  just  been  outfitted  in  new  uniforms.  (12)  Edna  Mae 

Schoemar,  member  of  the  Beaver  Falls,  Fa.  clarinet  quartet.  Her  director  is  Adolph  J.  Fletincks. 


• 

% 

JhsL  Sand,  CDjbuidoMJ 
^ijtuuLdpimdsmaL  Cdnk, 

Send  your  ideas  and  problems  to  C.  W.  Coons*  Director 
of  the  Department  of  Instnunentol  Music,  Simflower 
Junior  College,  Moorhead,  Miss.  * 


From  the  queetiona  we  nee  that  the  fall 
period  of  laninK  Interest  has  set  In.  One 
ceneral  answer  sUKsests  Itself,  and  that 
Is :  “Sell  your  band !”  The  tendency  at 
this  time  of  year  Is  for  the  seneral  popu¬ 
lace  to  take  the  band  for  sranted,  and  for 
the  students  to  become  bored  because  they 
and  their  band  are  no  longer  a  particular 
center  of  attention.  When  this  situation 
presents  Itself,  the  answer  Is  a  chance 
of  technique  on  the  part  of  the  band 
director;  he  has  probably  worked  hla 
band  almost  exclusively  on  football  music, 
and  band  members  need  a  change  of 
menu.  If  you  have  not  been  usInK  flgures 
(letters,  footballs,  airplanes,  etc.)  between 
the  halves  at  the  cames,  now  is  the  time 
to  use  them  at  these  last  games  of  the 
season ;  for  variety  you  might  prepare  a 
short  concert  for  the  chapel  program. 
Now  is  the  time  to  stir  up  the  interest 
necessary  to  “promote"  the  buying  of  that 
new  horn.  The  lethargy  of  your  band 
can  be  offset  by  new  activities.  Now  to 
consider  a  specific  question : 

(/uettioH:  Can  you  suggest  a  way  to 
get  my  pupils  to  practice  more? 

Antwer:  Your  students  must  leant  to 
practice.  Ask  yourself  these  questions: 
Is  the  music  we  are  working  on  Interest¬ 
ing  to  my  students?  Is  it  hard  enough  to 
lie  challenging,  but  not  so  hard  as  to  be 
beyond  their  reach?  Are  their  horns  In 
such  a  condition  that  they  are  readily 
playable,  or  are  they  hard  to  blow  be- 
<-ause  they  need  repairs?  Do  they  know 
how  to  practice?  Do  they  have  ^an 
adequate  place  to  practice?  Do  they  have 
time  to  practice?  Any  one  of  these  Is 
enough  of  a  reason  to  prevent  the  prac¬ 
tice  of  a  young  player  who  probably  does 
not  want  to  work  anyway.  Be  honest 
with  yourself  and  with  your  students 
about  the  above  situations ;  you  will  never 
conquer  your  problem  until  they  are  elim¬ 
inated. 

This  would  be  a  good  place  to  scrutinise 
our  music  materials.  Does  your  present 
folder  contain  a  variety  of  types  of  music? 
There  is  no  longer  any  excuse  for  saying 
that  all  the  Interesting  music  Is  too  hard 
for  your  band.  The  publishing  houses 
are  concentrating  on  the  problem  of  get¬ 
ting  out  plenty  of  good  music  that  does 
not  require  a  professional  technique  or  a 
perfect  Instrumentation.  When  they 
finally  got  around  to  accepting  the  ar¬ 
rangements  and  compositions  of  the  school 
Itand  directors  as  well  as  those  of  the  old 
standbys  of  the  professional  arrangers, 
they  found  that  the  school  bands  bought 
like  hot-cakes,  because  these  new  works 
were  fitted  to  students’  needs  and  tastes. 

Have  you  tried  any  of  the  new  arrange¬ 
ments  of  "Jive"  tunes?  "Tiger  Rag,” 
"Darktown  Strutters'  Ball."  "Beer  Barrel 
Polka,"  "Star  Dust,"  and  many  other 


STRING  PLAYERS 

HING-O-riLM  araiNOa  — hav,  bwa  carWallr 
mifd  widvr  til  mndltloM  and  hava  prevan  to  ba 
•uparter  la  ton,  qoalltj.  dorablllty,  inootbnaaa  and 
nalatwa  featitaaii. 

(’tad  and  raroainiaodad  by  traipbany  erebaaUa  play- 
m.  An  asrapllonal  atrint  for  tba  wtiaol  naalrlaa. 
Mad*  rrava  aiolitafv-pnMr  PlloSIn.  WrIU  (or  prieaa. 

OHr.  S— IS  CreatM  Ave.  Akrsa,  OMa 

popular  tunes  have  been  put  on  the  level 
of  young  school  bands  of  medium  ability : 
they  make  fine  between-the-halves  ma¬ 
terial  and  are  good  for  encores  at  a  con¬ 
cert.  They  will  force  the  student  to  learn 
time  technique  as  nothing  else  will,  es|>e- 
clally  how  to  count  the  split-beat  accu¬ 
rately. 

Do  you  select  the  materials  for  your 
youngsters  with  an  eye  to  the  melodious¬ 
ness  of  every  part?  Do  the  second  and 
third  clarinets  and  the  lower  comet  and 
horn  parts  have  sufficient  thematic  mate¬ 
rial  to  hold  the  Interest  of  the  player 
when  he  is  working  alone? 

I>o  you  stop  during  rehearsal  and  point 
out  to  a  clarinetist  having  trouble  with  a 
figure,  or  to  a  cornetist  having  trouble 
going  up  to  a  note,  that  they  can  conquer 
such  difficulties  by  opening  the  Klos4  or 
the  Arbans  instructor  to  the  several  por¬ 
tions  on  fingering  or  lipping  technique 
devoted  to  these  problems  for  an  hour  or 
two  of  work? 

And  last,  but  far  from  least,  on  this 
particular  subject,  how  about  the  beginner 
who  cannot  keep  up  with  the  band? 
Haven't  you  seen  them  sit  in  their  first 
rehearsals  with  "the  big  band",  as  they  in¬ 
variably  call  It,  with  that  hurt  and  help¬ 
less  expression  on  their  young  faces  while 
the  notes  and  passages  whis  by  before 
their  eyes?  The  answer  to  this  is  to  have 
them  do  ensemble  work  from  their  first 
month  of  lessons.  This  subject  fits  In 
here  because  It  is  the  greatest  incentive 
to  beginners'  practicing  that  I  know. 
They  love  to  play  together,  so,  as  soon 
as  they  can  blow  a  sollt^  tone,  they  should 
be  put  to  work  on  duets  or,  better,  trios 
( most  good  method  books  have  them — 
some  even  concentrating  on  them  to  the 
exclusion  of  Individual  practice).  I  tell 
my  beginners  that  we  will  play  the  en¬ 
semble  after  we  have  completed  the 
assigned  technique  exercises ;  and,  also,  I 
insist  that  they  treat  these  ensemble  exer¬ 
cises  as  a  sort  of  dessert  to  their  In¬ 
dividual  hours  of  practice  at  home.  1 
find  that  they  will  get  together  with  the 
other  members  of  their  group  and  spend 
long  hours  at  this  that  they  would  not 
ordinarily  spend  with  their  Instruments 
on  individual  work.  I  know  of  many 
examples  of  this,  but,  asking  your  pardon 
for  using  personal  one,  let  me  quote  from 
an  Instance  we  had  here  last  summer.  In 
our  summer  study  class,  there  was  a 
group  of  girls  that  were  very  close  friends  ; 
they  included  a  pair  of  beginning  clarinets 
and  a  French  horn  with  two  months  of 
experience,  a  fiute  with  six  months  ex¬ 
perience,  and  a  clarinet,  an  olvie  and  a 
bass  clarinet  with  12  months  of  experience 
each.  We  spent  two  mornings  a  week 
working  this  group  as  an  ensemble.  Here 
are  the  results  obtained:  The  more  ad¬ 
vanced  players  developed  their  initiative 
by  leading  out  in  a  group  (an  experience 
they  cannot  get  In  the  larger  band  group 
where  more  advanced  students  are  in  the 
first  chair  positions)  ;  the  general  Intona¬ 
tion  of  all  of  them  was  greatly  Improved ; 
they  appeared  regularly  in  public  and 
were  often  asked  to  return  to  play  for 
another  occasion  (which  was  a  great 
bolster  to  their  confidence) ;  the  public 


p  i:  I)  L  i  p 

C  0  .\1  P  A  V  >■ 
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wUU  a  finm 

P  E  DLE 

Clarinet 


•  Talk  about  swank! 

Glamour!  Class!  Say, 
these  new  clarinets  by 
Pettier  have  more  spar¬ 
kling,  dazzling  beauty 
than  the  Diamond  Horse  Shoe  of 
‘  the  Metropoliun  Opera  —  and 
everything  to  back  it  up!  Tone! 
Volume!  Resonance  from  top  to 
bottom!  Just  the  "last  word"  i 
fine  woodwind  construction. 

How  about  it?  Is  your  talent 
bein^  stymied  by  an  out-of-date, 
inferior  clarinet?  Then,  it’s  timie 
you  owned  a  new  Otitornkmilt 
Pedlir  .  .  .  built  with  matchless 
precision  by  the  fourth  genera¬ 
tion  of  craftsmen  who  specialize 
in  building  woodwinds  only  , . . 
to  help  you  better  your  perform¬ 
ance  and  realize  your  fondest 
musical  ambitioirt. 

See  your  Pedler  dealer  and  try 
lone.  Write  for  FREE  FOLDER. 


ItaMkr 


aiirt.M..hsLllU 


VlSw!  Imuparmit  MovihphemI 

Another  Pedler  advance¬ 
ment!  Light  weight,  dura¬ 
ble,  crystal  dear  (Clarinet 
saonthpi^  with  scientifi- 
cally  designed  tone  cheat- 
her  for  greater  volnme, 
brilliance  and  fnU,  even 
lone,  $7.30.  Order  now. 


endaagstaa 


November,  1941 


Fleete  mention  THE  SCHOOL  MUSIC1AS  when  onjwering  adfertiiemenls  in  thii  megeiine. 
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appearances  kept  the  band  in  the  public 
eye  even  while  it  was  not  in  re^lar 
session.  The  whole  croup  practiced  as  a 
whole  or  in  parts  many  times  a  week 
aside  from  the  recular  practices  held  at 
the  band  hall ;  when  these  berinners 
started  with  the  band  this  fall,  they  were 
never  "lost"  and  even  thouch  they  could 
not  play  all  the  music  they  were  always 
able  and  ready  to  come  in  whenever  the 
band  came  to  a  passace  that  was  not 
l>eyond  their  ability.  It  is  deflnitely  worth 
your  effort  to  see  that  a  time  and  place  is 
t>rovlded  for  8U<;h  in^ups  to  work  when¬ 
ever  they  can  cet  tocether.  If  they  get 
K<M>d  enouirh  they  make  a  nice  nolo  croup 
for  concert  breaks  and  they  are  always 
in  demand  for  luncheon  clubs,  church  en- 
cacements,  etc. 


Jhe  Olio  and  £aAjbi  QlahinsdA 

By  Thomas  C.  Stang 
Box  6133,  Apox  Station,  Washington,  D.  C. 


The  development  of  the  concert  band 
In  America  has  lone  been  a  charce  of 
our  music  educators.  The  hich  i:allbre 
of  our  many  fine  hich  school  and  collece 
bands  is  indeed  cratifyinc-  The  full  In¬ 
strumentation,  once  a  coal,  now  a  reality 
in  many  cases,  In  all  important  In  the 
proper  rendition  and  colorinc  of  the 
ent  day  concert  band  scores. 

Oddly,  the  chost  of  the  "tow’i  band" 
of  lone  aeo,  with  its  "silver  come,  soloist- 
leader"  still  lincers  on.  Thoucb  time  has 
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chanced  the  appearance  of  the  ones  pic¬ 
tured  In  dust  laden,  faded  photocraph 
albums  hidden  away  In  attics,  the  spirit 
atm  haunts  us.  Occasionally  one  dis¬ 
covers  a  leader  who  is  content  to  con¬ 
tinue  In  this  lone  P<ut  era,  when  cas- 
llchted  streets  with  their  echoinc  of  hoof 
lieats  blended  Into  the  atomosphere  of 
the  "town  band"  concert  in  the  "public 
square"  of  our  crandparents'  day. 

It  Is  this  type  of  Individual  the  modern 
school  must  endeavor  to  correct  or  elimi¬ 
nate.  8uch  a  person  falls  to  recocnize 
what  the  creat  leaders  of  the  |>ast  proved 
and  established,  the  value  of  which  our 


Mr.  Sisnq  nsi  been  alio  clarinoiiti 
of  ike  U.  S.  Army  Ksnd  in  Wathin^- 
ion,  D.  C.  and  bau  clarinatifi  of  ika 
Nawman-Davii  band,  Toledo,  Ohio. 

Ho  it  an  ardoni  baliaver  in  iha  nacat- 
tiiy  of  the  alto  and  boM  clarinet  in 
the  inttrumantation  of  the  concert 
band  and  kit  outttanding  aiparianca 
in  tka  playing  of  tkata  intfrumontt 
makat  kim  antiroly  capable  of  tokring 
tka  problami  of  our  raadart. 

educators  so  lone  have  recocnlsed,  and 
Include  in  their  standards.  The  fault  with 
which  we  are  here  concerned  is  such  a 
leader's  failure  to  recocnise  the  proven 
importance  and  imperativeness  of  the  alto 
and  bass  clarlneta  ^ 

Despite  the  excellent  scores  produced 
by  modem  arrangers  for  alto  and  bass 
clarinets,  such  a  "stick  waver”  either 
ignores  the  tonal  coloring  by  complete 
elimination,  or  insults  the  arranger's  in¬ 
telligence  by  placing  an  Incapable  player 
on  the  alto  or  bass  clarinet.  Such  Im¬ 
portant  chairs  should  not  be  filled  by 
"seat  warmers"  nor  entrusted  to  those 
who  are  basicly  librarians,  drum  majors 
or  cheer  leaders. 

The  importance  and  possibilities  of  the 
alto  and  bass  clarinets  demand  that  com¬ 
petent,  ambitious  and  Interested  clarinet¬ 
ists  be  induced  to  study  these  fine  lower 
voiced  members  of  the  clarinet  family.  A 
fine  alto  or  bass  clarinetist  whose  efforts 
demonstrate  himself  In  a  solid,  clear 
tone,  free  from  all  abominable  "rasp"  and 
the  ability  to  render  technical  passages  In 
a  pleasing  manner  will  be  at  once  recog¬ 
nised  by  the  true  musician  as  an  Indis¬ 
pensable  member  of  the  modem  concert 
band. 


Flftt  swaftes  THE  SCHOOL  MUSICIAN  when  aanrering  adttrtitrmenit  im  (Mr  sispanne. 
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SdaoA,  ^  Sand.  fioAsjnliJ  (^luhA, 

Eat«rtcdzunent  and  Money  Making  Suggeetions.  Hove  You  Any? 


"When  the  Rule  high  Mchool  band  ap- 
liearit  on  the  football  flelda  of  Baat  Ten* 
nesaee  the  ii|>e<'tatorH  make  frequent  com¬ 
ments  on  the  beautiful  appearance  of  the 
urKanisation.  This  band  has  one  of  the 
prettiest  sets  of  uniforms  In  Kast  Tennes¬ 
see.  It  Is  fairly  well  equlp|>ed  with  the 
instruments  it  needs  for  parade  work  and 
pe<iple  comment  that  It  sounds  as  rikmI  as 
It  looks.  People  invariably  arrive  at  the 
conclusion  that  this  flne  band  is  the  re¬ 
sult  of  highly  favorable  circumstances, 
hut  that  Is  far  from  Iteing  the  real  truth. 
Although  the  Rule  high  school  has  one 
of  the  l>est  bands  in  Knoxville,  the  band 
grew  up  to  Its  present  status  under  the 
most  adverse  circumstances  in  the  city. 
The  Rule  school  district  represents  far 
less  wealth  than  that  of  any  other  school 
district  In  the  city.  The  band  has  far  less 
support  to  draw  on  than  any  other  band 
in  the  city.  The  beautiful  uniforms  worn 


Having  reached  one  goal,  a  new  goal  was 
promptly  set  up  and  a  new  effort  was 
made  to  reach  this  new  goal.  That  Is  the 
kind  of  stuff  success  is  made  of  in  any 
human  understanding. 

"And  the  interest  in  the  hand  |*erslsts. 
When  an  appeal  was  recently  made  for 
funds  with  which  to  secure  some  new  uni¬ 
forms,  the  res|H>nse  was  prompt  and  en¬ 
thusiastic  and  In  spite  of  almost  insur¬ 
mountable  dinicultles  due  to  the  trying 
times  through  which  we  are  now  passing, 
the  uniforms  were  secured  promptly.  If 
the  Rule  band  keeps  marching  on.  It  Is 
be<-ause  the  parents  of  the  members  of  that 
hand  keep  on  the  alert  to  see  that  every¬ 
thing  |H>ssible  is  done  to  keep  It  march¬ 
ing.  The  parents  of  band  members  re¬ 
ceive  far  too  little  credit  for  the  sacrifices 
they  must  make  In  order  that  the  hand  to 
which  their  youngsters  belong  might  shine 
in  the  eyes  of  the  public.  Although  the 


OIRcsrt  of  tlio  Rulo  hiqh  tckool  Band  ParanH  orqanixation  ara,  front  row,  loft  fo 
ri9hf,  Mrs.  H.  B.  Raad,  publicity  chairman;  Mr«.  Carl  Nauqhar,  mambor  of  Rnancw 
committao;  Mr.  Ray  Nila  Byrd,  pratidant;  Mrs.  Byrd,  mambar  financa  committaa; 
Mr.  John  S.  Humphriat,  school  principal  and  honorary  chairman  of  all  committaat; 
back  row,  Mr.  B.  H.  Guinn,  tacrotary;  Mr.  Frank  Drapar.  chairman  financa  committaa. 


by  the  band  were  bought  without  the  as¬ 
sistance  of  the  local  School  Board  and 
without  the  assistance  of  any  civic  organ- 
iiation  In  the  city.  None  of  the  organ- 
ixations  which  normally  help  the  bands 
In  their  cities  have  ever  shown  the  slight¬ 
est  inclination  to  render  any  assistance  to 
the  Rule  hand. 

"But  the  Rule  high  nch<H>l  band  owes 
a  great  deal  to  Its  Band  Parents'  associa¬ 
tion.  At  this  opportunity,  I  wish  to  give 
them  full  credit  for  the  splendid  piece  of 
work  which  they  have  done  In  building 
our  band  up  to  Its  present  status.  There 
are  many  people  who  have  been  most  dis- 
aiHMilnting  to  our  band,  refusing  the  hand 
the  support  which  normally  a  high  school 
musical  organisation  could  expect  to  re¬ 
ceive.  But  In  spite  of  the  opposition  and 
lack  of  Interest  on  the  part  of  many  who 
should  be  highly  interested  In  our  band, 
our  band  parents  kept  plugging  on  to 
make  their  hand  one  of  the  best  In  this 
section  of  the  state.  The  only  reason 
there  Is  a  band  at  Rule  is  that  the  par¬ 
ents  of  the  hand  members  there  were 
willing  to  make  the  necessary  sacrlflces 
and  were  |>erslstent  enough  to  keep 
‘a-plugging’  on  towards  the  goal  which 
they  had  set  for  themselves.  In  spite  of 
the  mrtst  discouraging  circumstances. 


parents  get  very  little  public  credit  for 
what  they  do,  you  can  usually  spot  them 
in  the  crowd  by  the  way  they  swell  with 
pride  and  beam  with '  satisfaction  when 
'their'  hand  cuts  some  fancy  capers  before 
the  eyes  of  the  public.  The  people  who 
oftentimes  deserve  the  greatest  credit  f<ir 
everything  that  is  done  In  this  world,  fail 
to  receive  any  of  the  applause,  while 
others  get  all  the  credit  for  what  they 
have  done.  After  all,  life  Is  Just  like 
that,  and  I  say  that  we  should  take  our 
hats  off  to  the  parents  of  the  meml>ers  «>f 
our  band."  ^ 

The  above  is  the  tribute  paid  to  the 
iwrents  organisation  of  the  Rule  high 
s<-hool  band  of  Knoxville,  Tennessee  by 
Director  Krnest  Jacks«)n.  Mr.  Ja<‘kson 
is  one  of  the  many  dlre<-tors  all  over  the 
country  who  realise  the  value  and  help 
»t  the  Band  Parents  Clubs  and  who  are 
willing  to  give  a  great  deal  of  the  credit 
for  the  band's  success  to  these  hard  work¬ 
ing  men  and  women. 

So  don't  become  discouraged.  Band  Par¬ 
ents, — there  are  some  who  api>re<-iate  the 
work  you  are  doing  and  their  praise  and 
the  realisation  that  you  are  helping  your 
children  receive  a  thorough  musical  edu¬ 
cation,  should  be  reward  enough. 


DON'T  MISS  OUT  ON 
THIS  GREAT 
INTRODUCTORY  OFFER 


THE  MOST 
POPULAR 
DRUM  BOOK 
EVER 

PUBLISHED 


TIb«  n#w  School  I>rufniB»«T«*  MaiBoal  la  otBa 
o#  tha  fioaat  Githlaa  on  arhool  drummlna 
avar  |»ubllahad.  It  eovara  aarry  phaaa 
•ahool  drumBwiinn  and  la  BVBc»daally  prirad 
at  only  2Sr.  To  Introduaa  It,  for  a  llmltad 
tima.  It  will  ba  aant  to  aehool  drumBoars,  c»r 
Inatrurtora,  upon  raaalpt  of  only  10a  to  corar 
malllnn  axpanaa.  But  don*t  dalay.  Sand 
lOr  In  eoln  or  atampa,  ImBnadlataW,  to  cat 
ona  of  tba  Introdurtory  adltlona.  Act  now. 

SEND  ONLY  10c  YOK  MAILDIO 

(^ubliaAad  to  aoJI  for  25c) 


THIS 

INSTRUCTIVE 
WALL  CHART 
SENT 

FREt 


Indlapanaabla  to  ycour  parcuaalon  aactlon. 
Showa  druma,  tympanl  and  tnallat  Inatru* 
manta  raquirad  for  roncart  and  paradat 
aorract  poallbtna  for  all  playaraand  Inatru- 
mantai  IS  aaaantlal  rudimantat  band  poal- 
tiona  for  anara,  baaa  drum  and  tympanl 
atleka  and  cymbala.  Cataloca  many  par* 
cuaalon  Inatrumanta  and  trapa.ThIa  baaulU 
ful  and  uaaful  banner,  publlanad  aseluaWaly 
for  drumminn  lnalrurtc»ra  and  aehool  band 
eonductora,  will  ba  aant  ahaolutaly  fraa  on 
raquaat  for  your  rabaaraal  room.  Juat  pUa 
tha  nama  and  aorract  malAnn  addraaa  of 
tba  aabool  in  which  you  ara  a  band  f>r  4>r- 
j  ahaatra  dlract€»r  or  Inato^ator.  Thia  placaa 
I  you  undar  no  ohllnatlon  whatarar.  Sand 
I  poatal  t«Mlay  bafora  tba  currant  laaua  la 
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Tapping 
Out  Rliytlinis 

It’s  Fascinating 
Fun  with  these  Rubber 
Tipped  Sticks  that 
Make  Drums  Appear 
Everywhere 


(bhum,  SaaJtA, 


Powftll  and  Charllv  Matter  art  tfco  two  Moat 
(•mailt  drum  clownt  In  (he  world.  They  mafee  fun 
(or  everybody,  (apfHn«  out  rhylhme  on  ftialre.  dlthee. 
tablet,  pod  and  pant,  moit  anywhere  but  on  a  drum. 
Il’f  more  (un  than  you  een  imaflne  and  you  don't 
have  to  be  a  drummer  or  a  mutldan  to  tap  out  a 
boofte-woofle  on  >our  detk  top.  the  heel  M  your 
thoe  or  your  slrl’t  front  door  with  a  pair  of  thete 
perffTtly  matched  drumtilHit  with  rubber  tipi.  ITiote 
rubber  tipt  make  a  drum  of  everythlnc  they  touch. 
(Ive  the  tame  rebound  at  a  drum  head,  not  too 
nolty.  perfectly  harmlett  even  to  motber't  priae 
antique.  Anybody  can  do  It  Kvery- 
body  lovrt  to  do  II.  Hee  If  you 
ran  equti  Oene  Krupa. 


Not  For  Sale 
We  Want  to  GIVE 
Yog  a  Pair 

'Hill  outllt  It  not  for  tale.  It 
won't  coat  you  on#  penny  to  art  a 
pair  of  th^  rubber  tipped  drum* 
atirkt  and  tiart  having  fun.  We 
want  10  fire  you  a  pair,  free,  with 
our  eompIlnMntt.  at  a  reward  for 
iewding  in  two  l*yetr  tuborrlptloni 
to  Hie  m'HtlOL  Mt'HlClAN  at  tl 
earfi.  Or.  we  will  tend  them  to 
you  for  one  3  year  auhtcrlptlen  at 
$1  M 

Drum  Manual 
Included  FREE 

Thil  Iw't  all.  Akwi  itllli  Uw 
•tkki  ud  thfir  rvMwr  "hiuliln." 
you  tft  ■  An*  ife-uni  buimuI;  .laiplr 
to  undtoilind:  fl.n  imi  Um  fwi- 
dawtoUl.  and  atorto  Tou  hatlai  rwi 
wltk  raal  rudiMMal  draa  .tnfeH. 
lUto.mbar.  imi  all  of  thi.  abao- 
Itttalf  fra*,  aa  a  lift,  far  aaadlni 
In  lira  l-riar  .abacrlpllom  at  It 
or  ont  I-irnar  aubterlptloti  at  tl  M 
1*1101  or  Ijrpoirrlto  noma  ond  aoll 
■ddroat  at  aiilMrrlbori  and  atlacli 
OMtiar  ordor  or  chock  (odd  le  lor 
cichonco  on  diorttl  for  IS,  or  (or 
II  H  ond  laall  to  Tha  HCUOOL 
Mt’AICIAN  PttblUhlitf  t^oiapanir. 
IM  North  MMildon  Aronna.  (!hl- 
ro«o.  Illloota.  ‘nil.  offar  food  (or 
■  rarr  llmllad  (law  la  tha  L'allad 
Htatao  only. 


Conducted  by  John  P.  Noonan 

Addr«u  qwMtioni  to  Tho  SCHOOL  MUSICIAN,  230  N.  Mick.  Avo.,  Ckicoqo 


A  wall-known  drum  taacher  ban  writ¬ 
ten  In  rexardinK  tha  nlsa  of  anara  drum- 
RtlakH  fur  prai'tlre  |)ur|M>Men  with  itartlau- 
lar  refaranaa  to  tha  yuunnar  atudanta. 

Tha  Kaiiaral  practice  today,  an  wa  all 
know,  la  to  employ  tha  uaa  of  heavier 
Hticka  than  are  uaad  durliiK  actual  play- 
ina  for  tha  purimaaa  of  tha  practice  |iad. 

In  Kanaral,  I  am  inclliiad  to  aRraa  with 
thia  practice  althoUKh  I  do  Itallave  It  la 
taken  tiai  literally  by  aoma  taachara.  For 
example,  a  tan-year-old  Imy  or  atrl  cannot 
handle  tha  heavy  anara  drumaticka  of 
tha  I,  3,  or  3S  mAdal  that  tha  older 
atudant  Uaaa  for  practiclna.  The  2B 
m<M]al,  however,  la  a  K<a>d  aalectlon  and 
will  aarve  in  moat  caaaa.  It  la  rather 
hard  to  aatabllah  an  iron-clad  rule  cover- 
Ina  all  caaaa  due  to  tha  phyalral  make-up 
of  varioua  atudenta.  The  alia  and  ahai>e 
of  the  atudent'a  handa  muat  be  taken  Into 
conaideratlon.  The  “chubby"  handa  with 
abort  fliiKera  uaually  call  for  a  lutlr  of 
amaller  aticka.  The  alender  handa  with 
Inna  flnaera  can  uaually  handle  the  laraer 
aticka  aatlafactorlly. 

Tliua  In  many  caaaa,  drumaticka  amaller 
in  alia  than  the  3B  inodela  can  he  uaed 
for  practicina  by  the  ynuna  aludent.  The 
2A  or  even  the  SA  model  la  well  indi¬ 
cated  In  many  caaaa. 

The  princiiial  thina  to  be  cunaldered  la 
the  ahaiM*  of  the  atick  and  the  weiaht. 
The  ideal  aticka  are  thoae  that  are  of 
the  aame  thickneaa  over  naiat  of  the 
lenath  and  then  taiier  quickly  to  the  berry 
end  and  have  enouah  weiaht  fur  a  aolid 
aeoondary  or  reltound  atroke.  The  2B 
model  conforma  exactly  to  auch  a|>eclfl- 
cationa.  In  the  amaller  aticka  the  2A  and 
6A  modela  alao  meet  theae  aiteclflcatlona. 

I  do  not  ttelleve  In  burdenlna  the  amall 
boy  or  alrl  with  a  pair  of  “telephone 
|a>lea“  that  they  cannot  poaalbly  handle 
well.  Kxactly  one-half  of  drummina  la 
done  in  the  air — that  la,  the  llftina  of  the 
aticka  after  the  atrukea  and  tapa  la  one- 
half  of  the  total  aum  of  good  drummina. 
Dbvioualy  we  muat  chooae  drumaticka  that 
can  he  handled  with  complete  relaxation 
to  do  the  beat  Job. 

Folluwina  are  two  itaraaraoha  from  a 
letter  received  from  Ariel  Cntaa  of  Tama, 
Iowa.  Mr.  t'roaa,  now 'director  of  handa 
at  Tama,  la  widely  known  aa  a  top-diaht 
rudimental  drummer  and  a  recoanised 
authority  in  hia  atate  on  all  phaaea  of 
drummina. 

Aa  for  the  followina  excerpt  frtMn  hia 
letter, — well,  ’nuff  aaid,  laiya,  ’nuff  aald  ! ! 

“I  believe  the  moat  Intereatlna  develop¬ 
ment  at  the  recent  American  laraion 
f’tinteat  (Milwaukee,  Hept.  1941)  In  the 
Junior  and  aponaored  drum  and  buale 
corpa  la  the  uae  of  rudimental  drummina 
In  practically  AI.I.  of  the  top  cor|»a. 
Mualc  played  by  theae  corpa  la  often  too 
dltflcult  to  aound  well :  too  much  emithaala 
on  impular  mualc  iKtorly  played,  or  elae 
dinicult  overturea  written  for  more  mature 
or  BKTTKIt  Inatrumented  corita.  How¬ 
ever,  I  will  aay  that  the  drummina  I" 
definitely  impmvina,  which  helpa  Improve 
HTKADY  ('•AIIKSTE.  Moat  of  the  ctdor 
auarda  are  heina  Improved  aa  well,  which 
retlecta  the  new  wave  of  patrlollam. 

“At  the  Iowa  Bandmaatera  Marchina 
Band  t'llnic  at  Amea,  Iowa  laat  week,  we 
were  entertained  and  alven  a  aood  lecture 
by  Or.  Welael  of  the  Ohio  Blate  I’nlver- 
alty  marchina  handa.  There  were  about 
3(10  hand  directnra  preaent  and  It  waa  a 


lilaaer  event  than  laat  year.  Dr.  Welael 
made  an  impaaaioned  plea  for  better 
OitrMMKUH.  Kald  he  had  only  a  few 
amid  onea  at  Ohio  State,  and  deplored  the 
lack  of  rudimental  drum  tralnina  of  many 
that  had  tried  out  for  hia  handa." 

Another  new  drum  book  haa  reachisl 
our  deak,  thia  one  by  Otiay  Cole,  areat 
modern  drummer  with  ('ah  Calloway 'a  or- 
cheatra.  The  method  la  entitled  "Coay 
Cole  Modern  Orcheatra  Orurn  Technique." 
aella  fur  |1  and  la  puhllahed  by  Milla 
Mualc.  1619  Broadway.  .N.  Y.  C.  Coay 
la  a  areat  rudimental  atar  and  hia  new 
method,  while  directed  to  the  modern 
drummer,  la  100%  rudimental.  He  waa 
aaalated  In  the  preparation  of  the  btaik 
by  Andrew  V.  Scott  of  New  York  (Tlty. 
Aaain,  ‘nuff  aaid  .  .  .  “Scotty"  waa  prea<-h- 
Ina  rudimenta  liefore  moat  of  ua  knew 
what  they  were.  Some  of  you  modern 
drummera  will  want  to  have  thia  btaik. 

VucaHoh;  My  drummera  have  tniuhle 
with  flama  while  on  the  march  and  “draa" 
the  entire  hand.  la  there  any  way  to 
remedy  thia? — /..  if.,  Netr  York. 

Anawer:  Perhapa  the  atreet  beata  you 
uae  are  a  bit  complex  and  the  cadence  a 
little  faat  for  the  Interpolation  of  (lama 
and  poaalbly  the  flama  are  played  too 
“o|»en"  for  aood  effect. 

If  the  marchina  Iteata  are  a  little  dlfll- 
cult,  you  had  better  cut  out  aome  of  the 
flama  and  ao  to  alnale  atrokea  on  the 
more  rapid  rhythmical  flaurea,  droppina 
in  (K-caalonal  flama.  If,  htiwever,  the 
beata  are  not  dlfflcult,  the  trouble  may  l>e 
to<»  “open"  flama  aoundlna  I*A — Tl'M 
which  would  tend  to  draa  tempo.  The 
flama  ahould  be  cloae  aoundlna ;  to  revert 
aaain  to  word  dewriptlon,  the  word 
PI.l’M,  not  PA — Tl’M.  If  the  marchina 
tapa  are  too  difflcult  you  had  lietter  aim- 
pllfy  them  to  the  ability  of  your  drum¬ 
mera.  'There  are  a  lot  of  aiM>d  marchina 
beata  that  aren't  too  difficult. 


AMRAWCO 

Gives  You  Extra 
Mileage  — 

Hull!  tron  rhuica  hand  aiHied  hide.  - 
.nerlallir  pramaad  tor  ritrt  toMAhnaa. 
anil  ll.rllnea.  —  Aairan-a  Itrumbaadi 
(Ita  you  aairr  hour,  ot  prak  plarlni 
prrtnrMinra  nial'.  «h|r  yaar  arhoul 
artually  larr.  Baaiey  when  (hey  wm 
the  Aneat  —  an  Anrawra  Itnaahead 
Aik  y«w  ilealar  ahout  tha  Ararawra 
Kninaniy  tirade  (or  Mehook  -If  he  ran- 
n«  .upply  you.  orlta  a.  tar  the  nanw 
at  your  nraieat  Auirswre  lyeoirr. 


American  Rawhide  Mfc  Co. 

IIOS  Nartli  Iranch  SF  Cktcaqo 


MARIMBA  xXnOPNONE  BUYERS 


hara  baau  aalaetad  tar  (ha 

lut  LM.  cOStACI  REVELS 


Mo  Trail- 


HEJRE-IATT 

$1.00  frr  copy.  H’rilt  to  Publithrrt. 

Zipp  Diib  t  XytophoRi  Stiios 

_ Lyoa  4  Woaly  OMa..  Chlana.  IWIaatt 


Send  Your  Renewed 
NOWl 


21 


P/rarr  mention  THE  SCHOOL  Stl'SIClAK  tefcra  omrtfrrine  adfrrityemmtt  la  t*i»  magocinr. 


Novambar,  1941 


QnJUtkadaA.  d§,  jthsL 
J-Mnch,  dkfm,  Sunfdi^iad, 


DRUMS 

Made  by  Wm.  F.  Ludwig 


By  Philip  W.  L  Cox,  Jr.,  Olcott,  N.  Y. 


What !  N«  problPiTiK  on  playlnx  or 
trachiiiK  the  French  Horn?  I'm  havinic 
plenty  rlltht  now :  beKinnerH  with  no 
ranxe,  intermediates  who  don’t  read  and 
itmtest  winners  who  have  no  further  In¬ 
terest.  Your  problems  may  l)e  touched 
by  suirKestions  followlnic. 

Popular  Music  on  French  Horn?  it 
helps  start  beKlnners.  It  enthuses  Inter¬ 
mediates  and  challenKes  the  advanced. 
School  music  cannot  completely  satisfy 
horn  players  and  tends  to  make  the  In¬ 
strument  so  “arty"  that  home  use  is 
neitllKlble.  Formal  music  holds  little  voca¬ 
tional  opimrtunity  and  limits  skills  to 
siRht  rcadInK  and  part  study.  Yes,  istpu- 
lar  music  can  do  somethInR  fur  beKlnners, 
intermediates  and  skilled  horn  students 
and  what  Is  more.  It  «'an  Kct  technique 


YOU’U  ALWAYS  RND 

MARTIN 


Depend  on  it  Mortin  will  be  the 
first  at  all  times  to  hove  any 
worthwhile  improvements  in 
Bond  Instrument  Construction  The 
omoiing  success  and  prestige  ol 
our  entire  line  ol  Committee  and 
Standard  Model  Saxophones, 
Trombones  and  Trumpets,  etc.,  are 
prool  ol  Martin's  continued  ond 
undisputed  leadership  II  you 
oppreciote  quality  yau'll  like  a 
Martin  Write  lor  new  cotalog. 


MARTIN 

BUND  INSIRUMENT  COMPANY 


GODARD’S  IMPROVED 


an-WMliMr  USM  Vmt 
Bud  Mut*  rMta  Ns- 
Uuslly  papalsr,  wdomd 
ky  iMdlnf  bandsiuUn  is 
VstUd  BUM  tad  Cuadt. 
Mtdt  la  Btt  eolart;  black, 
darti  rad.  atm  bias,  oUra 
drab  tad  ■aiau.  Oar 
au  IMI  "•osar  larvlta” 
fMIt  naa  ready  far  dallrary 
la  bla*  aad  dark  rad  Balab  U  tary  darabU.  Baal 
•a  arar  aada.  Aak  yaar  daalar  ar  arriu  aa. 

DWIGHT  Wa  GODARD 

2S  S.  Mvar  St.,  Anrvrk,  IlL,  U.  S.  A. 


across  “with  a  smile".  Phrase  It,  tonKue 
It,  slur  It,  count  It,  blast  It — you  can  teach 
and  |»lay  more  horn.  Try  It ! 

BeKlnners  specialise?  The  all-round 
horn  student  Kcnerally  develops  Into  a 
middle  reRlster  performer,  and  requires 
years  of  experience  before  bec-omliiK  truly  i 
useful  as  a  flrst,  second,  third,  or  fourth  | 
horn  player.  Yet  we  teach  all-n>und  j 
playinK  while  NBt'  offers  thousands  of 
dollars  for  a  reliable  flrst  horn  player,  and 
IlcK-hester  searches  months  for  an  extierl- 
enced  fourth  horn.  There  Is  a  bounty 
offered  for  students  who  have  explored 
the  depths  of  the  horn’s  wide  ranae,  and 
here  is  a  mecca  for  youna  bealnners. 

The  low  C  octave  contains  "Joy  to  the 
W’orld",  "MornInK"  (from  Peer  (Jynt), 
"Silent  NlKht”,  "Bow,  Bow,  Bow  Your 
Boat”,  "The  First  Nowell”,  "Stars  and 
Strli)es"  (altered),  “My  Sunshine",  ’"Three 
Blind  Mice".  As  the  player  extends  his 
ranKe  upward  into  the  staff,  many  other 
themes  are  available,  ’"The  Heavens  Be- 
sound",  "Star  Spangled  Banner",  "Dixie". 

Beginners  who  s|)eclalise  In  low  i»rts 
can  s(H)n  l>e  useful  fourth  horns  in  band 
and  orchestra  and  especially  In  the  horn 
quartet. 

Hand  horn?  Muting?  We  can  take 
time  to  introduce  this  skill  which  promotes 
much  enthusiasm  for  the  Frem-h  Horn. 
Playing  the  (T  scale  without  valves  is  an 
enjoyable  stunt,  and  o|iens  ui>  the  art  of 
idaying  melodies  without  valves.  On  an 
F  horn,  C  Is  open,  D  Is  muted,  K  Is  o|»en, 

F  is  muted,  fl  Is  ojien,  A  Is  muted,  B  Is 
muted  tightly  and  (’  1>  K  are  open,  F  Is 
partly  muted,  (}  Is  open  How  much  to 
mute  r>n  the  various  pitches  is  a  problem 
which  develops  discrimination  in  pitch, 
lip,  and  hand.  To  mute  valve  music,  add 
one  flat  to  each  tone  played,  or  cancel  one 
shan>  If  a  tone  Is  sharjted. 

Fren«'h  Horns  on  the  radio?  Is)ts  of 
them.  If  you  will  look  them  up  In  your 
radio  programs.  Ks|fe<-lally  Interesting  to 
horn  students  Is  ".Sherlock  Holmes" 
which  uses  one  horn  in  conspicuous  slurs, 
attacks,  and  stop|)ed  or  muted  effects. 
Kxplore  also  the  symphony  broadcasts, 
•N.B.f’.,  r.B.8.,  Ford,  Bell,  Firestone, 

Music  Hall,  Album  of  Familiar  Music, 
and  riccasional  dance  orchestras,  bands, 
oi>eras. 

(ilrls  on  horns?  Two  prominent  sym¬ 
phonies  are  using  young  women  on  flrst 
horn — Chicago  and  Toronto.  Help  girl 
students  to  perform  vigorously,  ask  of 
them  the  same  energetic  playing  you  ex- 
|>ect  of  trombones,  feature  them  in  solos, 

:  duet,  trio  nr  quartet.  And  girls  generally 
practice  more  effectively. 

Hero  worship  in  your  horn  sex-tlon?  We 
hope  BO.  'There  are  many  excellent  m<slels 
to  iiattern  student  playing  after,  gener¬ 
ally  formed  in  the  major  symphonies.  A 
few  "horn  teams"  are  listed  here,  others 
will  follow  in  subsequent  Issues. 

PFtroil  flymphony  (Ford  Hour) — polo, 
Albert  Stagllann ;  ona't — Francis  Hell- 
steln  ;  tnd — Kenneth  Bchultx  ;  !trd — June 
Johnson  :  )(* — Merle  Alvey. 

y.B.C.  Symphony — solo — Arthur  Bow; 
oss’f — Arturo  Ctirrado ;  tnd — Jack  Berv  ; 
.trd — Harry  Berv;  itk — Arturo  Cerina. 

C.B.H.  Symphony — Isf — Joseph  FranxI : 
Jttrf— Fred  Kline. 


Orumi  for  bvbry  school  uso.  Built  for  school 
uso.  Snarb,  b«ss,  concert,  parado,  and  tha 
antira  host  of  parcussion  aquipmant.  Batons, 
flaqs,  and  complata  drum  outfits.  Saa  thami 

New  Model  TympanI 

Tha  artistic  aicallanca 
of  tha  WFl  CON- 
CERT  GRAND  Tym- 
pani  is  dua  to  many 
factors— balanca  and 
tona  control  supar- 
sansitiva.  Padal  movas 
fraaly  and  uniformly 
throughout  antira  rag- 
istar  without  slightast 
changa  of  foot  pros- 
sura,  silantly  com- 
pansatas  avary  changa  in  haad  tansion.  Sand 
for  Fraa  Tympani  Instruction. 

Drum  Outfits 

Follow  tha  salaction  of 
tha  graat  danca  band 
drummers  like  Ray  Bau- 
due  with  Bob  Crosby, 

Buddy  S  c  h  u  t  x  with 
Jimmy  Dorsey,  Frankie 
Carlson  with  Woody 
Harman  who  uso  and 
endorse  WFL  trap  drum 
sets  for  thair  swing  and 
danca  band  careers. 


Baton  Sensation 

Thf  WKL  BrlllUnt  Haton.  prorDfBlonAlly< 
BlylfMl.  piimt  within  rsijr  rtartt  of 
rvrnrnnf;  colorful.  cfulurlnK,  besutlful. 
plenty  of  clsia  and  eye  Appeal.  Under  a 
new  revolutionary  proreai.  slilterlnK 
pearl  la  fabricated  over  a  ateel  shaft  to 
five  you  flash  and  iparkle!  rractlcally 
undeniable ;  atrongeBt  shaft  ever  made. 
'Die  price,  only .  . SS.SD 


Drum  Catalog 


It  covers  a  complata  line  of 
tha  latest  in  drummers'  aquip¬ 
mant.  64  pages  of  drum  instrument  thrills. 
Hundreds  of  illustrations;  many  in  color.  WoTI 
sand  it  to  you,  FREEI 


CwssM*  talalM*  asO  OaMrlstlMi  •(  aN  WFL  Onnit. 
bstMH,  kafs  tnd  tnmmtn'  •mdpmmtt  Mat  FKII  aaao 
raaaait.  Writ#  takw  tw  aMltlaaal  lafwaiatlaa  abaat 
tiMM  kalaa  (ar  year  trnrn  saatlm. 


WFL  DRUM  CO. 

Wai.  F.  Lakwlf,  Ftaakw 

I72B  N.  Daman  Avenue  Chicago,  Illinois 
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SchooL  (bancsL  BandA. 


GET  THIS  rKL 
PADLESS  SAX 
BOOKLET! 


Without  one,  no  sdioc^  music  curriculum  is  complete 


Very  imimrtant  and  aomethlnK  that  an 
ambitious  young  orchestra  leader  cannot 
afford  to  overlook  in  the  selection  of  ma¬ 
terial  for  his  up-and-coming  band  to  play. 
There  are  three  outstanding  points  In  the 
performance  of  impular  music  that  must 
be  considered  by  would-be  name  bands. 
(1)  the  quality  of  the  melodic  line  (2) 
the  treatment  of  such  ntateiial  and  (3) 
the  quality  of  the  performance. 

First  of  all,  select  numbers  that  are 
really  musical  and  that  have  a  definite 
appeal  to  intelligent  people.  r>on't  waste 
practice  hours  on  tripe  that  Is  far  from 
real  music,  and  so  elementary  that  the 
kid  brother  could  play  it  on  an  harmonica. 
Sentimental  wishy-washy  tunes  have  lost 
their  audience  appeal.  Even  hoi  polloi 
are  l>ecomlng  more  and  more  conscious 
of  good  music,  either  In  Jass  or  classics. 

But,  you  say.  Just  what  is  good  music? 
We  picked  up  this  definition  somewhere 
once  that  we  think  cannot  be  beaten, 
“flood  music  is  music  with  Imagination, 
character  and  originality." 


ality  and, — oh,  well,  we're  not  his  press 
agent, — but  the  kid  does  know  his  music. 
He  is  15-year-old  Chuck  Falkner,  comet- 
ist  in  the  Hollywood  high  school  band 
under  the  direction  of  Charles  Jenner,  and 
a  mighty  valuable  member  to  his  band. 

Gives  Out  The  Jive 
But  Chuck  is  also  the  leader  of  the 
youngest  organised  dance  band  on  the 
west  coast  and  although  he  holds  himself 
back  and  presents  an  ideal  scholarly  ap- 
r>earance  when  playing  in  the  high  school 
group,  you  should  Just  hear  the  solid  Jive 
he  can  dig  when  he's  swinging  It  with  his 
Colonial  Club  boys. 

There  are  eleven  musicians  In  the  band 
besides  Barbara,  Chuck's  sister,  who  is 
hep  to  the  beat  on  the  vocals.  Barbara 
Is  a  plump  little  songstress,  12  years  old, 
and  puts  over  the  lyrics  with  a  roll  of 
her  eyes  and  a  professional  touch. 

Pro  Muticiss  Fathers  Help 
Drummer  Phil  Rammacher  in  the  son 
of  Johnny  Rammacher,  one  of  MOM's  or¬ 
chestra  conductors  and  Oliver  (brass  sec- 
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Shows  why  you  get  results  with  Selmer-U,S. 
Padless  Saxophone  that  are  impouible  on 
old-style  saxophones.  Contains:  Actual 
photos  of  sensational  hydraulic  tesu;  full- 
color  "X-ray”  views  of  padlcss  and  con¬ 
ventional  construaion;  acoustical  analysis 
chart  of  saxophone  tone;  full  details  of 
"wear-out  tnachine”  tesu.  Send  postcard 
or  letter  now  for  your  free  copy  of  Padleu 
Sax  Booklet. 


Alfori 

four 

enthu 

peppy 

terpol 

•Dlxi 

Home 

Oceat 

and  I 

sect  in 

cult  ( 

phras 

Music 


Selmer 


by  F 

Yodei 

dimir 

famil 

Hympi 

wlndr 

they 

passli 

gests 

(corn 

seconi 

a  sen 

dimir 

tion  I 

six-el 

elty. 

.\.  V. 

"Yt 
Harry 
of  th« 
right 
for  fo 
llshed 
|)orat 


Lecon  to  ploy  REAL  SWING. 
Send  for  Free  Home  Study  Folder 
TEACHEBSt  WHITE  lor  buaiasaa  oHw. 

CHRISTENSEN  STUDIO 

KimboU  Hall  Chicago.  lU. 


Give  Your  Dance  Band  That 
"Big-Name"  Umph — 


Porsonnol  of  tko  Colonial  Club  orckosfra,  front  row,  loft  to  right.  Chuck  Falknor, 
loodor;  Howard  Whito,  Harman  Ballan,  Earl  O'Doll,  Don  Waltan,  saxas;  Barbara 
Falknar,  vocalist;  back  row,  laft  to  right,  Phil  Rammachar,  drums;  Scott  McKannan, 
Noil  Cunningham,  Olivar  Mitchall,  Harold  Whita,  brass;  Marty  Siagal,  piano. 


tion)  Mitrhell's  pop  Is  Harold  Mitchell, 
flrst  trumpet  on  the  Maxwell  House  Coffee 
show  and  other  commercial  programs. 
The  proud  fathers  are  only  too  happy  to 
help  rehearse  the  outfit  and  their  teaching 
has  contributed  to  the  band's  success. 

Appoar  at  Hollywood's  Nito  Spots 
Just  because  these  swingaroos  are 
young  does  not  prevent  them  from  getting 
first-class  engagements.  They  have  sup¬ 
plied  the  music  for  the  Motion  Picture 
Mothers  club  at  the  Grace  Hayes  I»dge 
where  many  stars  put  in  an  appearance; 
at  Charley  Foy's  celebrated  nitery ;  they 
were  featured  at  the  big  Chinese  Moon 
Festival  In  Los  Angeles  a  few  months 
ago ;  at  the  district  attorney's  party  at 
the  Ambassador  Hotel ;  the  Santa  Monica 
Beach  Club  and  other  swankeiies. 

Roor  Show?  Why  Cerfainlyl 
A  super-duper  floor  show  Is  provided 
liatrons  by  Chuck  and  Barbara  and  the 
other  members  of  the  band.  The  scholars 
can  sing,  dance  or  what-do-you-want  and 
they  have  a  perfectly  swell  time  doing  it. 
So  more  power  to  Chuck  and  his  Colonial 
club  orchestra — they're  star  material  and 
are  destined  to  be  In  the  big-name  class 
before  very  many  years. 


Now  is  the  time  when  your  firm  back¬ 
ground  of  the  classics  Is  going  to  help 
you  out.  You  know  what  constitutes  gotsl 
music  in  the  classics,  now  transfer  your 
learning  Into  the  Jaax  field. 

Consider,  for  instance,  Duke  hilling- 
ton's  com|>ositions.  To  this  c-olumn's 
mind,  Duke  is  a  composer  whose  ability 
and  finesse  should  be  recognised  by  class¬ 
ical  as  well  as  hot  Jass  lovers.  Try  some 
of  Kllington's  comimsitions  and  see  if  you 
cannot  get  the  feeling  and  mood  the  com¬ 
poser  means  to  portray. 

Of  course,  the  old  favorites  that  have 
withstood  the  ravages  of  time,  you  can 
be  certain  are  good  tunes.  “Sweet  Sue," 
“Blue  Room,"  “Lady,  Be  Good,"  "Sophis¬ 
ticated  I.,ady,”  and  many  others  are  sure¬ 
fire.  But,  In  selecting  the  new  tunes,  try 
to  draw  a  line  of  distinction  between  Just 
plain  trash  and  music  that  shows  "Imag¬ 
ination,  character  and  originality." 

Hollywood  Hat  More  Than  Garbo 
Not  all  of  the  stars  that  shine  in  Hol¬ 
lywood  cavort  across  the  silver  screen. 
Not  all  of  the  talent  and  glamour  work 
In  a  studio.  No  indeed — there's  a  certain 
young  man  with  a  band  who's  got  plenty 
of  audience  appeal  and  ability  and  person- 
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With  These  Imported  Cuban- 
Rhythm  Maracas 

They'll  give  your  routine*  that  profestionai 
riatt  and  modern  touch,  the  irresistible  dance 
rhythms.  This  beautiful  pair  of  genuine,  im- 
(lorted  Cuban-style  rhythm  Maracas  are  as 
colorful  and  attractive  as  they  are  useful  in 
dealing  out  rhythm  patterns.  Strongly  made 
handles  of  wood,  attractively  colored  in  red 
and  green.  Correct  weight  and  proper  balance 
throughout.  The  SCHt^L  MUSICIAN  will 
send  you  a  pair  of  them  as  a  gift,  absolutely 
free,  postage  paid,  upon  receipt  of  S  subscrip¬ 
tions  at  $1  each,  (irt  the  members  of  your 
band  in  on  this.  Kemember,  it’s  "for  the 
liand.”  Send  carefully  written  lumes  and 
mail  addresses  of  S  subscribers  with  money 
order  or  check  (add  6e  to  checks  for  ex- 
chann)  to  The  SCHOOL  MUSIUAN,  230 
North  Michigan  Avenue,  Chicago,  and  a 
pair  of  these  fine  Maracas  will  be  mailed  to 
you  at  once.  This  offer  is  subject  to  with¬ 
drawal  at  any  time.  Act  quickly. 
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School  TituAk,  in,  fiaoiew 

John  P.  Hconilton 
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Band 

"Cimarron”,  nymphotilc  overture  by  Roy 
Harria.  A  selection  in  the  modern  atonal 
vein.  Important  not  for  the  work  alone, 
but  because  It  is  Mr.  Harris'  first  expres¬ 
sion  employing  the  symphonic  band  as  a 
medium.  The  overture  attempts  to  de¬ 
scribe  the  great  land  rush  that  started  In 
r  the  valley  of  the  Cimarron  River  In  Kan¬ 
sas.  Very  effective  If  adequately  ex¬ 
plained  by  a  speaker  or  through  program 
notes.  High  school  performers  would 
hardly  retain  an  interest  long  enough  to 
overcome  the  dlRIcultles  of  intonation  and 
balance.  However,  fine  material  for  a 
,  collt'ge  unit.  Published  by  Mills  Music 
Inc.,  N.  Y.  Price,  Symphonic  Band,  >6.60. 

"Hall  To  The  Spirit  of  Freedom”  by 
W.  C.  Handy.  Arranged  by  Harry  I-. 
Alford.  An  old  six-eight  march,  with  two- 
four  trio,  prepared  for  the  nationalistic 
enthusiasm  prior  to  the  last  war.  Has  a 
peppy  original  theme  followed  by  an  in- 
1  ferpolation  of  "Tramp !  Tramp !  .  .  . 

\  *Dlxle”,  "Old  Black  Joe”,  “Home  Sweet 
Home”,  "Columbia,  The  Oem  of  the 
Ocean”,  "Hot  Time  In  the  Old  Town  .  . 
and  a  bugle  call  to  complete  the  second 
section  and  trio.  Good  material,  not  diffi¬ 
cult  (solo  cornet  g<H>s  to  B[j  for  a  short 
phrase).  Published  hy  Pace  and  Handy 
Music  Co.,  N.  y. 

"Who’s  Afraid  of  the  Big  Bad  Wolf” 
by  Frank  Churchill,  arranged  by  Paul 
Yoder.  Opens  with  a  series  of  chromatic 
flimlnlshed  triads  used  to  introduce  the 
familiar  theme  from  Walt  Disney's  Silly 
Symphony  "The  Three  Little  Pigs”.  Wood- 

{  winds  have  a  cute  effect  at  “C”  where 
they  embellish  the  comet  melody  with 
passing  tones  in  thirds.  This  column  sug¬ 
gests  an  accent  on  the  first  of  each  triplet 
(cornets  at  “E”)  with  a  barely  audible 
second  and  third.  "Q”,  the  trombone  plays 
a  semi-swing  version  of  the  theme.  The 
diminished  triad  idea  of  the  Introduc¬ 
tion  Is  repeated  at  *'H”  and  leads  to  a 
six-eight  close.  Very  interesting  nov¬ 
elty.  Published  by  Irving  Berlin,  Inc., 
N.  Y.  Price,  full  band,  $1.50. 

“Yours”  by  Oonxalo  Rolg,  arranged  by 
Harry  Henneman.  A  march  arrangement 
of  the  recent  popular  tune  (original  copy¬ 
right  was  In  nlnete«-n  thirty-two).  Good 
for  football  games  and  street  work.  Pub¬ 
lished  by  Edward  B.  Marks  Music  Cor¬ 
poration.  Price  76  cents. 

Vocal 

The  Oxford  and  Fls<‘her  catalogs  have 
several  su|)erb  new  listings  espe<-ially 
suitable  for  Christmas  presentations. 

“.Sanctus”  from  "Requiem  Mass”  hy  W. 
A.  Moxart.  S.A.T.B.  with  piano  accom¬ 
paniment — very  vocal  and  not  difficult. 
Published  by  Carl  Fischer.  Price  12  cents. 

"Mlssa  Aedis  Christ!”  written  by  Thomas 
Armstrong  for  four-part  mixed,  a  cap- 
pella  choirs.  It  contains  four  very  rich 
answers  that  may  be  used  after  the  reci¬ 
tation,  or  chant,  of  the  ten  command¬ 
ments;  two  Kyries’,  a  Sanctus,  Benedlc- 
tus,  Agnus  Dei,  and  Gloria.  Published  by 
Oxford  Press,  London  (Carl  Fischer, 
agent). 

''t)h  Praise  God  In  His  Holiness”,  a 
motet  by  Edward  J.  Dent  for  mixed 
double  chorus,  unaccompanied.  A  beauti¬ 
ful  work  after  the  style  of  the  modern 
Kngllsh  CThoral  School  employing  those 
characteristic  evasive  harmonies  and 
meaningful  dissonances.  Published  by 


Oxford  Press,  London. 

Orchatfra 

"Evening  Piece”  by  Roy  Harris.  An¬ 
other  tone  poem  by  Mr.  Harris,  intended 
to  portray  the  calm,  mysterious  peaceful¬ 
ness  of  the  “wide  open  spaces”  at  dusk. 
A  good  selection  to  introduce  and  illus¬ 
trate  atonal  composition  to  high  school 
players.  The  bass  clarinet  part  is  a  double 
of  the  B  flat  clarinets,  therefore  may  be 
omitted  or  transtmsed  back  fur  the  bas¬ 
soons.  Strings  use  mutes.  Published  by 
Mills  Music  Inc.,  N.  Y.  Price,  full  orches¬ 
tra,  with  score,  $3.60. 

"For  Ellse”,  (Beethoven’s  FUr  Ellse) 
arranged  for  string  quartet  or,  with  op¬ 
tional  bass  and  piano  parts,  string  orches¬ 
tra.  First  violins  use  some  fifth  position, 
other  parts  very  easy. 

"Gavota”  by  Padre  G.  B.  Martini.  Also 
for  quartet  or  string  orchestra.  First 
violins  and  cellos  use  upper  positions — a 
fine,  well-balanced  arrangement.  Both 
above  numbers  arranged  by  Max  Urban 
and  published  by  Mills  Music  In?.,  N.  Y. 
Price  each,  with  score,  $1.00. 


M!$csllsnsou( 

"Benny  Goodman's  Own  Clarinet  Meth¬ 
od”  compiled  and  edited  by  Charlie 
Hathaway.  Contains:  A  brief  history  of 
the  Instrument,  useful  hints  for  practicing 
and  very  brief  explanations  regarding 
"The  Embouchure”,  "Tongue  Action”, 
"Breath  Control”  and  "Vibrato”  (In¬ 
tended,  no  doubt,  to  l>e  augmented  by  the 
Instructor).  The  first  two  exercises  are 
IMissible  for  a  beginner  but  the  use  of  a 
chromatic  scale  through  one  and  a  half 
octaves  as  exercise  four  is  hardly  possible 
—especially  in  school  work.  The  method 
is  doubtless  intended  as  supplementary 
material  for  private  students.  Those  in¬ 
terested  In  GcHMlman's  style  will  And  the 
clarinet  excerjits  from  his  recordings  very 
valuable.  If  victrnia  is  set  properly,  they 
may  be  played  with  the  record.  Published 
by  Regent  Music  CoriM>ratlon,  N.  Y.  Price 
$2.00. 

Philip  W.  L.  Cox,  Jr.,  2120  Vyse  Ave., 
.N’ew  York,  N.  Y.  has  some  interesting 
manuscript  material  available  for  French 
Horn  pupils.  A  chart  of  unusual  trans- 
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CHRISTMAS  SUGGESTIONS 

PROGRAM  MATERIAL 

For  Bands: — A  CHRISTMAS  FANTASY — by  Cliffokd  P.  Liu.ya 

“A  presentation  of  Christmas  Cantls  in  a  niiilied  'selection'  suitable 
for  concert  performance.  The  composer,  while  not  unmindful  of  the 
respect  which  ttiese  time-tested  melodies  merit,  lias  couched  the  songs 
in  a  setting  of  modified  modern  style,  and  in  many  instances  has  used 
only  a  part  or  a  suggestion  of  a  carol  as  material.” 

Prices:  Full  Band  $3.oo  Symphonic  Band  $7.30  i 

For  Choruses: — ^YULETIDE  REVERIE — 

BY  Bissell  Palmeb  and  Paul  Weiner  | 

A  new  and  timely  Christmas  Choral  work.  A  beautiful  poem  with  a  ! 
strong  musical  setting.  Available  In  S.S.A.,  T.T.B.B.,  and  S.A.T.B.  1 
choral  arrangements. 

Price  to  Cents 

For  Grades:— THE  CHRISTMAS  TREE— 

BY  Ireene  Wicker 

“The  Singing  Story  Lady”  Iws  used  the  presents  found  under  most  j 
family  Christmas  Trees  as  the  characters  In  her  play  and  has  also  1 
incorporated  two  well  known  carols,  "Ha^  the  Herald  Angels  Sing,”  1 
and  "O  Little  Town  of  Bethleliem”  plus  lovely  original  songs.  1 

Price  73  Cents  | 

GIFT  SUGGESTIONS 

SING  A  SONG  OF  HISTORY— by  Ireene  Wicker  i 

A  lieuutifully  illustrated  book  presenting  some  of  tlie  intportant  dates 
and  names  of  people  and  places  in  American  History  put  into  rhymes  ! 
and  songs  for  children. 

Price  73  Cents  j 

“MAXIMS  TO  MUSIC”— BY  Sigmund  Spaeth. 

A  beautifully  bound  book  with  illustratiims  by  Tony  Sarg,  setting 
well-known  Maxims  to  .Music. 

Price  $1.00 

EDUCATIONAL  MUSIC  DIVISION 

IRVING  BERLIN,  INC. 

799  SEVENTH  AVENUE.  NEW  YORK.N.Y, 

1 

^^11  It^s  College  Music,  Ask  Allen'^ 

Send  for  new  catalogues  listing  the 

OUTSTANDING  SONGS  AND  MARCHES 

of  America's  Foremost  Colleges 

Popular  on  Radio,  at  Football  Gomes,  and  on  Parade 

THORNTON  W.  ALLEN  COMPANY.  67  West  44th  SL.  New  York 

Novembar,  1941 


HIrase  mmtioH  THE  SCHOOL  MUSICIAN  n'hrn  atuu-ering  advertisements  in  this  magasine. 
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MODEL 

29 


^04i^U  ^ind  it  in  tU^  MoJUl  29  Qofuatt 

,  .  .  playing  pleasure  that  goes  with  on  instriiment 
that  doesn't  overload  when  you  want  that  extra  forte, 
yet  possessing  a  tone  free  of  "tubbiness"  that  usually 
goes  with  an  instrument  that  con  "take  it"  . . .  playing 
pleasure  that  goes  with  quick  response,  fine  tuning 
and  fast,  reliable  valves. 

For  real  playing  enjoyment  and  satisfaction  try  this 
fine  Holton.  Ask  to  see  it  at  your  Holton  dealer  or 
write  today  for  literotiue  and  free  trial  information. 


fRnnK  Noiion  &  to 


324  N.  CHURCH  ST. 


ELKHORN.  WISCONSIN 

'Band' 


iv  ^  /  I  Arranged  by 


I  PAUL  YODER 
NEW!  NEW! 

PICCOLO  PETE 
S2I  A  DAY— ONCE  A  MONTH 

The  Famous  NUT  SUT  Song 
Sammy  Kaye's  DADDY 
WE*RE  IN  THE  NAVY 

(FROS  THE  UNIVERSAL  PICTURE  “IN  THE  NAVY") 

OFF  TO  SEE  THE  WORLD 

(FRON  THE  UNIVERSAL  PICTURE  “IN  THE  HAW") 

THE  BAND  PLAYED  ON 


'  BOOOIE  WOOGIE  BUGLE  BOY 

«  (FROM  THE  UNIVERSAL  PICTURE  ‘RUCK  PRIVATES") 

YOU’RE  A  LUCKY  FELLOW  MR.  SMITH 

(FROM  THE  UNIVERSAL  PICTURE  "SUCK  PRIVATES") 

OLD  NEW  YORK  MEDLEY 

INCLUDING  I.  WHILE  STROLLING  THRU  THE  PARK;  1.  BICYCLE  BUILT  FOR  TWO  (DAISY  BELL); 

S.  THE  BOWERY 

ALEXANDER  THE  SWOOSE 

_ (HALF  SWAN-HALF  GOOSE)  FRANK  FURLETT  ARRANGEMENT _ 

LEEDS  MUSIC  CORP.,  1270  6fh  Ave.,  N.  Y..  N.  Y. 


poHltloDR,  Prencli  Horn  Kfr«<‘tK  (and  )»ow 
to  obtain  them).  The  iitnry  of  the  Horn, 
etc. 

“Affettuoao"  trio  for  three  flutea,  by 
Or.  Thoman  A.  Arne  (elahteenth  century). 
Arranaed  by  I.jiurence  Taylor.  An  eany 
romantic  adaaletto,  within  the  arope  of 
hlKh  Bchool  iierformera.  Second  and  third 
parta  fltat  aradc  material.  Publlahed  by 
Oliver  Ditaon  Co..  Phil.  i>rke,  60  centa. 

“N'oatalaia".  Walti  Kantaay  for  Violin 
and  Piano,  or  Cello  and  Plano  by  Robert 
Stoll.  Cello  aolo  uaea  aome  aixth  p4a<ition. 
Violin,  aeventh  lataition.  Very  effei-tive 
Holoa.  Publlahed  by  Oliver  Ditaon.  Price. 
75  centa  (alao  available  for  orcheatra). 

"I.*  Danaeuae"  by  R  O.  Suter.  A  VMolln 
a«»lo,  third  poaition — not  difficult — aome 
aiiiccato  bowinit.  V’ery  (Ine  inatniction 
material.  Publialted  by  Theodore  Preaaer 
Co.,  Phil.  Price,  50  centa. 


A  New  Deal  for  the  Viola 

•  (Continurd  from  page  It) 

If  they  were  all  threeniuarter  size  in¬ 
struments?  Sin(%  it  takes  an  advanced 
state  of  musicianship  for  a  hi|fh-school 
musician  to  play  the  viola  well  the 
larxer  youngsters  should  be  able  to 
handle  a  full-size  viola  as  well  as  the 
‘cellists  can  cope  with  a  full  size  in¬ 
strument.  Take  as  much  care  in  select- 
inx  violas  as  part  of  your  school  equip¬ 
ment  as  you  would  in  choosing  the 
French  Horns  or  Bassoons  that  you 
buy.  You  won’t  be  sorry. 

Play  music  with  interesting  parts 
for  the  violas  at  least  once  on  every 
program.  You  can’t  develop  a  viola 
section  on  a  total  diet  of  “after-beat” 
parts  any  more  than  you  can  develop 
a  horn  section  by  this  method.  Give 
them  music  that  “demands”  something. 
Practically  all  music  for  string  or¬ 
chestra  does  this. 

Of  course  there  is  nothing  that 
brings  out  initiative  and  responsibility 
In  a  player  like  the  experience  of 
chamber  music.  The  solo  music  for 
viola  has  been  so  expanded  that  it  is 
now  easily  possible  to  And  composi¬ 
tions  within  the  scope  of  the  average 
player. 

If  your  players  are  not  within  easy 
reach  of  a  good  symphony  series, 
either  geographically  or  economically, 
get  a  few  good  recordings  in  which  the 
vioia  is  displayed  prominently.  Some¬ 
how  they  must  be  able  to  get  a  good 
mental  picture  of  the  possibilities  of 
their  instrument.  The  cadenza  from 
Ippolitos  Ivanov’s  “Caucasian  Sket¬ 
ches”  which  is  shared  by  the  viola  and 
the  English  Horn  is  well  known.  The 
section  for  solo  viola  in  the  last  part 
of  Enesco’s  “Roumanian  Rhapsodic 
No.  2."  in  D  major  is  excellent.  Also 
recommended  is  “Ein  Saga”  by  Sib¬ 
elius  in  which  the  viola  section  and 
principal  play  an  important  part. 

In  closing  I  might  say  that  I  have 
one  regret  In  writing  this  article. 
From  now  on,  Mr.  Director,  you  are 
I  going  to  have  difficulty  In  getting 
I  antfone  to  play  first  violin. 


PIrtrr  mmlioti  THE  SCHOOL  MI'SICIAX  whm  gHrirfriiig  adrrrlisrmrntt  ia  this  mggariiif. 


November,  1941 


IJojuJl  JhambotUL 
QwL&jtionA,  OnAioahsuL 

Wm.  F.  RaymoacL  Bcmd  Leader.  5th  U.  S.  Cavalry,  Ft  BUm,  Texas 


I  am  atill  re<-eivlnK  many  rrqueHtu  for 
ropira  of  "The  Trombone  and  Ita  IMayer” 
by  your  writer.  Two  yearn  ago,  our  good 
friend,  Fred  Holti  of  The  Martin  Band 
Instrument  Co.,  KIkhart,  Ind.,  ftave  more 
than  a  thounand  of  these  little  bookleta 
aratls  to  those  requeatinir  It.  Kred’a 
supply  of  booklets,  toKether  with  a  goodly 
(lortlon  of  the  Company’s  money.  Anally 
ran  nut,  and  we  couldn't  Impose  on  him 
further. 

Now,  with  the  generous  iwrmission  of 
the  copyright  owners,  I  am  going  to  give 
you  this  work  ple«'e-meal  In  monthly  In¬ 
stallments.  It  contains  all  that  I  know 
about  a  trombone.  It  has  the  unquallAed 
aiMimval  of  a  Jury  of  America's  foremost 
trombonists,  cornetlsts  and  teachers.  The 
late  Walter  Smith  said  of  it  in  iwrt,  “It 
is  the  most  thorough  and  correct  treatise 
on  the  physical  as|>ects  of  the  instrument 
that  It  has  ever  been  my  pleasure  to  read. 
It  shows  great  thought,  study  and  pre¬ 
cision.” 

I  want  you  to  understand  that  this 
little  booklet  was  not  intended  to  supply 
you  with  dally  exercises,  but  was  Intended 
to  analyse,  or  to  give  you.  a  MANNKR 
of  playing  your  dally  routine.  The  only 
criticism  I  have  ever  had  of  the  work 
was  that  It  is  too  brief.  This  may  be 
due  to  my  horror  of  circumlocuthm  ;  hut 
when  I  feel  that  additional  ampllAcation 
Is  necessary  I  shall  try  to  explain  further. 

Breathing 

The  most  im|>ortant  factor  in  the  suc¬ 
cessful  performance  of  a  wind  Instrument 
is  brrath  control.  Regardless  of  the  amount 
of  practice,  your  ability  will  never  be 
more  than  mediocre  until  deep,  or  diaph¬ 
ragmatic  breathing  has  become  your 
habit. 

The  quality  of  a  tone  Is  dependent  upon 
the  proper  use  of  the  throat  and  diaph¬ 
ragm.  The  control  of  lengthy  phrases  la 
the  result  of  deep  breathing.  The  capacity 
to  i»erform  for  any  length  of  time  with¬ 
out  undue  fatigue  de|>ends  upon  the  cor¬ 
rect  use  of  the  organs  involved  In  breath¬ 
ing. 


DALBEY 

OILS 

For  Slidet  and  Valves 

Parfact  lubricotioii  for 
si  id  a  a  and  volTas. 
Long  lasting;  smooth 
os  Talvat;  will  not 
gum;  pravants  corro¬ 
sion  and  waar. 

SoM  at  All  Music 
Stores 


2Sc 


MUSICAL 

SLn^RULE 

HABMONT  «  AUANGHfO  AT  A  OLAIICE 
Aniwara  All  Quaations  on  Chorda,  Scolaa, 
Kays,  Transposition  &  Instrumantation. 
COMPLETE  WITH  INSTEOCTIOia  fldM 
At  Your  Daalar  or 

CLEF  Mime  CO,  152  «.  42  H,  NEW  YORK.  N’Y. 


Wliat  tka  Diaphragm  It  .  .  . 

.Serving  as  the  roof  of  the  abdomen 
and  the  Hoor  of  the  lung  chamber  is  a 
dome-like  layer  of  muscle.  This  Is  the 
diaphragm.  It  can  be  controlled  readily 
by  the  use  of  the  abdominal  muscles. 
Hence  the  importance  of  the  abdomen  In 
breathing. 

Since  quite  a  large  portion  of  the  lung 
chamber  is  directly  above  the  diaphragm 
it  follows  naturally  that  If  the  full  capac¬ 
ity  of  the  lungs  Is  to  be  utilised  one  must 
employ  the  diaphragm  constantly. 

Forcing  the  alslomen  outward,  as 
though  to  loosen  a  belt,  (see  Illustration) 
simultaneously  inhaling,  the  diaphragm  is 
pulled  downward,  thus  creating  an  en¬ 
larged  air  chamber.  No  motion  of  the 


A  and  B  srs  to  bs  compared:  that  on  tha 
loft  ihowt  tha  position  of  tha  diaphragm, 
abdominal  walls,  ate.,  during  aspiration;  tha 
ono  on  tha  right,  during  inspiration.  Tha 
relative  quantities  of  air  in  tha  chest  in 
each  case  era  approiimataly  indicated  by 
the  shaded  areas. 


shoulders  must  be  allowed  to  rs-cur  In 
this  movement. 

With  the  lungs  full  of  fresh  air,  exhala¬ 
tion  Is  begun  slowly  and  under  control 
by  drawing  in  the  abdomen  to  its  Aattest 
ismition.  This  movement  forces  the  dia¬ 
phragm  upward  thus  exirelling  the  air 
from  the  lungs. 

At  the  instant  of  inhalation  it  Is  neces¬ 
sary  for  wind  Instrument  players  to  open 
the  corners  of  the  mouth,  simultaneously 
closing  the  mouthpiece  with  the  tongue 
to  prevent  the  drawing  of  air  through 
the  Instrument,  ('are  must  be  exercised 
to  make  no  noise  with  this  Intake  of  air. 

This  is  not  a  very  complicated  move¬ 
ment  but  an  all  important  one.  It  can 
be  practiced  while  walking,  consciously 
breathing  deeply.  An  easy  way  to  re¬ 
member  the  process  is  to  understand  and 
rei>eat  to  yourself  .  .  .  "When  the  abdo¬ 
men  Is  I,\,  the  air  Is  Ol’T;  when  the  ab¬ 
domen  is  Ol’T.  the  air  Is  IN.” 

This  Illustration  of  abdominal  or  dia¬ 
phragmatic  breathing  should  suffice  to 
enable  you  to  develop  It.  Oreat  care 
must  be  exercised  not  to  overdo  the  prac¬ 
tice  In  the  beginning.  More  harm  can  be 
done  than  good  accomplished  by  the  sud¬ 
den  over  use  of  hitherto  little-used 
muscles. 

"Voice  Production  In  Singing  and  S|>eak- 
Ing”  by  Wesley  Mills,  <L,lppincott  and  ('o. 
Philadelphia)  is  recommended  to  those 
who  wish  to  pursue  this  subject  further. 


For  Better  Programs 

Alhsmbra  Fetfival  Ovarfura— Panalla  $2.50 
Aufumn  Flowart  Ovarfura — Lawranca  .75 
Bits  of  Old  Tima  HiH— Madlay  BAS  2.00 

Bogar  Fantasy — Raufarltui  .  7.50 

Champion  Ovarfura— Soufhwall  ....  1.50 
Crown  of  Jawalt  Ovarfura — Panalla . .  2.50 
Day  in  Park— Novalty — Chanaffa ....  2.00 

Fotfar  Fantasy  arr.  Raufarkus . 4.00 

Goldan  Triangla— Novalaffa — Panalla  2.00 
Juna  Draams— Novalaffa— Wandland  .75 

Majasfic  Ovarfura— Lawranca  .  1.25 

Mardi  Gras — Ovarfura — Whifa .  2.00 

Masfar  Malodias  arr.  Panalla .  4.00 

Morning  Fasfival  Ovarfura— Mongar  1.25 
My  Tuba  Solo— Soufhwall  (Tuba  Solo)  2.00 
Naomi — Romantic  Episoda— Miascar.  5.00 
Oparafic  Mingla  Ovarfura — Barry...  1.50 
Oparafic  Piacawork  Ovarfura— Barry  1.50 

Ovarfura  of  Ovarfuras — Panalla .  3.50 

Paramount  Ovarfura — Panalla  .  3.50 

Rivalry  Ovarfura— March  Sixa— Pan- 

slla  .  1.50 

Scorpio  Ovarfura — Eisanbarg .  2.50 

Simpla  Avau — ^Thoma— Arr.  Afharfon  1.25 

Southland  Ovarfura— Whifa .  2.00 

Sfapping  High  Salacfion — Whifa.  , . .  2.00 
Rainbow  Division — March— Niralla . .  .75 

Above  prices  are  (or  full  Band.  * 
Mail  your  order  todayl 

Send  for  Volkwein's  New 
Complete  Catalog 

Volkwein  Bros.,  Inc. 

632  Libarfy  Ava.  Pittsburgh,  Pa. 


"Melody  Guides” for 
ihe  Symphonies . . . 

SYMPHONIC 

SKELETON 

SCORES 

Edited  and  Annotated  by 
VIOLET  KATZNER 

Givinq  on  one  staH  line  the  rhythmic 
and  melodic  flow  oi  the  work,  these 
simplilied  scores  show  each  theme  as 
it  is  presented  and  indicate  where 
each  instrument  or  instrument  iamily 
takes  up  the  melody,  mqkinq  possible 
a  real  appreciation  of  the  lull  beauty 
of  the  symphonic  masterpieces.  Scores 
are  now  ready  lor: 

1  BEETHOVEN  —  Symphony  No. 
5  in  C  Minor 

2.  TSCHAIIOWSKY— Symphony 
No.  6  in  B  Minor 

3.  FUANCK  —  Symphony  in  D 
Minor 

4.  BRAHMS — Symphony  No.  1  in 
C  Minor 

5.  SCHUBERT  —  Symphony  in  B 
Minor  (Unfinished) 

6.  MOZART  —  Symphony  in  G 
Minor 

Price,  35  cants  Each 


THEODORE  FRESSER  CO. 

1712  Chestnut  St,  PhQadelphia.  Pa. 


November,  1941 


Please  irenlioH  THE  SCHOOL  MUSICIAN  when  ansu’crinff  adfertisemenis  in  this  magasine. 
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Outstanding  School 

Music  Material 

•  ••  •• 

■  CASY  STEP*  TO  THE  BAND"  by  MmpIm  0. 
Ti^«r 

A  b^laatn  inaHMA  IhM  tati  r«Milta.  la  aat  la 
tkaaaaaOi  al  Mkaalt.  Prl*a  ESt  *tr  mw.  Saab  1m 


ta 


2M 


IL" 


BOLENO  NON.  by  B  W.  Karli. 

A  "AlOwaat"  aaaibtr  tar  yaar  aaat 
BaIMt  a*  la  a  traaiaaaaaa  tllaiaa.  Eaay  aaaabb 
Claaa  C  Baabt  bat  lalaraatlaa  aaaafb  tar  tba  a*- 
aaaaab  traa*.  Aatflaaaa  aaaail  "plat.”  Fall  baa* 
laalaAlat  aaara,  tl.M. 

ECHOES  OF  FREEDOM,  by  AHaa  Oatlla*.  A 

aaa  aaaaart  aMrtb  far  baa*. 

Nallaaal  AIra  lataraaraa  tbraaat  aa  lataraatlap 
aiaSara  arraapaaMat  Claaa  yaar  prapraw  altb  tbia 
llaiahr  a  aw  bar.  It'a  aara-Sra.  Sllrrlap  Saala  baaap 
aa  taa  Marlaaa  Nyaiai  Saab  paalcarP  tar  traa 
laaipla  aaara.  Priaa  tl.M.  tall  baaP  altb  aaara. 


MIRAGE,  by  S.  W.  Karti. 

A  caaipaalaa  piaaa  far  Balara  Naa.  Uaaaaal 
Rbytbaita  baakpraaap.  Scarab  by  a  arltar  aba 
baaai  baa  ta  aiaba  aabaal  baab  aiaala  lataraatlap 
la  play  aab  tbrilllap  ta  baar. 

priaa  tall  baab  altb  aaara  tl.M. 

HOLIDAY  Caraat  Tria.  by  Laaaarb  V.  Maratta. 

Oa  tba  Nallaaal  Llat. 

Eaay  bat  aRaatIra— aa  Irlpla  taapaalap.  AaallaMa 
altb  piaaa  acraaipaalaiaat  ar  tall  baab. 

Caraat  trIa  altb  piaaa.  7Sa. 

Caraat  tria  altb  baab.  tl.Tt. 

Saab  tar  lllaralara  aa  aar  "NEW  ISSUE"  aarr- 
laa.  a  aarvlaa  tbal  la  aiaallaa  altb  aatbaalaalla 
raapaaaa  traai  Dlraatara  aaaryabara.  Saa  aH  tba 
lalaat  aiatarlal  fraai  all  pabllabart  aa  aaaa  aa 
ralaaaab  aab  aataally  play  It  aaar  altb  yaar  baab 
batara  parabaalap. 

NEW  PERMA  EDGE  aa  Ml  artaaa  aiaala  aab 
all  aaaraa  FREE.  Saab  far  bataila. 

NOTE.  All  Saala  baab  airaapaiaaata  laalaba  IS 
alarlaat  parta  aab  t  aaraal  parta  la  tba  laatraaiaata. 
tiaa  tar  fall  baab. 

SWAIN'S 

MUSIC  HOUSE  o  ManslMdy  Pa. 


FLUTE  SOLOS  on  the 

'42  CONTEST  LIST 

iall  with  piano  acept.) 

SELECTIVE  LIST 

s4tt<irrsrn  .. 

...Variations  KIcKiaqtiew.V 

.1*0 

Hath  . 

1.00 

Hath  . 

l.ltl 

Hath  . 

. . . .  S«»nata  No.  4 . \ 

.T-'i 

Bath  . 

I  .*:> 

Heeihtr.  en  . 

*.*.•. 

Hlaret  .... 

. . . ,  Fourth  Sonat.i  ....  1 V 

1  «<i 

Hlatet  .... 

....Third  Sonata  . IV 

l.*o 

(ianne  .... 

1  so 

(iodard  .... 

No.  1  . IV 

.Tr* 

Handel  . . . 

i.mi 

Handel  . . . 

I. IK* 

Hofmann 

. . . ,  Cnnzrrtaturk  . VI 

Jensen-Quen 

sei..  MurmurinK  llrr^rr^  .N  1 

t.on 

Krant:  .... 

. . . .  V\  hirlwind  . \ 

.60 

1  CUMULATIVE  COMPETITION  MST 

Hrieciaidi 

_ The  Wind.  Op.  Hi.  .\ 

1.-.MI 

Hru'cialdi  . 

. . , .  The  Carnival  of 

Venice  . V 

i.:»o 

l>ant(irc  ... 

....The  Turtle  l>*»ve...lV 

Donjon  ... 

. . , .  kiPkniKnolet  . IV 

.60 

Happier  ... 

. , . .  Hungarian  Pastoral 

(al<4o  published  in 

neamire.  of  Pan. 

Vol.  II.  . IV 

1.<H* 

(lodard  . . . 

. . . .  Valw  Op.  1  III . )' 

I.Z'i 

Handel  . . . 

1  .<HI 

Motiqiie  ... 

....  Andante  Op.  61* . IN 

.6U 

Maxart  ... 

. . . .  foncerlo  in  (•  major.  .  V 

1..VI 

Mocart  ... 

. . . .  Concerto  in  I>  major.  .  V 

1  .:.ii 

Tertt  hak  . . 

llongroise . IV 

..'>0 

II  etsger  , . 

....By  the  RnKtk  Op.  .33.V 

1..'.0 

Send  for  complete  catalog  of  flute  mnsic. 

THE  CUNDY-BETTONEY  CO.,  INC. 

1  Hfd*  Park.  Boston.  Mom. 

.PANELLA  MARCHES. 

Soliit,  Snappy,  Meloditnu,  W tll-Arramged 

On  tka  SRONra  ANiartcan  Ra4  Craas 

Math  aaa  af  DaatMcracT  Uahraraitjr  af  Dartaa 
Oaw  FifhliBs  llaB  Tka  Fas  .  Our  Jaa 
Band  Tic 

]  FRANK  A.  PANEIXA.  Puk..  Crattaa,  Pa. 


;] 


(jJahmsdin  School 
of,  UloodwituiA. 

Conducted  by 

Clarence  Warmetin,  Clarinet 

Roy  Kfiautt,  Fluta;  Gllbarf  Bearams,  Oboa;  , 
Dali  Fialdt,  Bsttoon;  Volly  .Oafaut,  Swinq. 

Addrr»»  Warmelin  School  of  Woodwind*,  \ 
Suite  SI 2.  Kimball  Bldg.,  Chicago. 


Clarinat 

ijueiilioH:  F>rly  in  AuRuxt  1  wrote  you  I 
hImiuI  a  nolae  whirh  I  made  when  I  : 
played.  I  Itelieve  you  aald  It  wax  c-auxed 
hy  an  uncontrolled  vibration  of  the  uvula. 

I  put  your  Inxtructionx  into  effect  and 
now  I  am  completely  rid  of  the  nolae. 
Thankx  a  lot. — Boh  H’Infcra.  Krau»villr,  ' 
Ind. 

Antiwrr;  I  am  very  happy  I  could  help 
you.  it  takex  a  lot  of  couraRe  and  pa¬ 
tience  to  effect  Ihlx  cure  to  xtrenRthen  a 
weak  uvula.  It  xometimex  takex  ax  much 
ax  xlx  months  or  more  for  a  cure. 

Question.'  I  have  a  xolo  named  "Ithap- 
xody"  by  Joseph  WaRner,  for  clarinet.  In 
one  of  Its  paxsaRex  there  Is  a  trill  from  ; 
KS.  on  the  fifth  line,  to  lit.  In  another 
paxxaRe  there  lx  another  trill  from  hlRh 
B,  two  xpaces  above  staff,  to  Cf.  I  would 
like  to  know  how  to  play  these  trills. 
ThankInR  you  very  much  for  your  Infor¬ 
mation  I  remain, — O.  S.  Tarpton,  Spring*. 
Fla. 

Anawer:  Place  middle  fInRer  on  Ft 

hole  and  trill  with  your  Ot  key.  Place  , 
flrxt  hand  flnRer  on  B  hole  and  trill  with  ] 
the  two  lower  trill  keys  on  rlRht  side  of 
clarinet  with  your  rlRht  hand. 


— but.  Twirling  Has  Its  Place  j 

(ContmmrJ  from  page  13) 
white  ridinff  breeches,  white  or  black 
boots  and  a  white  blouse— partly  mili¬ 
tary  and  partly  feminine  In  type.  A 
little  thouRht  will  suRfcest  other  appro-  | 
prlate  uniforms.  I 

I  should  like  to  point  out  a  few  of 
the  most  common  twirling  faults.  Poor  j 
transitory  movements  from  one  trick  ! 
to  another  perhaps  head  the  list.  The  ' 
beauty  of  Rood  tw4rllnR  lies  in  Us  j 
smoothness  and  continuity.  Slow,  ' 
careful  practice  will  assure  natural  | 
continuity.  Superior  twirling  implies 
many  Anger  spins  and  a  variety  of 
aerial  work.  These  are  the  real  ap¬ 
plause-getters!  Remember,  anyone  can  ’ 
master  the  Figure  8.  the  two  hand 
spin,  the  wrist  twirl  and  their  vari¬ 
ations.  Drops  do  count!  regardless  of 
what  many  say,  but  tricky  recoveries 
and  good  natured  poise  go  a  long  way 
In  helping  the  audience  forget  the 
twlrler's  misfortune.  Don’t  let  your 
twlrlers  be  accused  of  a  “dangling 
hand".  Practice  In  front  of  a  mirror 
should  cure  this  as  well  as  myriad 
other  faults.  And  Anally,  let  It  be  said  ; 
I  that  too  few  twlrlers  realize  the  im-  | 
portance  of  a  good  military  salute.  It  { 
!  must  have  grace,  timing  and  precision.  { 
And  again,  twirling  has  Its  place — 
but  keep  it  In  Its  place! 


Now  ready  .  .  . 

DOWN  ON 
THE  FARM 

Another  of  the  famous  Band 
Pageant  Series.  DOWN  ON 
THE  FARM  Is  a  rural  pag¬ 
eant  with  four  humorous 
scenes  of  farm  life  with  ap¬ 
propriate  music  and  sug¬ 
gested  action.  Suitable  for 
Indoor  or  outdoor  presenta¬ 
tion. 

INSTRUMENTATIONS 


41  pibcb  Mt . $4-50 

72  pibCb  Mt . 6.00 

124  pibCb  Mt .  8.00 


ORDER  TODAY 

PAUL  A.  SCHMITT 

MUSIC  COMPANY 

88  SOUTH  lOTH  ST.  MINNEAPOLIS 


Mmmhmrm  Ihmi  murnty  mehmol 
hmnd  meill  wmiH  to  ptof 

PAUL  YODER  ARRANQEMENTS 


OH  JOHNNY,  OH  JOHNNY,  OH 
DOWN  BY  THE  OHIO 
HIGHWAYS  ARE  HAPPY  WAYS 
DREAM  TRAM 
NAUGHTY  WAin 
MISSOURI  WALTZ 
ON  THE  ALAMO 
HINDUSTAN 
AU-STAR  MARCH 
AMERICAN  SBtTINaS  MARCH 
Caafe  Mmmitar  TSa 
Matat  ChmrmI  dtematarm,  mmmd  ta* 


FORSTER,j:,r., 


Read  the  Want  Ads. 
Pages  41-42 
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otat  THsl  dnAuML 
yoWL  JluJbL  QwLaJtionA, 

Send  Them  to  Rex  Elton  Pair,  306  S.  Wabash  Ave.,  Chicago 


Private  John  Haekett,  Camp  Crant,  IIII- 
nuim  hae  written  me  (in  part)  as  fnllowH: 
"Kven  though  I  am  not  in  the  band,  you 
[  have  no  idea  what  my  flute  haa  meant 

'  to  me.  It  not  oniy  fumiahea  me  with 

I  ideal  diveraion  from  the  regular  cam|i 

I  life,  but  throuKh  my  muaic  I  have  made 

1  many  flne  frienda  that  I  moat  certainly 

P  anuld  have  miaaed  knowing  had  It  not 

I  been  for  taking  part  in  varioua  entertaln- 

menta,  etc.  MThen  I  waa  atudying  with 
you,  you  uaed  to  aaaure  me  that  I  would 
aome  day  feel  highly  paid  for  the  time 
I  waa  giving  to  the  atudy  of  muaic,  even 
s  if  I  never  made  a  direct  dime  out  of  It. 
Now  that  your  prediction  haa  come  to 
l>aaa,  I  feel  that  I  muat  write  you  and 

Iexpreaa  my  gratitude  becauae  of  your  con- 
atant  encouragement,  and  even  Inalatence 
that  I  ahould  keep  up  on  my  flute.” 

Qurttion:  Kncloaed  ia  a  paaaage  (nee 
accompanying  llluatratlon)  from  a  Strauaa 
number  that  aeema  impoaatble  for  me  to 
)  play.  Thia  flgure  la  repeated  many  times 
and  muat  he  played  at  a  very  faat  tempo. 
If  you  can  offer  aomething  that  will  help 
me  to  play  thin  paaaage  I  will  be  ever 
grateful  to  you. — R.B.M.  Kantat  City,  Mo. 
j  Anairer:  Play  the  flrat  two  notea  of 

[  each  group  aa  though  you  were  going  to 
I  play  four  notea  to  the  beat  and  for  the 

I  laat  half  (up  beat)  change  to  a  triplet. 

I  Finger  the  notea  aa  indicated  by  the  lower 


ones,  but  make  it  sound  where  written. 
I'ae  the  B<>  lever  key  for  the  A*.  If  not 
on  your  flute,  then  use  1  and  2  right,  on 
the  P  and  middle  Ft  keys.  Theae 
ao-called  "Harmonic  Fingeringn”  are  sure 
to  sound  flat  unless  you  turn  the  em¬ 
bouchure  of  the  flute  out  (away  from 
you)  In  order  to  overcome  that  tendency. 
Please  remember  that  theae  fingerings 


.shouid  be  resorted  to  only  when  abso¬ 
lutely  necessary.  Cse  the  regular  Anger¬ 
ing  In  all  such  passages  If  at  all  possible, 
providing,  of  course,  that  you  can  play 
them  in  a  clean  distinctive  manner. 

Queation ;  At  two  different  times  you 
have  come  to  my  support  when  I  was  in 
dire  need,  and  that  has  encouraged  me  to 
come  to  you  again.  My  Daddy  Just  re¬ 
minded  me  (when  I  told  him  that  I  waa 
writing  you  for  help  again)  that  I  muat 
not  "ride  a  good  horse  to  death"  but  you 
will,  of  course,  understand  me  when  I 
assure  you  that  I  do  not  wish  to  do  that. 
But  now  to  the  point.  How  can  I  make 
the  trills  from  middle  Ds  to  F3),  high  Dk 
to  Kb  and  high  to  AJ). 

Answer;  You  must  be  playing  the  same 
music  aa  our  friend  D.  D.  L.,  lAncoln, 
Nebraska.  He  asked  this  name  question 
which  was  answered  In  the  June,  1941,  Is¬ 
sue  of  The  SCHOOL  MUSICIAN.  Please 
consult  his  question  and  answer.  Please 
know  too,  that  I  am  glad  to  have  you 
come  to  me  with  your  problems. 

Qtteation:  I  am  trying  to  learn  a  bit 
about  the  flute.  Though  I  blow  without 
too  much  force,  after  a  short  time  I  be¬ 
come  dluy.  What  la  wrong  with  my 
blowing? — Slater  M.  A.,  St.  Loula,  Mo. 

Anawer:  It  ia  a  dlfllcult  matter  to 

answer  such  a  question  without  the  ad¬ 
vantage  of  personal  observation  but  I 
will  do  the  very  beat  I  can.  It  ia  possible 
(quite  likely,  in  fact)  that  the  opening 
between  the  lips  is  too  large.  This  in  turn 
might  be  caused  by  thick  Ups,  and  "un¬ 
der-shod"  lower  Jaw,  or  if  the  lips  and 
Jaws  are  normal.  It  Is  possible  that  you 
are  holding  the  embouchure  plate  too 
low  or  ton  high  on  the  lip.  I.iet  the  edge 
of  the  embouchure  plate  (the  Inner  edge 
of  the  blow  hole)  rest  about  where  the 
red  i>art  of  the  lower  lip  begins.  Then 
assume  a  smiling  position  for  the  tones 
below  (I  on  the  staff.  I^et  them  assume 
a  position  that  will  call  for  a  smaller 
opening  aa  you  ascend  the  scale,  as  for 
instance  In  pronouncing  "oo”  as  in  the 
word  tool.  This  of  course  must  be  done 
very  gradually  until  your  uppermost 
notes  are  reached.  Try  tonguing  the 
lower  tones  aa  though  pronouncing  "te” 
as  in  Ted,  and  then  sharpen  the  tongue 
very  gradually  (aa  you  ascend  the  scale) 
as  though  pronouncing  the  "oo”  Just  re¬ 
ferred  to.  Following  that,  a  good  study 
is  to  start  on  the  low  C  and  slur  on  oc¬ 
tave  above,  then  to  D,  and  etc.,  on  up  the 
scale.  Start  the  low  tones  with  "te"  and 
let  the  upper  ones  be  made  with  the  "oo”. 


NEW  and  EXCLUSIVE 
FEATURES  make  this 


FLUTE 

first  Choice  for 

SCHOOL 


Here's  a  flute  engineered  by  GRETSCH 
technicians  especially  for  school  use . . . 
an  instrument  designed  to  turn  in  a  finer 
performance  at  lower  cost. 

If  is  as  durable  a  flute  as  can  be  made 
. . .  favored  by  Supervisors  and  Teachgrs 
for  its  flawless  scale ...  its  dependability 
even  after  exposure  to  rain ...  its  pre¬ 
cision  head-setting  gauge  enabling  a 
student  to  select  his  correa  playing  posi¬ 
tion  immediately  ...  its  rust-proof  stain¬ 
less  steel  springs  and  screws ...  its  full 
and  sonorous  notes  in  the  difficult  low 
registers  ...  AND  ALL  AT  A  PRICE 
THAT  ANYONE  CAN  AFFORD! 

Write  tadmy,  am  m  pemmj  paUcmrrl,  "SemJ  me 
year  FREE  iaaklet  am  GRETSCH  MADE- 
tS-AMERICA  FLUTES”.  Prmt  yamr  mmme 
mmd  meUreu  pUimfy  mmd  addreu  mt  Pelata: 


FRED.GRETSCH  MFC  CO 

^  Mdbfrs  of  Wu^icjl  Ins'fuFffpfi’s  S-fc#  I8R]  ^ 

60  IROADWAY,  BROOKLYN,  NfW  YORK 


Thome  From 

TSCHAIKOWSKY 
PIANO  CONCERTO 
IN  Bb  MINOR 

Freely  Traaacribed  For  Brass  <}uartet 

by  GREGORY  STONE 

Includes  Piano,  2  Comets  snd  2  Trombones. 
Order  from  your  doaler  m  dbact  from 
publisher. 

$1.00 

NATIONAL  EDUCATIONAL  MUSIC 

IBM  Conna  St.  HoDywoodp  CaUf. 

Write  for  free  rataloKue  lUtlnc  trantertpiloni  of 
nClier  utondord  elotilct  for  brsii  and  woodwind 
enMonblet.  Alio  naw  band  llitinft. 


•  BAND  MUSIC 

•  ORCHESTRATIONS 

Lowest  Priceg  •  Hourly  Service 
SEND  FOR  FREE  BULLETIN 
GENERAL  MUSICIANS  SUPPLY  CO. 
152  West  42iid  St  Nsw  York.  N.  Y. 


PIbcmb  Giw 
PREFERENCE 
TO  OUR  ADVERTISERS 


Novsmbsr,  1941 


Please  mention  THE  SCHOOL  MUSICIAN  when  answering  advertisements  in  this  magasine. 
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AT  LAST! 

THESE  CONTEMPORARY  COMPOSERS 

.Xvailtthlc  for  Si  fiooh  iitul  (!nlli'<ics 


tCNOOL  AND  CONCERT  BAND 

THEME  FROM  PIANO  CONCERT  IN  B|,  Minor . tl.00  11^  S0J5  10.10 

Tsehaili0«nkf  -  Arr.  by  Paul  Yoder 
TRIUMPHAL  MARCH  (From  ‘'Peter  and  the  WolD 


Op.  67  . 

.  3J0 

5J0 

.75 

JO 

Sarfa  Frakafiaff  -Air.  by  Rirbard  Franko  Cioldman 

BOLERO  RITMICO . 

.  3JK) 

2M 

.50 

JO 

Fa^riaa  Langaa  Arr.  by  Paul  Yoder 

CURTAIN  RALSER  AND  COUNTRY  DANCE... 

.  3J0 

5J0 

.75 

JO 

Richard  Franka  Oalrfman  -Arr.  by  R.  F. 

Goldman 

BERCEUSE  AND  RNALE  (From  ‘The  Firebird 

•’)....  3 JO 

5J0 

.75 

.30 

■gar  Stravinsky  Arr.  by  R.  F.  Goldman 

ALLA  MAR(!IA  (From  "Karelia  Suite"  Op.  11).. 

.  3Jfl 

5J0 

.75 

.30 

Jan  Sibniiut  Arr.  by  Rickard  Franko  (Goldman 

SCHOOL  AND  CONCERT  ORCHESTRA 

aosM  Fall  Arana  Plan*  Eitra 
'Orta.  Orta.  Orta.  Part  Parti 

RONDALLA  ARAGONESA  (Jota) . S1.25  $1.75  12.50  $OJO  $0.20 

EnrIqiM  Granadot  Arr.  by  Harold  Byma. 

BOLERO  RITMICO  .  1.25  1.75  2.50  JO  JO 

Fadarlco  Langaa — Arr.  by  Felix  Gnentber. 

CITANA  DE  LOS  OJOS  VERDES .  IJ5  1.75  2J0  .30  JO 


^  Sertfl  for  ihdr  i  ttj  Srhoitl  Musit . 

EDWARD  B.  MARKS  MUSIC  CDRPDRATIDN 


R.  C.  A.  BLDG. 


RADIO  CITY 


NEW  YORK 


‘POISE  IS  PERFECT  BALANCE” 
Good  flutistP  on  one  aide  of  the  acalea 
Poor  Inatrumenta  on  the  Other 
Never  Strike  a  Point  of  Balance 


HAYNES  FLUTES  HELP  ESTABLISH 
POISE 

Flawleaa  niateriala,  accurate  workmanahip 
and  irreproachable  intonation  banith 
worry  and  uncertainty. 

Order  today 

Own  a  flute  made  expressly  for  you  of 
SILVER,  GOLD,  or  PLATINUM 
Catalog  on  request. 


ttSii 


Master 
Craftsmen 
since  1888 


WM.  S.  HAYNES  CO. 


WM.  S.  HAYNES 

WM.  S.  HAYNES  CO. 

.  Bat.  UH 

IM  Mniirfwatta  A?a. 
BOSTON,  MASS. 


I  mlKht  add  that  If  ever  you  And  youriielf  | 
tn  ('hlraso,  I  wlah  that  you  would  bring 
your  flute  with  you  to  my  studio  where 
I'll  be  glad  to  offer  you  any  suggeetKin* 
that  1  can. 

QurstioH:  Mr.  Wm.  T.  V.,  ThomaMVille, 
tieorgia.  writes  In  part.  "1  have  been  a  ^ 
ronatant  reader  of  your  column  In  The  I: 

MC'HCKJL.  Ml'SK'IAN  for  some  time  imet  | 
and  have  received  considerable  help  from  | 
you  which  I  appreciate  very  much.  I 
have  two  very  fine  students  on  the  flute 
but  1  am  having  trouble  In  teaching  them  ^ 
a  good  vibrato.  Once  again,  your  help  will  | 
be  appreciated."  j 

dasicer.*  The  means  of  producing  the  I 
vibrato  on  the  flute  has  been  the  source  t 
of  much  discussion  between  flutists.  | 
However,  If  properly  done.  It  surely  must  I 
come  from  the  diaphragm  Instead  of  being 
done  by  the  throat,  as  some  Insist  it  Is. 
Tone  production  is  a  kind  of  a  sensational 
romething  that  can  hardly  be  described, 
or  prescribed,  one  to  another.  Anyone 
is  happy  when  he  produces  a  tone  that 
Is  pleasing  to  him,  whether  with  the 
voice,  on  the  violin,  piano,  flute  or  other  | 
instruments.  Kven  so.  it  seems  im|M>s-  f 
sible  for  the  performer  to  explain  just  r 
how  he  does  It.  fine  thing  is  certain, 
however,  and  that  is  that  flutists  should 
avoid  a  vibrato  that  If  photoKrai>he«l. 
would  resemble  a  wavy  line.  i 

To  my  way  of  thinking  (and  I  am  not  ' 
alone)  It  should  sound  like  this: - 

The  first  is  a  decided  wave  in  pitch 
(such  as  that  made  on  the  violin),  the  f 
latter  is  merely  a  succession  of  rapid  E 
impulses  of  tone  as  though  the  air  col-  | 
umn  which  produces  it,  had  been  cut  into  ^ 
tiny  pieces.  L 

In  teaching  the  vibrato  I  And  that  the  f 
better  method  Is  to  have  the  student  whis-  I 
tie  a  tone  between  his  Ups.  L.et  him  whis-  I 
tie  a  succession  of  eighth  notes,  all  on  one  1 
tone,  at  first.  Let  the  tempo  be  increased  ; 
until  sixteenth  notes  are  reached,  then  | 
thirty-seconds  and  on  to  sixty-fourthit,  I 
or  until  he  has  broken  Into  a  very  fast 
succession  of  continued  broken  impulses.  | 
When  the  limit  of  speed  has  been  reached,  ! 
let  the  student  break  Into  a  melody  with  | 
it.  After  practicing  this  for  some  time,  | 
he  will  be  agreeably  sun>rlsed  to  learn  | 
that  he  can  do  the  very  same  thing  on 
his  flute.  It  would  be  good  for  him  to  ] 
start  on  about  middle  D  and  then  ascend  { 
the  D  scale.  All  of  this  is  done  very  i 
much  In  the  same  manner  as  a  drum 
student  is  taught  to  make  a  roll,  with 
their  cheery  little  "da  da  ma  ma  da  da 
I  ma  ma"  until  the  desired  mil  has  been 
!  reached.  If  any  of  my  readers  try  this 
I  out  carefully,  I  wish  that  you  would  write 
me  as  tn  results.  It  Is  most  difllcult  to 
I  explain  all  that  I'd  like  to  “on  paper", 
and  I  need  all  the  help  I  can  get.  Thank 
I  you. 

QuTKtioH;  Almut  a  year  ago  I  received 
a  letter  fmm  a  reader  of  this  column 
from  Cleveland.  He  said  that  owing  to 
an  anticipated  serious  treatment  for  his 
eyes,  that  he  expected  to  be  "as  blind  as 
a  bat”  for  three  or  four  months.  He  said 
that  he  loved  his  flute  and  wondered  If 
I  might  give  him  an  outline  of  things 
he  might  practice  while  ao  Incapacitated. 
This  I  was  haopy  to  do.  and  It  consisted 
of  all  the  Mator  scales,  two  c»»iTests>nd- 
Ing  minor  scales,  and  the  arpeggios  of 
Malor,  minor,  diminished  and  dominant 
{  sevenths.  Also  any  solos  that  he  might 
be  able  to  olay  from  memory.  A  letter 
I  lust  received  from  him  states  that  he 
i  followed  my  outline  and  came  nut  of  the 
'-anitarium  a  much  better  flutist  than 
I  when  he  went  In  This  may  b*  of  Inter- 
j  est  to  some  of  you  who  have  not  yet 
memorixed  these  studies. 
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Sight  Reading  On 
the  March 

iContinmed  from  page  15) 

minutes.  This,  however,  does  not 
limit  the  Judge  to  use  the  same  maneu¬ 
ver  only  once. 

3.  The  drill  division  rating  shall  he 
computed  in  the  same  manner  as  the 
concert  rating.  That  is.  using  both  the 
regular  drill  and  the  command  drill  to 
derive  the  final  rating. 

4.  Before  the  drill  the  drum  major 
shall  furnish  the  Judge  with  a  list  of 
three  marches.  The  Judge  may  select 
these  marches  for  the  band  to  play, 
in  any  order  be  desires. 

Let's  give  the  drum  major  a  chance 
to  prove  his  leadership-ability.  Let's 
see  how  the  band  can  tgke  unexpected 
commands.  As  educators  we  owe  the 
band  this  opportunity  of  displaying 
self-reliance. 

Of  course,  the  public  should  be  al¬ 
lowed  to  see  this  drill.  Their  sym¬ 
pathies  are  all  the  more  with  the  band 
at  a  time  like  this  when  something  un¬ 
expected  may  happen.  The  greatest 
thrill  of  the  contest  will  be  watching 
the  command  drill. 


Mr.  Joseph  Weiss  ♦  ♦  ♦ 


Mr.  Wcits  wa* 

formcrijr  nraaic 
director  of  the 
Ediioa  Junior 
Hi|h  School  in 
B  e  r  k  c  1  e  r> 
Calif.,  where 
bit  band  three  j 
limes  won  the  4 
annual  Slate  J 
Champion-  m 
ship  in  the  ■ 
junior 
Hi«h  Oass.  m 


Gentlemen 

I  am  very  happy  to  recommend 
the  William  Frank  Band  Instru¬ 
ments  which  are  used  exten¬ 
sively  in  my  band  at  Piedmont 
High  School,  Piedmont,  Cali¬ 
fornia. 

I  can  particularly  vouch  for  the 
fine  quality  and  intonation  of 
the  French  Homs,  Mellophones, 
Flucgel  Homs,  Trumpets,  Trom¬ 
bones,  Baritones  and  Basses  with 
which  my  band  is  equipped.  Cor¬ 
dially  yours,  Joseph  Weiss.  Di¬ 
rector  Piedmont  H.  S.  Band, 
Piedmont,  California. 

Send  for  Free  Folder  Describing  American 
Prep  and  Excelsior  Band  Instruments 

WILLIAM  FRANK  CO. 

CST.  IMP 

2033  CLYBOURN  AVE. 
CHICAGO  ILL. 


Dorothy’s  Always  on  Time 


By  Dorothy  Taylor 

Crane,  Tex. — Dorothy  Maurice  Kogern, 
Heoretary  of  the  Crane  high  school  band 
has  gone  on  the 
band's  record  an  L 
being  neltherw 
tardy  nor  absent  B 
from  band  re-  m 
hearsal.  the 

past  eight  years. 

Fifteen  years 

Dorothy  plays  < 

in  the  ^ 

orches-  ThhA 

tra  and  Director  ^^B^ 

Jacques  Nonce  ^ 

has  great  hopes  ^ 

for  her  musical  i 

future.  The  Crane  /  . 

high  school  band  *  ' 

was  awarded  _  . 

First  division  in  Dorothy  Rogers 

all  three  classes.  Concert,  Marching  and 
Hightreading,  at  the  National  contest  held 
in  Waco,  Texas  last  May. 


SOUSA 


■y  JOHN  miLIP 

This  is  a  popular  edition  of  the 
autobiography  of  the  famous 
March  King,  who  made  the 
STARS  AND  STRIPES  FOREVER 
America’s  -  most  stirring  battle 
song.  Profusely  illustrated.  1^43 

POPVIAR  KDITION,  | 


The  MANUAL  of 
the  COLOR  GUARD 

SSm.  SamRiwUnd 


Trade  Winds 


Allen  Moves 

The  Thornton  W.  Allen  Company, 
known  to  thousands  by  the  slogan,  "If 
It  Is  college  music,  ask  Allen",  have  found 
It  necessary  to  take  larger  quarters  and  is 
now  located  at  <7  West  44th  Street,  New 
York  City.  Their  offices  were  formerly 
at  74  Riverside  Drive. 


■  Ihis  volume 
No.  3  of  our 
"Percussion 
Technique'' 
series  is  one 
I  o  f  t  h  e  finest 
books  ever  written.  Contains 
complete  information  on  this 
most  important  subject. 

Ask  for  Descriptive  Circular  SM, 

O.  PAGANI  &  BRO. 

219  Bleecker  Sf.,  New  York,  N.  Y. 


Beeh  luuos  New  Pichiro  Folio 
Interesting  to  brass  players  Is  the  new 
pictorial  pamphlet  issued  by  the  Vincent 
Bach  Corp.,  (21  East  IKth  Street,  New 
York,  manufacturers  of  comets,  trumpets 
and  trombones.  Replete  with  pictures  of 
artists  and  “name"  bands  that  are  100 
per  cent  Bach,  the  book  may  be  obtained 
by  writing  to  the  Vincent  Bach  Corp., 
Dept  "S". 
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•  New  Sebnar  WUta  PUrtic  Meirtk- 

piece.  An  caey-blowing  mouthpiece 
that  plays  fine  at  it  looks.  Your 
choice  of  (our  popular  facings.  ftp 

Kegular  price  . 

•  Magni-Tene  Ligature.  No  tcr^s— 
no  clamps.  Holds  reed  without  stifling 
the  tone.  Used  hy  Benny  (joodman. 
Patented. 

Kegular  Price  . 

•  GaUeatosw  Plastic  Read.  So  good 

it  won  t<m  award  in  the  1941  M,oaem 
Plastics  Competition.  Your  choice  of 
S  strengths.  Rf 

Kegular  Price  . 


Height*  Black  and  Gold 
Wage  Ferociou*  Warfare 

Clevtiand  Height*,  Ohio— Helghta  high 
achool  waa  the  acene  of  a  tenae  battle 
recently,  when  a  vicloua  campaign  waa 
waged  between  two  equally  determined 
groupa,  the  Black  Team  and  the  Gold 
Team,  each  certain  of  victory.  The  matter 
in  question?  Why,  which  team  could  so¬ 
licit  the  mora  aubacrlptions  to  The 
8CTH(X)L  MUSICIAN.  Words  flew,  money 
exchanged  hands  and  the  student  body  of 
Heights  high  school  gave  themselves  up  to 
the  prey.  And  the  teams  fought  val¬ 
iantly.  First  the  Black  Team  surged 
ahead,  then  the  Gold  was  winning:  spec¬ 
tators  were  tense— who  would  conquer? 
Finally,  In  a  smashing  victory,  the  Black 
Team,  heiuled  by  Don  Mader,  was  the  vic¬ 
tor  by  three  pointa  Yes,  the  dark  group 
won — by  three  subscrlptlona  Their  total 
haul  was  6S  to  the  50  secured  by  the  Gold 
Team,  led  by  Dick  Kehres. 

And  now  the  Heights  high  school  band 
is  the  proud  possessor  of,  not  one,  but  four 
beautiful,  modem,  Spinno  Batons,  sent  to 
them  with  the  compliments  of  The 
SCHOOL  MUSICIAN.  One  hundred  and 
three  students  will  receive  copies  of  The 
SCHOOL  MUSICIAN  every  month  to 
brighten  their  lives  and  Heights  high 
school  has  settle*  down  to  their  regular 
routine,  to  relax  until  next  year's  cam¬ 
paign  gets  under  way.  And  Director 
Kalph  Rush  breathes  a  sigh  of  relief — the 
battle  Is  over  for  another  year. 


Tutsi  Value  of  Combination. 


SAVE  $2.22 

C*t  Tltis  Easy- Playing  Combination  for 
only  IS  tbe  price  of  tbo  montbpioce 
alonol 

Call  on  your  dealer  today.  Show  him  this  adver¬ 
tisement.  If  he  duein't  have  this  combination 
in  stock,  ask  him  to  order  No.  7700  from 

Selmer  ELKHART,  Indiana 

offer  good  fur  a  limited  time  only. 

Packed  in  Transparent  plastic  con¬ 
tainer  that  protects  mouthpiece. 


Get  Set  For  a 
BIG  YEAR 

WITH  THIS 

MONEY-SAVING 

COMBINATION 
OFFER! 


MSBOA  To  Hold  Orch. 

Clinic  at  Ann  Arbor 


Ann  Arbor,  Mich. — The  Michigan  School 
Band  and  Orchestra  association  will  hold 
Its  Orchestra  Clinic  at  Lane  Halt  on  the 
University  of  Michigan  Campus  In  Ann 
Arbor  on  Saturday,  November  29,  ac¬ 
cording  to  announcement  Just  received 
from  Paul  L.  Rainier,  president.  The 
morning  program  will  open  at  10  :00  A.  M. 
with  a  demonstration  of  techniques  in 
teaching  strings  presented  by  Charles  B. 
Righter  of  the  University  of  Iowa  who 
will  use  a  high  school  stringed  orchestra 
In  illustration. 

On  the  afternoon  program,  selections 
on  the  1942  Festival  lists  will  be  played 
by  the  University  of  Michigan  Symphony 
orchestra,  Thor  Johnson,  Conductor, 
Charles  B.  Righter,  Guest  Conductor.  At 
the  conclusion  of  tifis  session,  required 
orchestra  numbers  for  the  1942  State  Fes¬ 
tival  will  be  selected  by  the  popular  vote 
of  those  members  present. 

This  clinic  will  be  free  to  paid-up  mem¬ 
bers  of  the  Michigan  School  Band  and 
Orchestra  association.  Annual  dues  of  $1 
are  |>ayable  to  Treasurer  Forrest  A.  Rine¬ 
hart,  1613  Sheridan  Avenue,  Saginaw, 
Michigan. 

The  State  Band  clinic  will  be  held  in 
Ann  Arbor  on  January  24-26.  Several 
nationally  known  guest  instructors  and 
conductors  have  been  engaged  for  this 
event,  detailed  announcement  of  which 
will  be  made  later. 


f/Fff/ 


Thanb  from  Harry 

The  SCHOOL  MUSICIAN: 

Have  Just  received  my  SCHOOL  MU¬ 
SICIAN  and  to  nay  the  least,  I  was  very 
surprised  to  see  my  picture  ...  I  am 
deeply  grateful  to  this  "break"  that  you 
have  given  me.  Needless  to  say,  you  will 
continue  to  have  a  staunch  supporter  in 
me.  If  at  any  time,  I  can  render  any 
service,  please  let  me  know. — Harry  L. 
Parker,  Orlando,  Fla. 


MARIMBA  SOLOS 

Over  200  special  four  hammer  arrangements. 
Or  can  be  used  os  duets  for  two  players. 
Send  lor  complete  list. 

FRANK'S  DRUM  SHOP 

2M  S.  WABASH  AVE.  CHICAGO 


REPRIR 
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miisiCtRnS-REPflIRmEn-DERLERS 

WRITE  FOR  VO  UR  COPV  TOORV! 


mRnuRL... 


PERZEL  mUELLER  E>  CQ.inC. 

36  M  33  STREET 
tone  iSLnno  cir v  n  v 


HOLTON 

Clex>t/Uc  OU 


TKf  %om4'  formula) 

orxf  profe))e\  dDfowerrd 

by  Frank  Holtor^  m  1696 
OM>  fntthfully  u^r'd  in  pro 
ducinq  H'  it^n  oil  fodoy 
If  fb  anv  4ubr*rat<>)  and 
Inst)  lonqrr  *^1 
Supplied  «v«th  droppi»r 


Please  menlion  THE  SCHOOL  MUSICIAS  teken  esravrisg  advertisements  in  this  msgaeine. 
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Blonqalst  Prexjr  Region  10 

Lpman',  Wyo. — BUlne  Blonqulst,  band 
director  ol  Kemmerer  hich  school,  and  | 
former  music  director  of  L.  H.  S.,  was 
recently  selected  as  president  of  the  South¬ 
west  District  in  Kegion  10  of  the  National 
Music  Association. 


H'altTloo,  Xebr. — The  first  step  in  the 
orgHtiisatioii  of  a  new  band  unit  was  taken 
October  24,  when  buys  and  girls  with  their 
parents  gathered  at  the  Bennington  school 
to  discuss  plans  with  Band  Director  James 
L.  Hansen. 


Orittcold,  la. — Miss  Helen  Hatter,  of 
North  English,  Iowa,  has  been  hired  to 
take  over  the  work  as  vocal  instructor 
In  the  (Irlswold  schools.  She  replaces 
Miss  Jean  Fltsgerald,  who  resigned  to 
leach  at  Nevada. 


STATEMENT  OP  THE  OWNERSHIP,  MAN 
AOEMENT,  ClItCUDATlON,  BTC..  RB- 
gUlRED  BT  THE  ACT  OP  CON- 
QRESS  OP  AUGUST  24.  Jill. 

AND  MARCH  2.  1(11 

of  Tbs  SCHOOL  MUSICIAN,  pabllshs4 
monthly,  sxespi  July  and  August,  at 

Chicago,  III.,  for  October  I,  1941. 

Stats  of  Illinois  I  g, 

Coanty  of  Cook  ( 

Bsfors  ms,  a  Notary  Public  in  and  foi 
lbs  Stats  and  county  aforssald,  psrsonall) 
appsarsd  Itobsrt  L.  Shspbsrd.  wbo,  bavins 
bssn  duly  sworn  according  to  law,  dsposss 
and  says  that  bs  Is  tbs  Editor  and  Buslnaas 
Managsr  of  Tbs  SCHOOL  MUSICIAN  and 
that  tbs  following  la,  to  ths  beat  of  bis 
knowlsdgs  and  bellsf,  a  true  statement  of 
ths  ownsrsbip.  management  (and  If  a  dally 
paper,  tbs  circulation),  etc.,  of  tbs  afors¬ 
sald  publication  for  the  data  shown  In  tbs 
above  caption,  rsquirsti  by  the  Act  of  Au¬ 
gust  24,  1112,  as  amended  by  ths  Act  of 
March  1,  1111,  embodied  in  section  SIT, 

Postal  Laws  and  Itegulations,  prlntsd  on 
tbs  rsvsrss  of  tbia  form,  to  wit: 

!  1.  That  ths  namsa  and  addrsasss  of  tbs 

publlabor,  editor,  managing  oditor,  and 
I'Utlnsas  managers  are: 

Publlabar,  Ths  School  Musician  Publish¬ 
ing  ('o.  (Inc.),  Chicago,  111. 

Editor,  Robert  L.  Shepherd,  Chicago,  HI 
Managing  Editor,  Nona. 

Uusinsaa  Managsr,  Robert  I..  Shephard, 
Chicago,  111. 

2.  That  ths  owner  Is:  (If  owned  by  a 
I  corporation.  Its  name  and  address  must  bs 
!  statsd  and  also  Immediately  Ihsrsunder  tbs 
namsa  and  addrsasss  of  stockholders  own¬ 
ing  or  holding  one  par  cant  or  mors  of  total 
■mount  of  stuck.  If  not  ownad  by  a  cor¬ 
poration  ths  names  and  addrsasss  of  the 
Individual  owners  roust  be  given.  It  ownsd 
,  by  a  Arm,  company,  or  other  unlncorpor- 
I  atsd  concern.  Its  name  and  addrsaa,  as  wall 
as  those  of  each  Individual  msmbsr,  must 
I  given.) 

Tbo  School  Musician  Publishing  Co.,  Chl- 
,  engo.  III.;  Robert  L.  Shspbsrd,  210  North 
]  Michigan  Avenue,  Chicago.  Hi.;  A.  C.  Jewell, 

1211  North  Michigan  Avenue,  Chicago,  III.; 
K.  T.  Wilson,  Elkhart,  Ind. 

2.  That  ths  known  bondholders,  mort- 
(•cssa  and  otbsr  security  holders  owning 
or  bolding  1  per  cent  or  mors  of  total 
■mount  of  bonds,  mortgages,  or  other  sa- 
carltlss  are:  Nona. 

4.  That  the  two  paragraphs  next  abovs. 

I  living  ths  namsa  of  tbs  owners,  stockbold- 
1  era,  and  security  holders.  If  any,  contain 
I  aot  only  ths  list  of  stockholders  and  ssenr- 

I  Ity  boldsrs  as  tbsy  appear  upon  ths  books 

of  ths  company,  but  also.  In  cases  where 
ths  stockholder  or  security  holder  appears 
spun  tbs  books  of  the  company  as  trustes 
sr  In  any  other  fldoclary  relation,  tbo  name 
of  ths  person  or  corporation  for  whom  such 
trustss  Is  acting,  la  given;  also  that  the 
mid  two  paragraphs  contain  statamsnta 
embracing  affiant's  full  knowlsdgs  and  bs- 
lisf  as  to  ths  circumstanesa  and  conditions 
under  which  stockholders  and  socurlty 
holders  who  do  not  appear  upon  ths  books 
of  ths  company  as  trustssa,  hold  stock  and 
•senrttloa  In  a  (mpacity  other  than  that  of 
s  bona  lids  owner;  and  this  affiant  has  no 
reason  to  ballsva  that  any  othor  parson,  as- 
mlatlon.  or  corporation  has  any  Intarsot 
direct  or  Indirect  In  tbs  said  stock,  bonds, 
or  other  sacuritiss  than  as  so  statsd  by 
him. 

ROBERT  L.  SHEPHERD. 

Editor. 

Sworn  to  and  subscribed  before  ms  this 
24th  day  of  September,  1941. 

HBLBN  MADDBN, 
Notary  Public. 

'My  commission  sapiroa  March  11.  1141.) 
(Seal). 


A  SENSATIONAL  NEW  MUSIC  BOOK 

for  Musicians,  Teachers,  Students 


FEATURES  SOLOS,  DUETS,  TRIOS  FOR 
THE  FOLLOWING  INSTRUMENTS 

TROMBONE  •  FLUTE  •  VIOLIN  •  Bb  TRUMPET 
OR  CORNET  •  Bb  CLARINET  •  Eb  ALTO 
SAXOPHONE  •  Bb  TENOR  SAXOPHONE  • 
Eb  BARITONE  SAXOPHONE 

The  Biggest  Value  Ever! 


ONLY 


"Worlds  Best  Music  Series"  No.  18 

SOLOS,  DUETS,  TRIOS 

The  Ion,  felt  need  for  lolo,  dust  and  trio  arranqamentt  it  now  antwored  in  tkii  new 
mutic  book.  Contain!  tha  pick  of  tha  world't  bait-known  and  beloved  melodist 
atpacially  arranqad  by  Jay  Arnold  to  that  each  compotition  can  be  played  at  a  tolo 
or  at  a  dust  or  trio  in  any  combination  of  inttrumantt. 

At  Your  Local  Dealer  or  Postpaid  Direct  from 

AMSCO  MUSIC  PUBLISHING  CO.,  INC. 

1600  Broadway  Now  York,  N.  Y. 


The  Gilt  that  WUl  Say 

Merry  Christmas 

Every  School  Month  ol  the  Year 


$2  £ujifA,  3  SitJbJUJupiumA, 

ai.  tho  §fM>rinl  (^hhiAtmaA.  dtaiiL 


What  a  beautiful  thing  it  GIVING. 
That  it  why  Chrittmat  ranowt  peren¬ 
nially  in  our  haartt  tha  rich  amotiont 
of  friandthip,  charity,  and  love.  Giftt 
are  tymbolt.  They  need  not  be  ai- 
pantiva.  It  it  tha  tantimant  that 
countt.  And  what  could  be  more 
fitting  than  to  aipratt  that  lantimant 
afratn,  each  tchool  month,  for  a  full 
year.  A  gift  tubteription  to  The 
SCHOOL  MUSICIAN  will  do  thit 
for  you,  at  to  vary  little  cott.  Where 
site,  for  law  than  a  dollar,  can  you 
find  to  thoughtful  a  gift,  to  bring 
to  much  Intpiration  and  utafulnatt 
to  your  friandt. 


Make  up  a  litt  now,  of  friandt  to 
whom  tha  taatonal  impulta  ot  giving 
prompt!  an  aiprattion  of  apprecia¬ 
tion,  affection,  gratitude.  Until  Da- 
esmbar  24th,  1941,  your  gift  tubterip¬ 
tion  order!  will  be  accepted  at  the 
tpacial  gift  rata  of  *'3  YEARLY  SUB¬ 
SCRIPTIONS  FOR  $2.  ADDITIONAL  GIFT  SUBSCRIPTIONS.  60c  EACH." 
Your  own  tubteription,  (no  batter  gift  to  yourtalf)  may  be  included.  Ranaw- 
alt  may  not  be  included.  Be  tura  to  write  plainly  the  namat  and  addrattat 
of  racipiantt,  at  wall  at  your  own.  and  include  chock  or  money  order  in  full,  and  a 
beautiful  greeting  card  of  announcement  will  be  tant.  But  time  it  limited.  Sand 
your  order  now. 


Joyout  newt.  How  thrilling  to  tend  it;  how 
plaatant  to  racaiva.  Thit  lovoly  card,  beau¬ 
tiful  in  itt  warm  coloring,  bearing  your 
name,  will  be  your  happy  mattangar  of 
good  newt  on  Chrittmat  morning,  along 
with  tha  firtt  gift  copy. 


The  School  Musician  Publishing  Co. 

230  NO.  MICHIGAN  AVE.  CHICAGO.  ILLINOIS 


bar,  1941 


Novambor,  1941 
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UNIFORMS 


CHADUOCK  RUIlUINC.  KANSAS  CITY.  MO 


DeMOULIN  Bros.  &  Co. 

GREENVILLE.  ILLINOIS 


UNIFORMS 


(OMPFlfllVf  PPIffS 


UNIFORM  COMPANY 

KANSAS  CITY  MISSOUII 


145  UNIFORMS 

S0atttifttJIy  Pieiurmd 


Smile  Pretty,  Pleate 


Wrif*  aJM  Ipr  ovr  lo#- 
M<ohe  ca»o<Ofi 
mi  0«n^  o«i4  OrviN 
Mof^r  oarf 


CASH 

gowns 


CLOTH.... 
eoShMlM 
12  OMlitlM 

II  dMirad.  w«  wlU  DESI(»I 
uniform  Mpacially  for  yott. 
School  and  Band  Bannara. 

Flaga,  Throwing  Flaga. 

•  Spoclal  Foldar  la  Coloft. 


Inax  Raa.  Barbara  Oumbla  and  Francai 
Kindig  mala  up  tka  girit'  trio  of  tka  Kam 
County  high  tckool  of  Sangar,  Calrfomia. 
Tka  girit  wara  awardad  a  Suparior  rating  at 
Salma  and  2nd  divUion  at  tka  National. 


BaiknSyV  Tcdlorad-le-ordar 

Mada  ter  TOO 

This  iomous  housa 
VC  JOLLY  TAILOR 
•"'I  hli  orsinlistlon  rf 
laillrd  mflraMn  oOrri 
/  you  Um  ubm  Utndtrd  of 

I  <srrllnir«  In  I'NirORMl* 

that  hai  ilniri  rhiraclrr- 
lied  rlrllUn  rlolli*i  of 
V  Ihli  natlonnllr  knoirn  Arm 

Whr  not  tlw  BERT  for  TOUR  bond? 
H'rite  for  our  Catalog, 


CON 

plated, 

corer, 

privilei 


Mrdford,  Wi»c. — Jonephlne  S  c  h  1  e  1  d  , 
twirllnK  drum  major  of  the  Medford  high 
Hohool  band,  has 

fcbeen  a  Flrnt  dlvl- 
aion  content  win¬ 
ner  for  the  pant 
three  yearn.  She 
la  a  sophomore 
and  plays  nolo 
cornet  In  the  68 
piece  organisation. 

The  Medford 
band  In  a  oonnlst- 
ent  First  division 
winner  In  state 
music  competition 
both  In  concert 
playing  and 
marching  and  has 

I  L-  CL*IJ  wontheEau 
Joiapkina  Sckiald  claIre  rhamber 

of  Uommerce  Trophy 'for  outstanding  per¬ 
formance  for  the  past  two  years.  John 
W.,  Bent  is  the  Director. 


Specializing  in 
Designing 
EXCLUSIVE 
Band  and  Orchestra 
Attire 

Tell  ui  what  you  have  in 
mind.  We  will  design  and 
■obmit  ilcetchet  and  de- 

tigni. 

Marcus  Rubens  Inc. 

Dept.  It.  62S  So.  Sute  St. 
Chicago,  Ultoofo 


^  ISEAVTlbvSt 

NEW  YORK,  N.Y. 


Acoomplished  Lady 


School  Band 


Srbring,  Fla. — Verna  Weems,  who  plays 
first  chair  oboe  In  the  Sebring.  Florida, 
high  school  band 
won  division 
the  State  con- 
test  last  year  for 
her  excellent  abll 
ity  on  the  oboe. 

As  versatile  as 
she  Is  attractive, 

Verna  a  conalat- 
honor  pu- 
plays  clarinet 
and  saxophone 
In  the 

orchestra  pre- 
sides  the  piano 
for  high  school 
assemblies.  She 


Made  to  your  meas¬ 
ure  with  Fit,  Style 
and  Comfort.  | 

—  Union  Made  — 

Send  for  New  Color 
Cataloff  367- B 

Sample  Clothi  and  Pricea. 
Vnl/ormt  for  all  orgonisai 

ThePettitiODeBros.Mf| 

Gtndiuiatl,  Ohio 


FIrata  mention  THE  SCHOOL  MUSICIAN  when  annotring  adi’rrtitrmmtt  m  Ikit  mspasisr. 


November,  IWI 
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WANTED 


CASH  PAID  for  your  nicd  glee  club  or  choir 
gown>,  regardlcM  of  quantity  or  color.  Inform 
grade  advisor.  Landner,  42S-S  Seventh  Ave., 
New  V'lrlt. 


AND  REPAIRS 


LOOK  FOR  DE  VOE’S  ads  below.  These  rep¬ 
resent  only  a  few  of  large  selection  high  grade 
reconditioned  instruments  now  available.  Write 
for  latest  bargain  list.  De  Voe's,  5238  Oakland 
St..  PhiU..  Pa. 


RECONDITONED  BAND  INSTRUMENTS— 
Flutes,  piccok*'.  clarinets,  bass  clarinets,  saxo¬ 
phones.  trumpets,  trombones.  Best  bargains  in 
city.  Write  for  price  list.  Werner’s  Repair  Shop, 
.1421  Medill.  Chicago. 


MEYER'S  RECONDITIONED  guaranteed 
school  hand  and  orchestra  instruments  shipped 
anywhere  in  fl.S.A..  5-day  approval.  Free  1942 
BARGAIN  PRE-VUE  on  request.  Meyer’s,  454 
Michigan,  Detroit,  Mich. 


CONN  BARITONE  SAXOPHONE— silver- 
plated,  completely  overhauled,  with  new  xipper 
cover,  $50.  Also  other  makes.  Shipped  trial 
privilege.  De  Voe’s,  5238  Oakland  St.,  Phila.,  Pa. 


WE  BUY,  SELL  and  exchange  all  types  of 
musical  instruments.  Complete  stock  of  rebuilt 
like-new  instruments.  For  bargains,  see  us.  Send 
for  bargain  list.  Musicians  Supply  Co..  Elk¬ 
hart,  Ind. 


FLUTES — Haynes-Schwelm  new  model,  sterling 
silver  flutes.  Supreme  in  workmanship  and  iin- 
equaled  in  tone  quality.  Write  Havnes-Schwelm 
Co..  4196  Washington  St.,  Boston,  Mass. 


KING  BBh  SOUSAPHONE— silved-plated,  24 
ineh  gold-lacquered  bell,  completely  recoftdi- 
tioned,  with  trunk,  $150.  Will  ship  with  trial 
privilege.  De  Voe's,  5238  Oakland  St.,  Phila., 

Fa. 


HAYNES  PICCOLO.  $75.  Haynes  flute.  $85. 
Military  oboe,  $45.  Selmer  clarinet,  $85.  Conn 
BBS  sousaphone.  $140.  Elj  bass  horn.  $65.  Conn 
French  horn,  $65.  King  trumpet,  $^.  Martin 
comet.  $35.  Bargain  list  on  request.  Meyer’s, 
454  Michigan.  Detroit.  Mich. 


t$7  BLACK  DRUM  outfit  for  only  $60.  12x28 

bass.  5x14  snare  drum,  6x12  tom  tom,  combi- 
■ation  holders,  2  cowbells,  woodblock,  pedal, 
cymbal,  stand,  brushes,  sticks.  Complete.  $60. 
ABC  Drummers  Service,  914  Maxwell,  at  Sanga¬ 
mon.  Chicago,  III. 


SELLI  SWAP!  BUYI 

This  cUnifiad  advarNtiiig 
dapartmant  wai  attaUithad 
for  tha  banafit  of  bandmatfart, 
diraefor*,  thidanh  and  indi¬ 
viduals  having  usad  intfru- 
manh,  uniforms,  ate.  to  tail, 
swap,  or  thosa  who  with  to 
buy  at  a  bargain. 

Look  ovar  tha  adi  in  this 
ittua.  You'll  find  many  itamt 
of  intaratt.  Parhapt  you  hava 
an  axtra  taiophona  you  would 
lika  to  tall  or  trada  for  a 
Franch  horn  or  trumpat.  Taka 
advantaga  of  tha'  opportunity 
thit  dapartmant  offart  you. 

Tha  tpacial  tarvica  rata  it 
only  $1  for  25  wordt;  aach 
additional  word,  5c.  Cath 
mutt  accompany  ordor.  No 
billing  or  bookkaaping.  Sand 
ordart  to 

Clattifiad  Advartiting  Dapt. 

Tha  SCHOOL  MUSICIAN 

230  N.  Michigan  Avanua 
Chicago,  lllinoit 


FRENCH  HORNS— The  largest  stock  of  new 
horns  in  the  country,  practically  every  known 
make.  A  good  stock  of  used  horns  also  available. 
Your  catalog  now  ready  and  copy  will  he  sent 
on  request.  Sansone.  1658  Broadway.  New  York. 


KING  Eh  SOUSAPHONE— (4  valves),  silver- 
plated,  24  inch  gold  lacquered  bell,  completely 
reconditioned,  with  trunk,  $150.  Will  ship  with 
trial  privilege.  De  Voe’s,  5238  Oakland  St., 
PhiU.,  Pa. 


SCIENTIFIC  REPAIRING  —  Iowa’s  finest 
equipped  shop.  Send  your  instruments  for  free 
estimate.  All  work  guaranteed.  Bargains  in 
used  instruments.  Paul  Wendel  Music  Co..  Des 
Moines.  la. 


DE  VOE’S  BANDMASTERS’  Special  Bargain 
List  of  band  instruments  now  ready.  Wide 
selection  standard  makes.  A  co^  awaits  you. 
We  ship  to  schools  on  approval.  De  Voe’s,  5238 
Oakland  St.,  Phila.,  Pa. 


WM.  P.  LUDWIG  pedal  tympani,  like  new, 
used  one  month.  Regular  $285,  will  sell  for 
$185,  cash.  Jos.  Peyer,  1516  Como  Blvd.,  St. 
Paul,  Minn. 


BASSOON.  Heckel  system,  new.  rollers.  pUno 
mechanic,  metal-lined  fingerboles.  hand-rest,  easy- 
speaking.  exceptionally  good  tone.  $325,  com¬ 
plete.  H.  Meuser,  3531  Vinecrest  PI.,  Clncin- 
aati.  Ohio. 


before  you  buy,  get  our  free  price  list 
of  factory  rebuilts  and  repairing.  Written  guar- 
mitee  protects  you.  Lowest  prices.  Free  trial. 
Getien  Co..  Elkhorn.  Wis. 


CHEAPEST  PLACE  in  America  for  first-cUss 
JMtrument  overhauling,  repairing.  pUting  and 
iseqaering.  Also  bargains  in  new  and  used  in¬ 
struments.  Green’s  Music  Shop.  Topeka,  Kans. 


C  FLUTE — "Le  Matre  ,  silver-pUted,  com¬ 
pletely  overhauled,  like  new  with  case,  $48.50. 
Others  $29,50  up.  Trial  privilege.  De  Voe’s, 
1338  Oakland  St.,  Phila.,  Pa. 


T  h  •  SCHOOL  MUSICIAN 
deal  not  knowingly  accept 
for  publication  any  advartiia- 
manti  that  miirapraiant  mar- 
chandisa  or  tarvica.  If  you 
know  of  any  such  mitrapratan- 
tationi  wa  would  appraclato 
your  reporting  them  direct  to 
tha  Adv.  Dapt.  of  this  magadna. 


BARGAIN  SALE — Window  dispUy  instruments, 
sent  C.O.D.  three-day  trial.  Saxophones,  cor¬ 
nets,  trombones,  cUnnets,  sound  system.  The 
price  ^ht.  Band  Instrument  Repair  Co.,  Par 
sons,  Kans. 


REEMCAEING 


OBOE  REEDS — Handmade,  French  type,  best 
quality  and  performance.  Paris  Conservatory 
measurements.  Price  85c,  3  for  $2.40.  Attrac¬ 
tive  price  to  schools  and  dealers.  Joseph  Ruth, 
3145  N.  I-awndale,  Chicago,  III. 

OBOE  REEDS,  responsive,  easy  blowing.  Great 
care  is  taken  in  finishing  these  reeds.  Students 
can  use  them  immediately.  None  better  on  the 
market.  All  guaranteed.  75c  each  plus  old  tubes. 
6  for  $3.85.  Russell  Saunders,  Box  157,  Elkhart. 
Ind. 


BASSOON  REEDS— The  Ferrell  bassoon  reeds 
are  nationally  known  among  school  bassoonists 
for  their  satisfactory  service.  Ready  to  play, 
easy  blowing,  responsive  in  attack,  big,  brilliant 
tone.  Four  (4)  reeds.  $3.40 :  $9  per  doxen. 
John  E.  Ferrell,  3535-A  Juniata  St.,  St.  Louis, 
Mo.  (Bassoonist  with  St.  Louis  Symphony  Or¬ 
chestra,  16th  season.) 


WALDO  OBOE  REEDS  guaranteed  handmade, 
not  a  commercial  but  a  player’s  reed.  Selected 
cane,  easy  blowing,  bnutiful  tone,  perfect  pitch 
as  used  by  me  in  Philadelphia  Orchestra.  Gold¬ 
man  Band.  Each  reed  rings  “A"  tuning  irong 
sympathetically.  Test  your  embouchme.  Pro¬ 
fessional  model,  $1.00,  3  for  $2.75,  Maxim  Waldo, 
1475  Grand  Concourse,  Bronx,  New  York. 


OBOE  PLAYERS — I  am  still  in  a  position  to 
give  you  fine  dependable  oboe  reeds  made  from 
the  best  French  (Freius)  cane.  Send  for  trial 
offer.  I  am  also  in  a  position  to  give  you  the 
best  service  in  overhauling  your  instruments. 
Alfred  A.  Wales,  110  Indiana  Ave.,  Providence, 

R.  I.  _ 

OBOE  REEDS  -I  will  make  your  reeds  per¬ 
fect  as  the  ones  I  use  in  Cincinnati  Symphony 
Orchestra.  F'asy,  beautiful  tone,  iierfect  pitch. 
Mounted  on  Loree  tubes.  $1  each,  6  for  $5.50. 
LOR  EE  oboes,  new,  used.  Andre  Andraud,  6409 

Circhard  Lane.  Cincinnati.  Ohio.  _ _ _ 

LITKE  HANDMADE  bassoon  reeds.  $1  each, 
3,  $2.50,  6,  *4.50.  Paul  Litke  (Former  bassoon 
iat  with  N.  Y.  Philharmonic,  Boston  Symphony 
Orchestra,  also  Chicago  Opera).  Address  61-14 
84th  St.,  Elmhurst,  L.  I.,  New  York. 


HANDMADE  OBOE  REEDS— Very  fine  cane. 
85c  each.  Dealers,  write  for  price.  Claude  W. 
Klein.  2769  N.  13th  St..  Milwaukee.  Wis. 


HINES  REEDS  are  used  and  endorsed  by  lead¬ 
ing  school,  college  and  university  bands  of  USA. 
Clarinets,  saxophones,  handmade  oboes  and  bas¬ 
soons — made  from  choice  French  cane.  Most  rea¬ 
sonable  prices  1  If  reeds  are  not  obtainable  lo¬ 
cally,  send  dollar  bill  for  sample  selection  of 
clarinet  or  sax.  (State  strengths  wanted).  Sat¬ 
isfaction  guaranteed  or  money  refunded.  Imme¬ 
diate  deliveries!  Exclusive  sales  franchise  now 
available.  Luther  P.  Hines  (Importer  and  Dis¬ 
tributor)  Box  S580.  Gulfport.  Miss. 


GENUINE  VANDOREN  CLARINET  and 
saxophone  reeds.  New  King.  Bach,  Olds.  Conn. 
Complete  selection  good  rebuilt  instruments. 
Bargain  prices.  Wholesale-Retail.  Save  10  to 
58%.  "Factory  experts  on  repairing,  immediate 
service  at  H  price.’’  Gaetz  Music  House.  Colum- 
bus.^Ohio. _ _ _ 

OBOE  REEDS — Handmade,  same  as  I  use  in 
Harrisburg  Symphony.  Perfect  pitch.  I,orre 
tubes,  $1.25.  With  your  tubes,  $1.  Dewey  Wil¬ 
liamson,  2050  Whitehall  St.,  Harrisburg.  Pa. 


UNIFORMS 


SELL  48  royal  blue  and  gold  Sousa  style  us^ 
band  caps  made  of  wool  whipcord  by  Dubois. 
N.  Y.  50c  each.  H.  E.  Cerny.  Neb.  State 
Teachers  College,  Kearney,  Nebr. 


YOUR  3000  MILE  BARGAIN  COUNTER  (Continued) 


UNIFORMS  (Cent.) 


TUXEDO  SUITS,  $10.  Orchntre  coati,  maroon 
lapeU,  $3.  Meu  iackett.  aisortcd  color*.  Ii2. 
Tuxedo  troaien,  $4.  Shawl  collar  coal*,  tan. 
blue,  $6.  WallaCT,  2416  N.  Halited,  Chicano. 


CHOIR,  GLEE  CLUBS'  gown*.  Grey  popUn. 
fluted.  U*ed,  $2.S0  each.  New  black  poplin, 
pleated,  academic  *lyle.  $J.7S  each.  I.eaflet 
mailed.  Lindner,  42S-S  Seventh  Aye..  New 
York. 


BAND  UNIFORMS— Grey  We*t  Point  Cadet 


SCHOOL  SONGS  composed,  arranged,  word* 
or  rnwic.  Beginning  dance  band  arrangement*. 
Medley*  arranged  to  ycoir  specification*.  Bell 
Lyra  for  »ale.  Ba»il  Alt.  Ottoville,  Ohio. 


POUR  OUTSTANDING  BAND  marches, 
"Bugle*  on  Parade",  "One  Hundred  Sixtieth  In* 
antry",  One  Hundred  Forty  Third  Artillery",  and 
'Salute  The  Marine*".  Tney  have  audience  ap¬ 
peal.  7Sc  each,  full  band,  postnaid.  Sample  cor¬ 
net  part*  on  request.  Gurley-Ciangens  Music  Co., 
I  tk*.  N.  Y. 


PHOTOS 


MISGELLAMEOUS 


■4J 


KEEP  YOUR  PIANO  IN  TUNE— SimpliS^ 

authentic  instruction  to  do  your  own  piano  tuJj 

ing.  $4.  Tune  for  other*.  Free  literature.  Praljl 
Ross,  456  Beecher  St.,  Elmira,  N.  Y.  ;  { 


NEW  IDEAS  FOR  SCHOOL  MUSIC  DI*  I 
RECTORS.  Send  postcard  for  free  literataivl 
State  position.  Swain's  Music  House,  Mansfidtt 


Pa. 


coats,  $3.  Pershing  caps,  $1.  Shako*  with  plume. 
$2.50.  Other  band  uniforms.  Jandorf,  172  W. 

81st  St.,  New  York  City. _ 

BAUD  COATS  (25)  white,  $50.  Tan.  maroon 
lapel  coats  (27)  $54.  Blue  Upel  coats.  35.  $70. 
Beautiful  leader’s  suit.  $20.  Free  lists.  Wallace. 
2416  N.  Halsted,  Chicago. 


MUSIC  AND  ARRANGEMENTS 


FRENCH  HORN  MUSIC— Your  catalog  is 
waiting,  the  largest  collection  of  the  best  works, 
domestic  and  foreign  in  stock.  Prices  on  most 
items  have  NOT  been  raised.  Sansone.  1658 

Broadway.  New  York.  ^._Y. _ 

NEW  COMPOSITIONS  by  fim  Mack.  Pre¬ 
mier  Amour  Value,  "Tatler'  march.  Both 
snappy,  melodious,  easy  to  play.  75c  (coin)  hand 

or  orchestra.  3  Walnut  Court,  Alton.  III. _ 

Ol^HESTRATIONl  — Unused  back  numbers, 
full  parts,  8  (or  $1  postpaid.  Orchestration 
covers,  black  Fatirikoid,  instrument  gold  stamps, 
2Sc  each.  Complete  instrument  repair  service 
by  experts.  Send  (or  free  orchestration,  twnd 
and  accessory  catalogs.  General  Musician*  Sup¬ 
ply  Co..  152  W.  42  St..  .New  York.  N.  Y. 
FBEHCH  HORN  MUSIC- Best  sellers  bv 
Ixrrenxo  Sansone.  Modem  French  Horn  Method. 
Concertino  (National  Contest  Ust).  Franz  100 
French  Horn  duets.  Mozart  No.  1  concerto  in 
Eh  (formerly  in  D).  Kudelski  Concertino.  Both 
numbers  arranged  and  new  cadenzas  by  lyorenzo 
Sansone.  On  sale  at  all  leading  music  stores. 
Sansone,  1658  Brotidway,  New  York.  N.  Y. 


An  up-«nd*cemin9  bend,  one  of  the  finest  junior  hi9k  school  or9enisetions  in  the  stete 
operetes  in  Michi9en  City,  Indiene.  Mr.  Fred  Weber  directs  the  90  musiciens  end  | 

elso  the  re9imentel  bend  of  70  members.  Berbere  Devies  it  the  elert  reporter  for  ^ 
the  junior  9roup. 


CHDURO 


PlAy  TlfBM* 


'  .  .  -  ' ^  r  f  r/;  i  t ,  -  I  -  jnd  f'Ul  1 1 

\'^N'-»LD  BRIL  HART  i-o  r  ^;i  •  fi-*- Scck.M  Y 
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